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LITCHFIELD’S GALLERIES, 
3, Bruton Street, Bond Street, London, W. 


RE AND BRONZES IN LITCHFIELD’S GALLERIES, 3, BRUTON St., BOND ST., W. 


A Group oF FURNITU 


HE Mahogany Chippendale Table represented is a very fine specimen of I8th Century workmanship—one of the 
It is 6 ft. long by 2 ft. 4 ins. deep, has a serpentine front richly carved 


handsomest the owner has ever possessed. 
1 design and pater. The Tripods are well chased and gilt bronze, and are 5 ft. high. The 


with a geometrica 
t, and of the period represented. The other ob 


Mirror Frame is carved and gil jects are also very choice. 


4 


FURTHER PARTICULARS CAN BE HAD ON APPLICATION. 


™ 
—_ 
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TeLearapnic Avpress: " NOVEDAD,'’ LONDON. 
TeELerHone: No. 1546, HOLBORN. 


EDITORIAL AND ADVERTISEMENT OFFICES: 
95, TEMPLE CHAMBERS, TEMPLE AVENUE, E.C. 


Hf of Works of Art and Curios of every’ 
t kind,now for sale or wanted sans = \ 


HIS LIST is compiled for the purpose of bringing readers of ‘THE CONNOISSEUR” into direct communication with private individuals who 
wish to buy or sell works of Art and Curios. The charge is 2d. for each word, which must be prepaid and sent in by 
the 10th of every month. Special terms quoted for illustrated announcements. All letters to be addressed: “THE CONNOISSEUR” 
REGISTER, No. —, 95, Temple Chambers, Temple Avenue, E.C.; and replies (with a loose unused stamp for each answer), sent in a 

blank envelope, with the number at the top right-hand corner. If a stamp is not sent with each reply, the Proprietors cannot be responsible for 
the forwarding of same to the advertiser. No responsibility is taken by us with regard to any sales effected. All advertisements 
to be sent to the Advertisement Manager, ‘‘ THE CONNOISSEUR,” 95, Temple Chambers, Temple Avenue, E.C. ; 


SPECIAL NOTICE.—No article that is in the possession of any Dealer or Manufacturer should appear in these columns. 


Wanted.—Dancing Figures in very old china. [No. R2,825 


For Sale.—Handsomely carved real old Spanish Mahogany 
Fourpost Bedstead. [No. RK2,826 


Old Coloured Prints.—By Gillray and others, excellent con- 
dition, perfect margins, twenty-four in number. _ Price 


LS: [No. R2,827 


Dighton Prints Wanted.—Write giving full particulars. 
[No. R2,828 


For Sale.—Plymouth and Bristol China Figures, privately, in 
good condition. [No. R2,829 


Coloured Prints.—Set of five Fore’s Coaching Recollections, 
364 in. by 23 in., after C. C. Henderson, engraved by 
J. Harris, 1842-3. Titles—Changing Horses, All Right, 
Pulling up to Unskid, Waking Up, The Olden Time. 
Price £100 lot. [No. R2,830 


Rare Blue Bristol Dinner Service.—About 1700, 
probably Ring and Taylor. 130 pieces. Inspection. 

20 guineas. [No. R2,831 
Antique Furniture.—Small private collection for immediate 
disposal, including two Sideboards, Oak Tables, Oak 

and Mahogany Secretaires, Grandfathers’ Clocks, etc. 

[No. R2,832 

For Sale.—Large bowfront Sheraton Sideboard, also Cistern, 
1709. No dealers. [No. R2,833 


Violin.—Antique German copy Maggini, good playing order. 
Case. Viewed Blackheath. £6. [No. K2,834 


Jacobean or Elizabethan Panelling wanted. Send 
particulars as to quantity, &c., to 


BENJAMIN’S GALLERIES, St. George’s Hall, 76, Mortimer Street, W. 


WANTED 


Old Glass Pictures 


(Not Religious Subjects). 


EDWARDS, 
3, Crown Place, HARROGATE. 


October, 1907.—No. Ixxiv. 


Old Carved Wood Picture Frame and Painting.—By 

Hillingford. Cheap. [No. R2,835 

A’Beckett’s ‘‘Comic History of England,’’—For 

sale. Every plate and leaf intact. [No. RK2,836 

Wanted.—Finely Carved Antique Dark Oak Settle, 5 ft. long 

or less. Must be genuine, unstained, and in good 

condition. [No. R2,837 

For Sale.—Two Antique Mahogany Shield-back Chairs 
(single). Fine specimen of a Mahogany Bureau. 

[No. R2,838 

Wanted.—Antique Mahogany China Cabinet (not bookcase), 

about 4 ft. wide. Moderate price. [No. R2,839 


For Sale.—Volumes V. and VI. Sgectator, 1712. Offers. 
[No. R2,840 


Chippendale Chairs.—Four genuine old carved, £18 Ios. 
[No. R2,841 


Antique Jacobean Dresser.—Top part fitted cupboards 
and shelves, £12; fine Cromwell Table, 44. [No.R2,842 


Queen Anne Armchairs.—Two genuine, cabriole legs, 
45 10s.; also Queen Anne Table (inlaid), £4 12s. 6d. 
[No. R2,843 


Sheraton Sideboard.—Genuine old, 6 ft., 418 tos. ; Chip- 
pendale old Mahogany Dining Table, £6 10s. 
[No. R2,844 


Armchairs,—Pair shield-back, 412 12s. ; pairs shield single, 
£8 10s. Genuine antiques. [No. R2,845 


Chippendale Bedstead.—Fine old four-post, £12; rare old 
Sheraton Washstand, unique piece, £6 10s. [No. R2.846 


Most effective, simple method to destroy woodworm, apply ANTIWORM 


Swansea and Nantgarw China wanted, also Cambrian 
Ware and Dillwyn’s Etruscan Ware, marked pieces.. 
ALEX. DUNCAN, Glenholme, Penarth. 


Old Postage Stamps and Collections are bought by 
MAY & Co., 15, King William Street, Strand. 


Wanted, fora Furnishing House in Shanghai, China, good Designer, 
who is thoroughly conversant with all branches of house furnishing and 
decorating.—Write ‘‘Z.M. 371,’ Messrs. Deacon's, Leadenhall Street, E.C. 


Genuine Antique Business for Disposal 


in large Midland town, centre of hunting district. Cheap. Good 
investment. Write Box rorg, Advert. Dept., ‘‘Connoisseur,” 95, 
Temple Chambers, Temple Avenue, London, E.C. 


A rarely handsome pair of Old Worcester Vases and 
Covers, 154ins. Price £680. Apply to JAMes H. NortH 
AND Co., Auctioneers, 110, Grafton Street, Dublin. 


1g& 
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TEDL 0 $8, Oxford 


PORCELAIN HOUSE St W 
"5 : 


The Largest Ceramic 
Art Galleries within 


the British Empire. ROYAL 
DRESDEN, 
ROYAL IMPERIAL 
CROWN DERBY, MAES b Fast 
WEDGWOOD, MODERN VIENNA, 
MINTONS, DELFT, 
CROWN ITALIAN 
STAFFORDSHIRE, Lie oo dei 
BRITISH and WARE 
FOREIGN GLASS er 
and TERRA-COTTA. 


CRYSTAL WARE. 


Sole Proprietors of the Original Moulds of the defunct Imperial Porcelain Manufactory at Vienna (1718-1861). 


THE MISSES (Under Royal Patronage.) 


H. & I. WOOLLAN 


Telegrams: ‘‘DECORITER.” Telephone 5467 Gerrard. BN _ 
r : | Antique Silver. a pia 
: : ' : yy Petree to 
Me H.M. the King. : 


@ The Goldsmiths & Silversmiths Com- 
pany, Ltd., invite intending Purchasers 
and Collectors of Antiques to visit 112, 
Regent Street, W., and inspect their 
Magnificent Collection of Antique Silver 
of the XVII and XVIII Century periods, 
which includes some very fine specimens 
of Candlesticks, Cups, Goblets, Por- 
ringers, Spoons, &c., &c., all marked in 
Old Lace, plain figures at Moderate Prices. No 


OXI 


OOOO 


POR ETON 


OO” 
So. state 


Antique 
Furniture, Needlework, importunity to purchase. 


China, l Glass, &c. 


Old Silver taken in Exchange 
| . . or Purchased for Cash. . . 


SSS 
THE 


Goldsmiths Silversmiths Gompany 


112, REGENT STREET, LONDON, Ww. 


Chinese Chippendale Screen. 
Showrooms-—First Floor. 


28, Brook Street, Grosvenor Square, W. 


III. 


THE CONNOISSEUR 


(Edited by J. T. HERBERT BAILY). 


Editorial and Advertisement Offices: 95, Temple Chambers, Temple Avenue, E.C. 


CONTENTS. 
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PAGE 
EATON HALL. THE CHESHIRE RESIDENCE OF HIS GRACE THE DUKE OF 
WESTMINSTER. Parr I. By Leonarp WiLLouGHBy. (With eleven illustrations) - 69 
ON A COLLECTION OF FLEMISH BENITIERS. By Atrrep E. Knicut. (With twenty 
illustrations) - - é 3 ‘ : : ‘ 2 . = 2 : : ef 
MR. ARTHUR MORRISON’S COLLECTION OF CHINESE AND JAPANESE PAINTINGS. 
Part I. By Srewart Dick. (With eight illustrations) — - - : - - - 85 
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[Continued on Page VJ. 


“L ant b ert » Goldsmiths, 


Jewellers, and Silversmiths 
To His Majesty the King, 


10, 11 & 12, COVENTRY ST., PICCADILLY, W. 


Go_p FiFTEEN-SHILLING PIECE, JAMES I. 


Finest GreeK, Roman, and English 


Coins at Moderate Prices. 


RL AU TRAN | 


SSS 
—S 


VELIAN DipracHm, B.C. 300, £2 Qs. 


SPINK & SON, * 


Chas, II. Queen Anne, Geo, III, 
Geo, II. Geo, II, Geo, III, Geo, I. Geo, II. 


BA unique collection of Diamond Work, Enamels, and Works of Art. 1 yf & 1 8, PICCAD I Jb by ¢-, 


Every description of Decorative, Table, and Ecclesiastical Gilt and 


Silver Plate. 


ANTIQUE AND MOopeRnN. 
SELECT: OLD SHEFFIELD PLATE. LON DON, Ve ® 
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Magnificent Old Oak Room, recently removed from the Ipswich home of the Duke of Brandon & Suffolk, 
comprising (a) Nearly one thousand square feet of Panelling, (b) Twenty Fluted Pilasters, each surmounted 
with a carved capital, (c) Large Mantelpiece, with typical Jacobean panels, &c., (d) Heavily Mullioned Window 


N.B.—A complete set of Photographs, showing the entire room as viewed by Hamptons before panelling, etc., was removed, 
may now be seen at their Show-rooms 


The Specimens of Rare Antique Furniture shown in the above photograph are typical examples 
of a large number of fine pieces recently acquired by Hamptons, and now on view in their Galleries. 
Full particulars of any of these will be sent on application 


Rare Old Cromwellian Day-bed Antique Oak Refectory Table (very early 
Four-post Bed with original Jacobean example) 

embroideries Pair of very fine Portraits, in original carved 
*Extremely interesting Old Gate-leg Table wood frames of the Stuart period 


* This Table is the identical specimen illustrated in Mr. Percy MacQuoid’s book ‘‘ The Age of Oak.” 


Hampton « Sons,Ld, Pall Mall East. London. sw 
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PAGE 
MECHLIN AND ANTWERP LACE. By M. Jourpary. (With thirteen illustrations) 103 
IRISH BANK NOTES. By Maperty PuILuips. (With seven illustrations) - - - TII 
NOTES. (With fourteen illustrations) . - 119 
NOTES AND QUERIES - : - - : : - - - - - =, (236 
THE YEAR’S BOOK SALES 129 
CORRESPONDENCE - . : z . : : t : 133 
HERALDIC CORRESPONDENCE 134 

PLATES 

YOUNG GIRL PEELING AN APPLE. By Nicoras Mars - - ; - - Lrontispiece 
MRS. FITZHERBERT. By Cosway - - - - - - - 84 
COACH AND SIX. By THomas RowLanpson”~ - - 98 
LA DUCHESSE DE CHEVREUSE - - - - - - - - - - - - «10 
TWO CHILDREN WITH A JAY IN A CAGE. By Rev. W. M. PETERS - - - - 118 
GEORGINA, DUCHESS OF DEVONSHIRE. By H. Meyer, after GAINSBOROUGH - - ean 


W. WILLIAMSON & SONS’ GALLERIES 


GUILDFORD... 


An Old Oak Draw Table 


Largest Collection of OLD ENGLISH FURNITURE in the Kingdom 
GUILDFORD i hunch non crannies 


October, 1907.—No. Ixxiv. 
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HEAL G SON’S 


Old Fashioned Toilet Wares 


include 
inexpensive 
reproductions 
of the 
famous wares 
of 
SPODE, 
COPELAND, 
WEDGWOOD, 
MASON, 
Etc. 


SPODE’S “PEACOCK,” 27/- per set OLD WILLOW PATTERN, 7/6 per set 


Write for Illustrated Booklet No. 94, “‘ Toilet Wares Old & New,” with Photographs G Prices 
Orders over £2 Carriage Paid in England and Wales 


OO ee eee 
196, etc. TOTTENHAM COURT ROAD, W. 


Makers of . .:: 


PAPE FE 
HANGINGS. 


AAR 


ANELLED WALL PAPERS, SIMILAR TO THIS 
ILLUSTRATION, HELP TO FURNISH A ROOM 


UR PANEL PAPERS CAN BE USED IN ALL 
WALL SPACES, AS THE SIZE OF EACH 
PANEL MAY BE ALTERED AT WILL 


| 

ri. 

i 
if 
| 


UR PERIOD DESIGNS WILL BE FOUND VERY 
ATTRACTIVE * IF ‘ THEY * ARE * USED * TO i 
PANEL THE WALLS OF A ROOM 


London ~——sG6, Berners Street, Oxford Street, W. 


Showrooms: Established 1834. 


Vil. 
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Manufacturer of Jewellery, By Royal Warrants 
Gold and Silver Ware, to H.M. The King 
Fitted Dressing Bags, 8c. and H.M. The Queen. 


“M1, 181, & 183, Regent ee London, W. 


J.C.VICKERY 
No. M 963 


Electric Bell Push. 


Ju. c. VICKERY 


No. M 965 Hand Carved Green Jade Elephant on 
Carved Amethyst or Jade Green Jade Base, with Flexible Cord 
Owl Seal. £3 18s. 6d. Attachment, £5 5s. 
Green Jade Elephant on Rose Pink Crystal 
Me WTSI Base, £4 10s. 
Hand Carved Green Jade Elephant on a Rock 
Crystal Seal, in Green Crushed Morocco Case; Two Elephants: one in Green Jade and 
TAYE or-Green pane Elephant on Rose Pink Crystal the other in Lapis Lazuli, on Rose Pink 
pate Seal, only £8 8s. Crystal Base, £7 15s. - 


| ORAAALAAALALALCAAAO) 
Bartholomew @ Fletcher 


217, 218, 
Tottenham 
Court Rd. 


Reproductions 
from 
Fine Old Models. 


Antique 
Furniture at 
most 


Moderate 
Prices. ; 
A very fine specimen A ‘pale oe Soft Paste Sévres Vases, 194 ins. high. Bleu du Roi ground, 
“ rich gold decoration. Subject panels signed by L.G Land 
of an Antique Sheraton panels at the dace: aa al 1761. parte 
Wardrobe. i 
Gatslocdes Antique Furniture, China, Silver, and Works of Art. 


Several others in stock 


OnSCe Han ee z W. F. GREENWOOD & SONS, Ltd., 


23 & 24, STONEGATE, YORK 
Established 1829. Branch :—10, Royal Parade, Harrogate. 
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The Largest Stock of Genuine Antiques 
IN LONDON 


VALUATIONS 


FOR FIRE INSURANCE 


BRire Insurance 


VALUED POLICIES WE HOLD 


MEAN APPOINTMENTS 
NO DISPUTES ° AS APPROVED 
IN THE Ohe Risks VALUERS TO THE 
EVENT OF LOSS LEADING 
BY FIRE, INSURANCE 
BURGLARY COMPANIES 
OR LARCENY @Ohat ISSUING 


VALUED POLICIES 


INDISPENSABLE 


INCLUSIVE FEES 
QUOTED FOR 
ALL VALUATIONS 


COLLECTORS 
OF 
WORKS OF ART 


Sire un 


TOWN & COUNTRY 


A Pamphlet by 


Gill & Reigate 


Our Booklet, as above, sent post free on application 


GILL & REIGATE 


Expert Valuers and Antique Connoisseurs 


73 to 85, Oxford Street, London, W. 
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JOHN EVELYN & C2, ® Extibition Road 


South Kensington, S.W. 


OLD ENGLISH POTTERY AND PORCELAIN 


PLYMOUTH 


LOWESTOFT LONGTON HALL Bow 


CATALOGUE - OF - RARE: AUTHENTIC: PIECES - ON - APPLICATION 


Important Book and Art Sale in Vienna 


NOVEMBER, 1907 


Collection of the late Austrian Chancellor, 
Prince C. L. Metternich (1773-1859) 


THE PRIVATE LIBRARY OF THE CHANCELLOR :—Historical and Political 
Works.—Exploring Voyages.—Natural History.—Literature, 18th and 19th centuries, with 
Engravings.—W orks on Art.—Large Collection of English Caricatures—Topography.— Works 
——————— of Costume.—Gallery Works.—Illustrated Books. ————————__— 


MOSTLY IN VERY FINE MOROCCO BINDINGS, WITH ARMS 


ENGRAVINGS :—The etched work of Rembrandt in early impressions.—Fine Engravings 
and Portraits of the English and French schools in Mezzotint, Stipple, and Colours.—French 
Engravings of the 18th century.—Pencil and Water-Colour Drawings (16th - 19th century). 


The two Illustrated Catalogues sent free on application. # # # 
The edition de luxe, with plates, large paper, 10s. post free. 


GILHOFER @ RANSCHBURG, y:o.5, Austrig © F--WAWRA, 


I. Bognergasse 2 I. Dorotheergasse 14 
October, 1907.—No. Ixxiy. Xx. 
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Kes \Y 


PAUH ROBERT 
de Paris 
2,Hanover Court, Hanover St,W. 
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JOSIAH WEDGWOOD G SONS 


A490! 


The above Patterns are replicas (hand painted) of the best period of the “Queen’s Ware,’’ as shewn in the 
original sketch book (still in use at the works), 1770 to 1790, and can be supplied only through 


Messrs. JAMES POWELL & SONS, Whitefriars Glass Works, Tudor St., 


Ww | LONDON, E.C. 
PRICES for any of the above patterns :— & s. d 
i ee Hs ae i hs 2 10 0 
Tea Service 44 pieces oy anes 
Breakfast Service at Me 72 Fp of Nc Sic : 
e Pieces can be 
Dinner Service .. Ae -. 100 +3 13 8 9 Senin) 
Dessert Service .. Be Ae 18 33 1 18 0 
Telegraphic Address: ‘‘ NULLIFIED, LONDON.” Telephone 4424 GERRARD. 


GLENDINING & Co. =? 


7, Argyll St., Regent St., London, W. 


AUCTIONEERS AND VALUERS OF 


MEDAL COLLECTIONS. POSTAGE STAMP COLLECTIONS. 
OLD CHINA. ENGRAVINGS. ANTIQUE PROPERTY OF ALL KINDS, 


WEEKLY AUCTION SALES of COINS and MEDALS, ORIENTAL, 
FINE ART, VIOLINS, and MISCELLANEOUS PROPERTY. 
Sales by private treaty promptly arranged. 


~~. W OP 88 TE QP ae van - 
Ye SSeS Sle DLL a Dae ee 


UNDER ROYAL PATRONAGE. 


HENRY WELLS, 


I5 & 19, High Street, SHREWSBURY. 
SB BG 
Genuine G& Rare Old China, Silver, 
Prints, Furniture, Works of Art. 


Several Choice Old Worcester Services in Stock— 
Breakfast, Tea and Dessert, 
Photos and particulars on application. 


BRB 


wiki 4 oa sed ENQUIRIES AND INSPECTION INVITED. 
An exceptionally fine specimen ot a Chippendale Ey 
Table, in perfect condition. Telegrams; “‘ Wells, Shrewsbury.” 
October, 1907.—No. Ixxiv. 


$0 A Own we we ee ee ae ee ne 


National Telephone, 55. 
XII. 


The Connotsseur 


DUVEEN 


LONDON 


AND 


NEW YORK 


X1ii. 
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MAPPIN & WEBB L2: sits = 


(Mappin Bros. Incorporated.) 


2, Queen Victoria St., E.C. 
220, Regent St., W. 


TEA AND COFFEE SERVICE IN CHIPPENDALE DESIGN. 


Prince’s Plate. Sterling Silver. 
Coffee Pot, 1 pint .. Rte OME OmG ao He den 
Tea a ‘. ae ae oe Sri 0) ae 6-40 
Sugar Basin .. be Ac oD ib abe Is) 20 
Cream Jug .. a5 aie 2 Al oe NY) 
650 


Prince's Plate. Sterling Silver. 
Tea Urn, rt quart ac ss p20 TORO <<) S18 (1000 
24-inch Tea Tray a “ie 135100 as 44 OO 
2-pint Kettle and Stand T1550 20> 70-0 


Supreme 
Comfort. 


There is no chair 

made which gives more 

real comfort and satisfaction 
than WOOD & HEMMONS 


ONE GUINEA 


Easy Chair in Velvet. It combines the height of luxurious ease 
with most satisfactory materials and workmanship, and its low 
price makes it the most wonderful value in artistic furniture. 
An ideal chair for Bungalows and Shooting Lodges, and equally 
suitable for drawing, dining orbedrooms. 50 ready for immediate 
delivery, upholstered in ‘Old Gold,” “Crimson,” ‘ Rose,” 
“Blue,” ‘‘Smoke Blue,” and ‘* Marone” Velvet. 
WOOD & HEMMONS ((c. E£. HEMMONS), 
Cabinet Makers & Antique Furniture Dealers, 
Canynge’s House, 97, Redcliff St., Bristol. 


(ESTABLISHED A CENTURY.) 
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JOHN DAVIS G&G SONS, 
ANTIQUE GALLERIES, 


203, 204, Tottenham Court Road 


— (Opposite 

= Tottenham Court 
Road Station, 
Hampstead Tube). 


zR 


An especially 
interesting 
collection of 
Old Oak 
always on 
view, together 
with a 

large stock of 
Chippendale 
and Sheraton 
Mahogany 
Wardrobes, 
Bookcases, 
Chests of 


Drawers, etc. 
XIV; 


An old Jacobean Oak Chest of Drawers on stand, 
in the original condition. 
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HENRY GRAVES & Co., Ltd., 6, Pall Mall, London, S.W, Established 1752. 


Two Reynolds Mezzotints in Colour only 


WINNER 
OF 
THE 


Grand 
Prize 


FOR 
COLOUR 
PRINTING 


St. 
Louis 


AND 


3 
Gold 
Medals 


Size of work, 18? by 30 ins. Size of work, 18} by 30 ins. 


The Duchess of Rutland —— Lady Bampfylde — 


After Sir Joshua Reynolds, P.R.A. After Sir Joshua Reynolds, P.R.A. 


The above two subjects, after the First President of the Royal Academy, engraved in Mezzotint 
by Ernest STAMP, are limited to 175 copies printed in colour only, in the 18th century manner 


——— This is the first and only time they will be advertised -—_~——— 


There are only a few copies remaining to sell, and _ these will be absolutely allotted to 


subscribers in order of application. we Early subscription is the only chance to avoid disappointment 


WD 


Connoisseur Order Form. INSTALMENT PLAN. 


Messrs. HENRY GRAVES & Co., Ltd., 6, Pall Mall, London, S.W. 

I enclose my cheque for 20/- to secure a pair of colour proofs of “ The Duchess of Rutland” and 
“Lady Bampfylde,” by Ernest Stamp, at £25 4s. the pair, and I covenant to pay the balance by payments 
of 20/- per month until completed. 
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HENRY GRAVES & Co., Ltd., 6, Pall Mall, London, S.W. Established 1752. 


New - Downman « Engraving 


PRINTED IN COLOURS 


THE CANNOT FAIL 
HIGHEST TO DELIGHT 
PERFECTION LOVERS OF THIS 
IN COLOUR MASTER 

PRINTING 


Size of Work, 7 ins. by 82 ins. 


MISS FERGUSON 


After JOHN DOWNMAN,A.R.A.; engraved in Stipple by JULES PAYRAU 


This subject is one that needs no puffing. It is printed only in Colours on 
Vellum, and limited to 350 Proofs at £3 3s. Any subscriber not satisfied 
on delivery can return his proof and have his money back. Better guarantee of its quality 


we cannot offer. 


Connoisseur Order Form INSTALMENT PLAN 
Messrs. HENRY GRAVES & Co., Lid., 6, Pall Mall, London, S.W. 


I enclose 10/- deposit to secure a Proof of “ Miss Ferguson,” after Downman, on Vellum, at 
£3 3s. each, and I covenant to pay the balance by payments of 10/- per month until completed. 
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ELKINGTON & CO., Lt. 


22, REGENT ST., LONDON, S.W. ad 73, CHEAPSIDE, LONDON, E.C. 


(below Piccadilly Circus) 


BIRMINGHAM MANCHESTER LIVERPOOL NEWCASTLE GLASGOW MONTREAL & CALCUTTA 


VMETOY TS 
All Collectors of Antique Silver 
and Old Sheffield Plate should 
visit our Showrooms 
at 22, Regent Street 


Jewels, Watches, Clocks, Silverware, 
Elkington Plate, Bronzes, &c., &c. 


Antique Silver and Old Sheffield Plate 
Bought for Cash 


Charles Il. Cupping Bowl. sesiain and Mary Porringer. = James I. Cup. 


Telephone No. 2106 Kensington. 
Telegrams: Grantiques, London. 


GRANT G CoO., 


10, Kensington Square, W. 


BY APPOINTMENT. 


Striking 
Testimony | 


PRINCE OF) 


ue oY, 


@cn pies 


TO HIS MAJESTY 
T BU 


KENiG 


To Collectors of Old Lac Furniture. 


4 E have now on exhibition for sale two large 


Lac Cabinets and Coffer on stand, and a 
pair of Old English Lac Vases, 2 feet high, 
and several other fine pieces. 


An Oak Court Cupboard, once the property of John Wesley. 
Old Cromwellian Oak Canape Hall Porter’s Chair. 
Large collection of Old Cut Glass. Th ac tetter “dated August 25th, 1907, 


A finely-carved and Ivory inlaid Chinese four-poster bed. THE COUNTESS OF MAR & KELLIE 


EERE 
' writes: 
FE NTON & SONS, “The Motor has been most useful and 


11, New Oxford Street, 
LONDON 


(ESTABLISHED 1880), 


is a splendid machine, and was very 

well driven by the chauffeur sent with it. 

The Daimler Engines are worthy of 

all praise, and they are splendid hill 

climbers, and from what Lady Mar 

knows, most durable.” 2% 2 wt % 
a 


THE DAIMLER MOTOR CO. (1904) LID. 


COVENTRY: Daimler Works. LONDON :: 219-229, Shaftesbury 
Avenue, W.C. 


MANCHESTER NOTTINGHAM BRISTOL 


AVE a Large Collection of 
OLp ENGLISH & FOREIGN 


Arms § Armour, 


Antique China, Furniture, 
Metal-W ork, Carved Oak, 
Curiosities and Antiquities’ 
of all kinds. 5 
11, New Oxford Street oe le inane il 


B 
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OLD OAK 
PANELLED 
ROOMS 


Fine examples of Linen 
Fold Jacobean, Elizabethan, 
and Queen Anne Panelling, 
and other fine 


OD 
ENGLISH 


SE GE LS RSLS AE RSE IT, 


Oak Panelled Hall carried out on an Estate in the I. of Wight 
K For OLD FURNITURE and WORKS of ART 
Commissions Executed Goods Procured 
to meet requirements. 


for Christie’s, etc. 


INTERIOR DECORATIONS. 


OLD OAK PANELING 


MANTEL-PIEGES — >ap7=0 
AND FIRE GRATES FITTED. 


Quantity of Simple Oak Panelling 


tock Old Adams Chimney-Pieces, 
nets * Fine old Carved wood George 
Chimney-Pieces, from £8 15s.; Dog Registere 
and Adams Hob Grates. 


OLD ENGLISH WOODWORK 


tity old English Oak Folding 
Seenores Fine Carved Oak Win- 
dows; Architraves G Door Linings. 


i H Pine and other 
Beautiful Old Georgian jp oreica Rooms 
with important Carved Frieze and Coraice, in 


i igi iti i be quite 
their original condition, which can 
= easily adapted and fitted. 


Old Oak Columns, Mahogany and 
Oak Doors, Balustrading, Carvings, 
and Doorways. 


BENJAMIN’S Galleries (Old St. George's Hall), 76, Mortimer St., London, W. 


To Collectors, Librarians, Art Dealers, Gc. 


“The Connoisseur” SPECIAL INDEX 


to the First Twelve Volumes, SEPTEMBER, 1901, to AUGUST, 1905, price 20/- 


It can be obtained through any Bookseller or Newsagent, or direct from the Publishers, 


INDEX DEPT., 2, Carmelite House, London, E.C. 


BEMROSE’S 


Art Calendars 
—FOR 1908— 


A beautiful series of Pictures 
artistically mounted; especially 


suitable for High-Class Trade 
Houses 


PRICE LISTS AND SPECIMENS ON APPLICATION TO 


Bemrose & Sons Ltd., 


MIDLAND PLACE, DERBY, 


or 


4 SNOW HILL, LONDON, E.C. 


October, 1907-—No. Ixxiv. 


| AMERICAN LINE } 


e Southampton—Cherbourg—New York Service. e 
4 UNITED STATES MAIL STEAMERS, iy 


The well-known Express Twin-screw Steamers, ** ST. PAUL,” 
“ST. LOUIS,” ‘NEW YORK” and * PHILADELPHIA,” leave 
Southampton for New York every Saturday at noon, calling at Cherbourg, 


and are celebrated for the regularity of their passages, usually made in six 
and a half to seven days from port to port, 


e Special Trains leave Waterloo Station at 8.30 a.m. for Second and 
Third Class, and 10 a.m, for First Class Passengers, conveying them and 
their baggage alongside the steamers in the Empress Dock, 

FIRST CLASS.,—The Saloons and State Rooms are amidships, 
I_adies’ and Gentlemen's Sitting and Smoke Rooms, Pianos, Libraries, 
Barber's Shop, Bath Rooms, etc., provided, 

@ Special attention is paid to ventilation, 

SECOND CLASS,.—The accommodation is of a very high description, 
and a liberal table provided, 
Excellent accommodation is provided for THIRD CLASS Passengers, 

e 

e 


Dining Rooms and small Cabins provided for families with children and 
others parolee. alone, 


Passengers booked to and from every station in the United States and 
Canada, and via San Francisco and via Vancouver, to Australia, New 
Zealand, China and Japan, at specially reduced rates, 

The Steamers are fitted with the Marconi Wireless Telegraph, 
Apply, in New York, to the AMERICAN LINE, 9 Broadway ; 

In Paris, NICHOLAS MARTIN, 9 Rue Scribe; or to 


° 27 § 29 Street, LIVERPOOL. 
A mer ican 38 » bed peat Sireet, LONDON. 


1 Cockspur Street, LONDON. 
Canute Road, SOUTHAMPTON. 
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W. H. PECKITT, 


DEALER IN 


Telephone: 
3204 
Gerrard. 

oe 
Price List 
Sree on 


‘ ‘ ? VA \ 
Ay } a : application. 7 
I hh Seem g i 
( E. 


i (| e 
HO INGLE 
TT STAMPS 
| “AND 
COLLECTIONS 
PURCHASED. 


NA Large and Choice Stock, ranging from CURRENT 
ISSUES to the GREATEST RARITIES, always on view. 
Inspection invited. lb 
Monthly List of Bargains and Special Offers will be forwarded |Broc 
Post Free on application. y} 


, STRAND, LONDON. a 


A fine Court Cupboard, in the original condition, 
circa 1550-1600. Height 5 ft. 3 in, 5 


One of the largest collections of GENUINE ANTIQUE 
FURNITURE in the Country mt 


Every piece sold under a strict guarantee of age. Over 50 Showrooms 
arranged in chronological sequence and marked in plain figures 


The M 
F. W. PHILLIPS, is Manor. House as 


EDWIN NICHOLS & Co., £2: 
27, New Street, WORCESTER. 


Daalers in Genuine Antiques. 


Specially fine old Oak Staircase, Panelling, 
Doors, Carved Oak Cabinet, now for sale. 


wm we 
- Enquiries Invited. Established 1799. 


"Messrs. DEBENHAM & FREEBODY 


Have for Sale the largest 

collection of Embroidered 

Pictures and Samplers in 
England. 


Also. Antique . Brocades, 
Embroideries, Laces. 


... Illustrated Catalogue gratis. 


BL HB 


Subject, ‘The Gleaner.” 


Wigmore Street, LONDON. 


BoE 


| Antique Clocks. | 


Moderate 


Prices. 


Choice 
Selection 

of 

Antique 
Clocks 

of the 
Louis XV. 
Louis XVI. 


# 


Inspection 
Invited. 


# 


a oe 

Empire mane 

Periods. pal ygse 
Purchase. 


A Fine Marble and Ormolu Gilt Empire Clock. 


GoldsmithsaSilversmiths Company 


(Watchmakers to the Admiralty), Ltd., 
112, REGENT STREET, LONDON, W. 
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: . | : : 7 uy 1 9 
S O & | 2 IGGS Purchased before the recent advances in all 
Materials, which amount to over 25 per cent. on 


the original cost 


SPECIAL GREAT 


oS SS 


rer 


Clearance Sale "sss" 
of Floor Coverings, Curtains, & Furnishing Fabrics 


WE ARE NOW OFFERING THE WHOLE OF THE ABOVE STOCK GREATLY BELOW THE OLD PRICES 
Only Address where these bargains can be obtained : 


152, 154 AND 156 QUEEN VICTORIA STREET, LONDON, E.C. 


VAN VEEN G&G CO. 


Damrak 90 
AMSTERDAM 
> 


-) BOWES PATENT — 


Rare Stock of Antique 


japanese 
Curios 


/| @ Lae 
: BDESIGNS | 


‘FOR THE 


J - 7 ‘ 3 
h 
PeN 
MANSION ‘ ; \ : 
VILLA Ra Oa ee A 
CLUB A Be 
HOTEL bP 3 Lae ic 
on a \ 
\ 


a Dealer in 

MOREHEAT : id it A Coins, Nantes Antiques, 
EFSS LABOUR Geese SS Arms & Armour, 
LESS FUEL ee : Old English Pottery & China. 


Recent additions to Stock include very fine Sheraton 
Bookcase, Salt Glaze and Wheildon Ware, a fine series 
of old Polynesian Weapons, Bristol Figures, &c. 


tg ee MANCHESTER Aeros 


cate lag + The Old Curiosity Shop, 3- 
- 33, CRANBOURN ST., LONDON, w.c. 


(Opposite Leicester Square Station of the Tube Railways.) 


R. SAuNDERS, 1807. ESTABLISHED ONE HUNDRED YEARS, Hopcson & Co., 1907. 


HODGSON G&G CoO., 


Auctioneers of Rare & Valuable Books, 


Manuscripts, Autographs, Book-Plates, and Engravings. 
VALUATIONS FOR PROBATE, &c. SALES HELD EVERY WEEK. 


CATALOGUES. FORWARDED ON AERELCA ALON: 


Auction Rooms: 115, Chancery Lane, LONDON, W.C. 
~— Telephone No. 7291 Central. 
October 1907.—Nc. Ixxiv. XX. 
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WALA AAT AAAI) 


J ‘S-HENRYS. eo 
WOODEN'’ELECTRIC 

. LIGHT FITTINGS 

The most — [Thimin- 


Artistic = Re ation yet 
ormol , =e conceived 


Dog Grates 


are distinguished by their 
unique and _ attractive 
designs and will appeal 
to all who appreciate 
rare home _ decorations. 


> 
>) 
) 
>) 
> 
b) 
>) 
>) 
> 
>) 
>) 
) 
>) 
>) 
> 
Eminent artists created : 
D 
>) 
>) 
> 
> 
> 
> 
> 
>) 
> 
B) 
B 
> 
> 
O) 


287-291 ( 22 St 
OLD-STREET — s JAMES §7 
LONDON TEES PALL MALL 


J S HENRY“ 


DRYAD| 


CANE many of the designs over 


FURNITURE 100 years ago and_al- 


A new Furniture for the 
house, made of solid pulp 
cane. {| The result of 
many experiments in the 
endeavour to produce a 


though modernised to 


suit present day require- 


q 
q 
g 
@ 
q 
@ 
g 
q 
@ 
| @ 
to anon i sien «q ments are considered the 
q 
@ 
« 
K 
@ 
q 
@ 
K 
« 
q 
iC 


good surroundings. 

fineste-extant: —-)he 
material and workman- 
ship are of the highest 


Write for No.21 Dog Grate Catalogue, 
and address of nearest Merchant supply- 
ing Carron manufactures. 


CHAIRS from 22/6 


- = Carriage paid. 
Write for Catalogue, post free from 
H. H. PEACH, 37, Belvoir St., LEICESTER 


AIS WALL PAPERS. 


CARRON COMPANY 


‘ORPORATED BY 


Carron, Stirlingshire. 


Showrooms--Lonpon (City)—15, Upper 
Thames Street, E.C.; (West Knd)—23, 
Princes Street Cavendish Square W. 
LivERPOoL—22 to 30, Red Cross Street. 
Giascow — 125, Buchanan Street. 
MANCHESTER—24 Brazennose Street. 
Bristor—io, Victoria Street. NEw- 
CASTLE-ON-TYNE—13, Prudhoe Street. 
BIRMINGHAM—218, 220, 222, Corporation 
Street. Duspiin—4q, Grafton Street. 


SDLP DDI 
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The Alderley, from 2/6 per piece. 


CHAS. KNOWLES & Co., Ld., 


164, King’s Road, Chelsea, London, S.W. 


THe Larcest SHOWROOMS IN LONDON. 


The Connoisseur 


Coins and War and Commemorative Meda!s in Gold, Silver 
Sid Coppae Antiquities and Objects of Art, Greek, Roman, Medieval, 
Chinese, Japanese, &c. Fine old Miniature paintings. Finest condition, 
low prices. Cabinets and Wall Cases for exhibiting. 
WEIGHT, Numismatist & Antiquary, 76, Ship Street, BRIGHTON. 
NTIQUE FURNITURE for the Home. 
Price List of genuine old Bureaux, Chests, 
Chippendale Chairs, Dressers, Quaint Tables and 
Settles from James W. PartripGE, The Bank, 


Alvechurch, Worcestershire. 


Queen Anne Cabinet, with fall front enclosing 14 drawers, 
and 4 drawers in lower part. 3 ft. 1 in. wide by 

5 ft. 2ins. high. L12 10s. 
F. JONES, 1, Tavistock Street, BEDFORD. 


E. BURR, 5, Silver Street, BEDFORD. 
Jacobean Oak Chest of Drawers, rope pattern rails, £5; Old Oak 
Side Table, 4 ft. by 2 ft., carved on front rail, £6; Fine Oak Arm 
Chair, £8; 2 ditto Chests, £5 10s. each. Photos. 


W. J. McCOY & SONS, Ltd., BELFAST. 
% Dealers in Antiques, Old Prints, &c. 


GENUINE EXAMPLES ALWAYS ON HAND. 


BOOKS — Tiffin’s Bow, Chelsea and Derby Porcelain Manufacture, rare, 35/-; 
© Williamson’s George Morland, large paper, 63/- net for 36/-; 
Spencer's The King’s Race Horses, 63/- net for 25/-; Burton’s Arabian Nights, 17 vols., 
illustrated, unexpurgated, £13 13s.; Oscar Wilde's Poems, 21/- for 10/6; Woman of No 
Importance, 21/- for 10/6; Cruikshank’s Water Colours, 42/- net for 21/- ; Sporting Books, 
Rare Books, First Editions, &c,, 100,000 in stock, I can supply anything, Please 


epoca BAKER’S GREAT BOOK SHOP, 
List Free. 14-16, John Bright Street, BIRMINGHAM. 

BOOKS.—Wm. Brough & Sons, Kooksellers and Exporters, are prepared to give 
Highest Cash Prices for Libraries of any Cescription and of any magnitude. Gentle- 
men, Executors and others, should communicate with William Brough & Sons, who 
are at all times prepared to give Full Cash Value for Books in all Branches of 
Literature. Vendors will find this method of disposing of their Properties to be much 
more advantageous than Auction, while the worry, delay, and expense inseparable to 
Auction Sale will be entirely obviated, Catalogues gratis.—313, Broad St., Birmingham. 
Established 184s. (Telegrams:—‘‘ Bibliopole, Birmingham,” 


Use STEPHENSONS’ 


Furniture Cream 
and Floor Polish 


STEPHENSON BROS. Ltd., BRADFORD 


GENUINE ANTIQUES Set of six single and one arm fine old Hepplewhite 

* Shield-back Chairs, £35. Fine old 8-day Queen Anne 
Clock, brilliant Lacquer tall case, £10 10s. Old Chippendale oval Dining Table with 
claw and ball legs, £14. William and Mary fine old Oak Chest of four long deep 
Drawers, beautifully inlaid with Holly, Ebony, and Rosewood, arched panelled sides, 
£15. China—A few fine specimens of soft paste Lowestoft, old Kang He Oriental, 
Worcester, Bristol, &c. No Reproductions Sold, 


J. P. WAY, Antique Art Gallery, Park Street, Bristol. 
ANTED, scarce silver tokens. Good price. Bowles, 


Solicitor, Clifton, Bristol. 
woodworm destroyer; does not injure the 


ANTI OR polish, paint or gilding; doesnot stain the 


wood or hands; does completely destroy the woodworm. Easily applied. 


Found invaluable by hundreds. BATES, CAHIR, TIPP. 


Price 2/6, post free. 


CHESTERFIELD. 


The Town of the old Crooked Spire. C. Fell 
has the finest selection of ., on a ee 


ANTIQUE and MODERN FURNITURE 


in the District. 


C. FELL, 
Corporation St.. CHESTERFIELD. 


has many advantages over every other 


Handsome Spanish Mahogany Bureau Bookcase; two fine Setles—one 
Chippendale, one Hepplewhite, with cane seat; fine Sheraton China 
Cabinet; several good Satinwood pieces. Specialities: English Oak, 
Pewter, and Brass Work. —_—_. Reproductions not stocked. 
Enquiries solicited. A. G. COX, 407, High Street, Cheltenham. 


KEPRODUCTIONS 


OF OLD COLOURED PRINTS. 
Oval and Square Frames. List Free. 


VITROGRAPHIC CO., CHELTENHAM. 


October, 1907.— No. Ixxiv. 


Davenport China, marked; and Genuine Old Coloured Engravings at 


CLARKE’S GALLERIES, 40 & 41, Grand Parade, CORK. 


Genuine Antique Furniture in original condition, guaranteed to 
be without faking, always on hand. 
The Trade Supplied. Photographs forwarded. 


JAMES HILL, Collector of Antiques, 
7 & 12, Bachelor’s Walk, DUBLIN. 


To Collectors of Stones. FOR SALE.—A set of nine beautiful 
specimen SCOTTISH CAIRNGORMS, large, various colours, perfectly 
cut. Have been exhibited to H.M. the King, and on view for several years 
in the Royal Scottish Museum. Price reasonable. 


T. SMITH & SONS, Jewellers, 47, George St., Edinburgh. 


E FOUNTAINE BRODIE “THE NEUK,” 26, PORTUGAL STREET, LIN 
: ie 9 COLN’S INN FIELDS, LONDON, and 288, RENFREW 
STREFT, CHARING CROSS, GLASGOW. Collector of Antique Furniture, China, Silver, 
Sheffield Plate, Pewter, Brass, Jewellery, and Lace. Specta/ities :—Beautiful Painted 
Hepplewhite Couch, Sets of Old Mahogany Queen Anne, Chippendale and Sheraton 
Chairs. Elizabethan Refectory Table. Jacobean and Queen Anne Oak Dressers, 
Buffets, Chests, and Delft Racks, Chippendale and Sheraton Cabinets, Tables, 
Cellarets, and Mirrors, 


Old Chippendale Chairs, Old Gate Tables, Sideboards, 
Bureaux, Dutch Dressers, and Grandfather Clocks. 
Expert workmen kept for restoring antique furniture. 


ANDREW SADLER, 347, Byres Road, Hillhead, GLASGOW. 


JOSEPH WARD, 7, Wellowgate, GRIMSBY. 
WATCHMAKER AND JEWELLER. DEALER IN CURIOS AND ANTIQUES. 
Queen Anne Tankard, chased and embossed in sporting design, £1 per oz., 
weight 30 ozs., 1707. George III. two-handled Loving Cup, 13 ozs., £1 per 

oz. Two brass dial Grandfather Clocks, £8 each. 


Set of 6 Hepplewhite chairs, £15 ; Chippendale Gilt Screen, 
£10; Serpentine Chest of Drawers, £15, from celebrated 
collection; Pair Morland coloured Prints, first impression, 
‘* Children,” mounted in carved wood banneret screens, £25. 


N ER, 
PARKHURST, "U¥ hire te Sacea saa 
Haywards Heath, SUSSEX. 


Telephone No. 22, 38 miles, Brighton Main Line. 


OLD ENGRAVINGS.— Views in all Counties for framing or ‘‘ extra- 

illustrating”; Portraits for framing or ‘‘Grangerising’’; Sporting, Naval, 

Morland, Baxter and old Tinsel Prints. ‘* Vanity Fair” Cartoons, Houbra- 

ken’s Heads, old Staffordshire Figures, Lustre, old Sheffield Plate, Antique 

Furniture. A. WHITWORTH, Enquiries Solicited. 
Antique Dealer, 16, Bond Street, Hull. 


GENUINE ANTIQUES.—Old Sideboards, Wine Coolers, Chairs, 
Bureaux, Corner Cupboards, Grandfather Clocks, Old Prints, Old China, 
Old Silver, Sheffield Plate, Pewter, Sundials, Old Armour, &c., &c. 
Specialities ;—Fine Ormolu Bracket Clock from the Duke of Fife's 
Duff House Sale; also Chiming Bracket Clock, by Wagstaffe. 


F. MACIVER, 10, Church Street, INVERNESS. 


Old China and Pottery.—Birch Black Ware, set of four pieces, impressed mark; 
Worcester, Salopian, Oriental, Rogers, Spode, &c. 

Antique Furniture.—Corner Cupboards, Oak and Mahogany Grandfather Clocks, 
Mahogany Chests, Toilet Glasses, Elm Chairs (set of six), &c. 

Baxter Oil Prints and Le Blond Ovals wanted for cash. 


Cc. L. PICKARD, 15, Woodhouse Lane, LEEDS. 


T. W. RICHARDS, { 
12, Blenheim Terrace, Genuine 


LEEDS. x x x x» % Antiques 


Old Oak Settles, Corner Cupboards, Dressers, and 
Bread and Bacon Cupboards. Also Old China and 
Delft, Cut Glass, Old Brass, Gc., Great reductions in all goods, 


COURTNEY DUCKETT, 108-9-10, Crawford St., Baker St., W. 


E. A. JOHNSON, Licensed Valuer (formerly with Messrs, Phillips, 
Son & Neale, 73, New BondSt., W.), 8, Gt. Turnstile, Lincoln’s Inn, W.C. 
felephone: 2167 Holborn. { Antique Furniture, China, Bronzes, Minia- 
tures, etc. Valuations made for all purposes. {[ I have purchased a fine 
collection of Blue and White Nankin, and a few rare pieces of Famille 
Vert, Famille Rose, etc., Chippendale Bureaux, Bookcases, etc. 


GURIOSITIES, ctoman,'77, Brixton Hill, Londen, 


Old Engravings & Paintings Framed & Restored. 


ERNEST ALDEN, 39, King’s Road, Sloane Square, S.W. 
Telephone, 1419 Victoria, 


_ 
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Telephone No. 
I561 Gerrard. 


Ein eee “© i OKO os Established 1794. 
: Messrs. PUTTICK & SIMPSON, 


Fine Art Auctioneers. A7, Leicester Square, Condon. 


(Formerly the Mansion of Sir Joshua Reynolds, P.R.A.) 


THESE FINE GALLERIES WERE SPECIALLY DESIGNED 
—— AND BUILT FOR THE PROPER DISPLAY OF —— 


Pictures, Engravings, Antique Furniture, China, 
Works of Art and Antiquities generally. 


SALES DAILY THROUGHOUT THE SEASON. 


Messrs. PUTTICK & SIMPSON are always pleased to advise clients as to the value of property they wish to sell. 
Experienced Valuers call on receipt of letter or telegram. 


Antique Furniture ARPER 


and Works of Art @ ASHFORD, 
Kent, 
URC Has the Largest 
Stock in the 
THE OLD HOUSE, South apt 
OXFORD. rae 
Jacobean, 
4 Queen Anne, 
THE LADIES’ ASSOCIATION, Chippendale, 
: G&G Sheraton ee Wes 
Fine Old Stuart Chair. Al, High Street, Oxford. Furniture. A Set of Six peices 


“THE CONNOISSEUR” seus.» tor may 
INDEX @ TITLE-PAGE ° August, 1907, Loo le nibble Se ae tag Z 


now ready, 


For Volume XVIII. and may be ob- SF Coffeccéo 


tained through 


PRICE SIXPENCE. any Bookseller, eG. -f 


Newsagent, or Railway Bookstall, or it will be sent Vy, 3 bf (3 & 


Post Free by the Publishers, 2, Carmelite House, 
Carmelite Street, E.C., on receipt of Sixpence in Stamps. ; asgon 


The Index, with Title Page, to Volume XVIII. of 
“ The Connois- ESTES Qnc/ 


The Indices for Volumes II. to IV. and VI. to XVII. 


can also be obtained at the same price. 


Reference No. ANSWERS TO CORRESPONDENTS. OCTOBER, 


ead Recs Sates La3- 1907. 
For Office use only. EN2 UIR y% CO UPON. 
Wvamren Siarenwonetier Ni tan M75., OF NIISS) 0, Basan Face Ming pipet an inne t ence cente ness eee ee 
Lith We HOME, oc gee obs eS OR MANOR eB Erp REO EO a 
SIG OR OF SEGILIE soot ae 8 eG PS SE IO cE OE Pe a 
ae ee er ee 907 


IS COUPON, SEE BACK. 
N.B.-FOR PARTICULARS REGARDING THE USE OF THIS : ae 


The Connoisseur 


OLD ENGLISH POTTERY & PORCELAIN 


HYAM & CO. 


158, Brompton Road 
South Kensingston, LONDON 


Art Dealers & Collectors 


of Furniture, Coins, Stamps, &c., 
are requested to 


SEND THEIR ADDRESSES 


to X.Y.Z., c/o ANDERSON’S ADVERTISING 
AGENCY, 14, King William Street, 
Strand, London, W.C., 


to receive some useful information. 


E. HARRISON, 47, Duke Street, 


Manchester Sq., W. (Close to Wallace Collection). 


WANTED.—Genuine Old Hunting, Racing 
and Coaching Paintings and Engravings. 


Hundreds of Chippendale Chairs 


Genuine Antiques, singles, arms, and sets, 
all prices and designs. 


ARTHUR JUPP & Co., 35, Red Lion St., Holborn. 


Telephone 9120 Central. 


STAMPS.—Selections on approval. Prices extremely 
moderate. Catalogue free. Al! kinds purchased. 
BRIDGER & Kay, 71, Fleet Street, London, E.C. 


CARLISLE, 40, Beauchamp Place, S.W. 


ENUINE Old English and other Furniture. Engravings and Original 
Drawings by Old Masters. China. Cut and Armorial Glass. 


Lustres. Tudor and other Embroideries. 
P. ELLIS, 249, High Holborn, LONDON, W.C. 
5/=, 6/=, 7/= each. 


Offers Old Blue Oriental Plates .. 
this month. Gate Leg Tables... .. . 


37/0, 47/6, 55/= 
Old Gilt Mirrors eae redee 


19/6, 25/=, 35/= 


HENRY VAN KOERT, 


38, Hanway St., Oxford St., London, W. 


SPECIALIST in the RESTORING of OLD and 
== VALUABLE CHINA, ENAMELS, etc. == 


ROMAN COINS FOR SALE 
EDGAR LINCOLN, eee nomen Com 


PRICED CATALOGUE OF ENGLISH COINS (260 Illustrations), post free 7d. 


RUSSIAN DEPOT, 115, EBURY STREET, VICTORIA, S.W. 
Exhibition and Sale of Old Brocades, Priests’ Vestments, 
a very fine Collection of Eikons, and some especially 
choice pieces of OJd Lace. 


C ; B . All those desirous of securing 

urlo argains. Curios and Antiques at bargain 

prices should visit the LONDON OPINION CURIO 

CLUB, 107, Regent Street, London, W. 

Terms of membership on application to the Secretary, 
107, Regent Street, W. 


WHY BUY CHEAP PRINTS? 


When I can sell you ORIGINAL DRAWINGS by the 
EBEST! ARTISTS on very reasonable terms. 
With few exceptions, all drawings appearing weekly in ‘* The Graph’c ” 
are for disposal, including work by Hatherell, Frank Craig, Charles 
Dixon, Claude Shepperson, Dudley Hardy, &c. 


A. COXON, Sole Agent for the sale of ‘* Graphic '’ Drawings, 
1, CLIFFORD’S INN, E.C. 


KATE FRESCO, 68, Lincoln’s Inn Fields, W.C. 
Old China, Delft Ware, Brasswork, Old Dutch Tiles. 


Some especially fine pieces of Whieldon. 
HANDSOME PRESENTS. 


THOMAS ‘CUBITT ee reer 


GENUINE OLD FURNIT 
(OF NORWICH) CHINA, PRINTS. .*. .*. .*. 
Speciality this month :—Fine old genuine Sheraton break front wing Bookc ise, 
handsome glazed doors above. secretaire drawer and cupboards (enclosing drawers) 
under. Length, 8 ft.; height, 8 ft. Fine condition. Price 45 guimeas, very cheup. 


7 


For Foreign governesses, chauffeurs, shop assistants, 
clerks, servants, apply Information Bureau, ‘‘ Daily Mail”’ 
Offices, 3, Carmelite House, Temple, London, E.C. 


MATHER'’S = 


Millions of Garments Saved Yearly by using this Splendid 

Black Marking Fluid for Linen, Cotton, etc. In bottles, 6d., 1/s, 
2/6 and 5/s, of all Chemists and Stationers. 

W. MATHER, Ltd., Dyer St.,. MANCHESTER. 


NIGRINE= 


Genuine Cromwell.an Drawing Table, extending to 8 ft. 1 in., on massive melon bulb 
legs, with underframing, £14. Gents’ Mahogany Wardrobe, with sliding trays in uy er 
part and four drawers below; oak lined throughout, £10. Finely Figured William and 
Mary Walnut Bureau, 3 ft. wide, £7 108. Genuine old Oak Bureau, £4. Hepplewhite 
Sofa, 6 ft. 6 ins, long, three legs in front, stuffed all hair, covered in lining, £5. 


Photographs sent. 


G. R. COOPER, Dealer in Antiques, Mansfield. 


SPECIAL 


NOTICE 


Communications and Goods in respect of this enquiry should be addressed—“‘ The Correspondence Manager,” 
Connoisseur Magazine, 95, Temple Chambers, Temple Avenue, London, E.C. 


In order to facilitate reference the answers in the Magazine are prefixed by the number of the Coupon and headline indicating the subject. 


Owing to the great demands upon our space it is impossible to guarantee a reply in the ensuing issue to any applicant, but every effort will 
be made to insert same promptly, and strict order of priority will be invariably maintained. A note of advice will be duly forwarded to each 
correspondent a few days prior to the publication of the number containing the information required. 


The conditions under which articles may be sent for our opinion are as follows: 
1. The fee to be arranged, together with other details, between the owner of the object and ourselves, before consignment. 
z. As we insure valuable articles against all risks whilst on our hands, due notice of the amount for which policy is to be liable 


should be given beforehand. 


3. All cost of carriage, both ways, to be defrayed by the owner, and the Proprietors, Messrs. Otto Ltd., cannot accept any 


responsibility for loss or damage caused in transit. 


4. Fragile articles of small dimensions should be forwarded per Registered Post. 
5. All objects to be packed in material that can be used for their return. 
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THORNTON-SMITH. 


11 6 13 SOHO SQUARE, OXFORD STREET,W. 


TWO THOUSAND EXAMPLES OF ANTIQUE FURNITURE 
BELONGING TO THE FOLLOWING PERIODS IN THEIR 
ORIGINAL CONDITION : 


Temp. I600—I700. 


OAK 


ELIZABETHAN BANQUETING AND REFECTORY 
TABLES. JACOBEAN BUFFETS, STUART CHAIRS 
BOTH IN PAIRS AND SETS. 


Temp. I700—I750. 


WALNUT 


WILLIAM AND MARY MARQUETERIE FURNITURE. 
QUEEN ANNE CHESTS, CHAIRS, AND TABLES. 


Temp. I750—I800. 


MAHOGANY 


CHIPPENDALE CHINA CABINETS, HEPPLEWHITE 
SETTEES, SHERATON SIDEBOARDS, AND RARE 
HANGING WARDROBES. 


A UNIQUE COLLECTION OF LACQUER CABINETS, 
AND IMPORTANT CARVED GILT MIRRORS. 


HISTORIC GEORGIAN HOUSES FILLED 
WITH ENGLISH ANTIQUE FURNITURE. 


MODERATE PRICES. 


The Connoisseur 


HE eleventh of this month will mark 
a new era in historical literature, and 


at the same time add one more to 

the many triumphs of popular publishing for 

1 which the proprietors of “The Connoisseur ” 
H have been responsible. On that day will be 
published Part I. of the ‘* Harmsworth 
History of the World,” which will be the 


first. scientific universal history issued at a 


price which brings it within the reach of the 


manv. It is only possible here to suggest roughly how the story of the world deveiops in the eight 


grand divisions of this great work. 


' 1. Man and the 
Universe. 
The World and Its Story. 


The Making of the Earth and the 


Coming of Man. 


The Rise of Man and the Eve of 


4. The Near East. 
The Ancient Nations of the West. 
Western Asia from the Rise of Persia 
5. Africa. 
F gypt and the Sudan. 


7. America. 
America before Columbus. 
The European Invasion of America. 
The American Nation. 
South and Central America in Our 
Own Time. 
Rritish America. 


History. 
: The Birth of Civilisation and the 
Growth of Races. 
The Making of Nations and the 


Influence of Nature. 


North Africa. South Africa. The averld Grocad hereon 


8. The Triumph of the 
Mind of Man. 


A Series of Essays on such Subjects as: 


6. Europe. 


1. Europe to the Fall of the Roman 
Empire. 


2. The Far East. ; ee Europe to the French The Master Key of Progress. 
apan, Siberia, China, Korea, Revolution. The Future of Society. 
acne oa Sea Western Europe in the Middle The Decisive Factors in History. 


Ages. The History of Knowledge. 

. Western Europe after the Reforma- The Influence of Art in History. 
tion. The Lessons of the Past for the 
. The French Revolution. World To-day. 

The Re-making of Europe. The Worlds around us. 

. The European Powers To-day. Where is the World going to ? 


Australia, Oceania. 
Influence of Pacific Ocean. 


3. The Middle East. 
India. Central Asia, Further India. 


‘i he Influence of the Indian Ocean. 


The Harmsworth History of the World 


begins, it will be seen, with the first thing that is known; and it ends on the note of mystery that 
has engaged the thoughts of the greatest thinkers of all time. 
staffs the following distinguished names have already been enrolled : 


NOU Bb WN 


Upon the editorial and contributing 


; Dr. H. F. Helmolt. 

Richard Whiteing. 

H. G. Wells. 

Dr. Archdall Reid, F.R.S.E. 
Arthur Diosy, F.R.G.S. 

Dr. Thomas Hodgkin, D.C.L. 
Professor Johannes Ranke. 
Arthur Granville Bradley. 

Dr. Lge as Mitchell, M.A.. 


Oscar Browning, M.A. 

Herbert Paul, M.P. 

Sir Robert K. Douglas. 

Dr. Hugs Winckler. 

Dr. E. J. Dillon, 

Sir William Lee Warner, K.C.S.I. 
W. Warde Fowler, M.A. 
Professor Frederick Ratzel. 

Dr. C. W. Saleeby, F.R.S.E. | 


Rt. Hon. James Bryce, F.R.S. 

t Professor E. Ray Lankester, F.R.S. 

t Dr. Alfred Russel Wallace, F.R.S. 
Dr. William Johnson Sollas, F.R.S. 
Dr. W. M. Flinders Petrie, F.R.S. 
Professor Archibald H. Sayce. 
Sir Harry H. Johnston, K.C.B. 
Dr. J. Holland Rose. 
Dr. Stanley Lane-Poole, M.A. 
Sir John Knox Laughton, M.A. 


The “ Harmsworth History of the World,” 
illustrated with 10,000 pictures, including 
‘ many magnificent coloured plates, 
will be issued in the convenient 
form of fortnightly parts, j 


price 7d. each. 


L parts will run to about forty in 
pr, so that the whole work will 
s possessor some 25/-. A very 
ing sum, surely, for a standard 
history of the world. 


t I. ready October 11 
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SPHCITAE WGQTG 


Presentation - Plates 


EVENING. NIGHT. 


Reproduced ly kind permission from a proo; engraving 
in the possession of Messrs. Gooden & Fox, 57, Pall Mall, S.W. 


The Proprietors of ‘THE CoNNOIssEUR have decided to present 
two Colour Plates to all subscribers who will send in the Six 
Coupons which will appear in the July to December, 1907, issues. 


The Plates are facsimile reproductions of the Coloured Engravings by 
P. W. Tomxins, after W. Hamitron, R.A., entitled ‘‘ Evening ” and 
“Night” (engraved surface, 13 in. by 9% in.), as illustrated above. 


They are the companion _ pictures of the two presented to 
subscribers, November, 1902, to October, 1aQ¢ 


Full instructions for forwarding the 
Coupons will be given in the December 


issue. 
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Six Showrooms fuel 


Old Oak Chests, from 20/-. Old Oak Gate Leg Tabies, from 40/-. Oak 
Corner Cupboard, 27/6. Queen Anne Chest of Drawers, 75/-. Jacobean 
Chest of Drawers, 80/-. Old Military Oak Chest, 9/6. Oak Bureaus, 
from 50/-. Chippendale Mirror, 30/-. Sheraton Toilet Glass, 25/-. 


BULLEN, 27, 32, 37, and 39, Elm Hill, NORWICH. 


J. BRETT & SONS, Ltd., 
92, PRINCE OF WALES ROAD, NORWICH. 


Jacobean Chests, 55/-; Chippendale Glass, 25/-; Chests from £2. 
Largest Selection in the Eastern Counties. 


300 Pewter Plates. Large stock of Chippendale Chairs 
and Grandfather Clocks. TRADE SUPPLIED. 


R. E. TREASURE, Crooked Lane, Preston. 


JOHN WESTHEAD 2 Co., Antique Furniture and 
ESTABLISHED 1821, Old China Dealers, «e 


174, Friargate, and 16, 17, 18, Orchard Street, PRESTON. 


Most important Sporting Painting by the late Charles Jones. Size of 
canvas, 6 ft. by 4 ft.; cost £500. Subject: Gillies shooting, ponies, setters, 
pointer, game, &c. Very fine work, only £100, or exchange large stone 
diamond ring. An opportunity to secure a bargain. 


GEORGE ALBERT SMITH, St. Ives. Huntingdonshire. 


Antique Warehouse, High Street, St. Neots, Hunts. 
THE LARGEST STOCK OF 


FURNITURE, GLASS, and CHINA 


35 Showrooms. IN THE PROVINCES. Trade Supplied. 
J. FRANKS, ST. NEOTS. (Also at The Arcade, Bedford.) 


The New 21st Volume of Book Prices Current. 


In Demy 8vo, bound in buckram, printed on good paper with broad 
margins for notes. Price £1 7s. 6d. net. 


BOOK PRICES CURRENT, 


Being a Record of the Prices at which Books have 
been sold at Auction during the Season of 1907, with 
the Titles and Descriptions in full, the Catalogue 
Numbers, the Names of the Purchasers, Special 
Notes on Certain Books, and a Very Full Index. 


By J. H. SLATER. 


VOL. XXI. for 1907. 


*,* “ Book Prices Current ”’ is-published in Quarterly Parts for those 
who wish to receive early reports of the Sales. They are not sold 
separately, but must be subscribed for annually. 

“Book Prices Current’ is a trustworthy guide and reference book of the greatest 
value."—dtheneum, 


An Index to the Second Ten Volumes is now in Preparation. 


In Demy 8vo, bound in cloth, gilt lettered. Price 7s. 6d. net. 


THE COLLECTOR’S ANNUAL 


FOR 1905. 
Epitep By GEORGE E. EAST. 


A Manual of Information on the Present Value of Pictures, Old 
China, Antique Furniture, Old Silver, Miniatures, &c., as 
recorded in the Sales of 1905. 


“This new work promises to take up a permanent position in the world of Collectors, 
and may generally be commended for the care shown in its production.” — Publishers’ 


Circular. 
“A most useful book . . . 


A few copies of the First Volume of the ‘Collector's Annual” are 
left, and can be supplied at 7s. 6d. net to Subscribers. 


invaluable to connoisseurs and collectors.” Standard, 


ELLIOT STOCK, 62, Paternoster Row, LONDON, E.C. 


Se MT 


7 
7 


yave pou a library ? Yes: 
ave pou a book-plate? No: 
Then get ov toy 


AC OXON Art Rye 2 
1 Clifford's Inn EC} 


The Clock Tower, 


e 
SOUTHSEA. mith 
Finest 
Selection of 
Antique Furniture. 
im South of England. 
FOR SALE.—One of Charles Dickens’s Dressing Tables. 


J. W. ROSE & SON, antiqae'daneries, SLEAFORD, Lincs. 
For Genuine Antiques only. Old Prints a Speciality, 
Fine Gallery Show. Close to the Station. 


Excellent Chippendale Bureau and Bookcase, good inside fittings, in 
original condition. Fine Wheat Ear Bed Posts, Chippendale Chairs, &c, 


E. J. MORRIS, Antique Dealer, 
46 and 47, CHAPEL ASH, WOLVERHAMPTON. 


FOR SALE.—A small collection of Rare Antique Watches 
by eminent makers. Apply— 


Mr. Harris’s Bricz:a-Brac Rooms, 
13, Montpellier Parade, Harrogate. 


a OLLECTORS wishing to purchase 
<8 or sell privately should advertise 
in “*The Connoisseur” Register 

(see advt., page II.). 
The Charge is TWOPENCE PER WORD, 
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CHATTO & WINDUS announce: 


Early Painters of the Netherlands, from the Van Eyck to Pieter Brueghel the Elder. 


By Pot pE Mont, Director of the Royal Museum, Antwerp. With 50 Reproductions in Coloured Collotype after the Original Paintings 
selected by the Author. 


Early German Painters, from Meister Wilhelm of Cologne to Adam Elsheimer. 


By MAx FRIEDLANDER, Director of the Kaiser-Friedrich Museum, Berlin. With 50 Reproductions in Coloured Collotype after the Original 


Paintings selected by the Author. ; 
The price of the above works is £50 net each; or ten payments of £5 5s, net each. 


Italian Painters of the Quattrocento and Cinquecento. 


By WILHELM Bone, General Director of the Royal Museums, Berlin. With 75 Reproductions in Coloured Collotype after the Original 
Paintings selected by the Author. £75 net; or fifteen payments of £5 5s, net. 


Messrs. CHATTO & WINDUS, in announcing the above important volumes, have the privilege of first introducing to the English public 
the results of yet another advance in modern colour printing. 


While in no way desiring to create the impression that these volumes are mere albums of pictures, 
however fine—they are, indeed, serious critical works written by three of the first modern critics, 
each a specialist in his subject—the Publishers may justifiably draw particular attention to the 
splendid series of reproductions accompanying each publication. 


These Plates are reproduced by a process of direct photographic collotype in colour, similar to the Medici Process, but, if possible, of yet 
greater delicacy. So delicate a matter, indeed, is the reproduction of pictures by this process, that the restricted numbers which can alone 
be printed, no less than the costliness of the materials, and the skill and time required in the handling of them, impose limitations that render 
the use of the process impossible for general ‘‘ commercial work.’’ | While purchasers of the publications here offered will possess reproduc- 
tions of the original paintings of a faithfulness and quality heretofore unknown, they are also assured in the possession of volumes of the 
utmost rarity. Wherever possible, the reproduction is in the exact dimensions of the original painting. 


The Publishers also invite attention to the method of publication, etc., which are given in detail ina 
specially prepared illustrated prospectus. This will be sent post free on application. 


Although unable at the moment to print the names of the Translators who will be responsible for the English rendering of the several volumes 
the Publishers guarantee that this work will be entrusted only to Translators qualified for the work by special knowledge of the subject. 


Messrs. CHATTO & WINDUS beg to notify that as the English edition of the above-mentioned works is limited to one 
hundred copies of each—fifty of which are for America—they cannot guarantee delivery. Orders will be executed in strict 
rotation as received, applicants for all three works having precedence over those for one only. 


CHATTO & WINDUS, 111, St. Martin’s Lane, LONDON, W.C. 


B O O K & James Rimell & Son 
53, SHAFTESBURY AVENUE, LONDON, W. 
For Presentation & the Library Booxs AUIENGRAVINGE 
an 
Eought, Valued, or Exchanged. 


A large selection of Handsome a 
Bound Volumes of Poems, CATALOGUE OF ENGRAVINGS & ETCHINGS 


by or after Alken, Bartolozzi, Constable, Haden, Lawrence, Lucas, 


Essays, etc. : also Sets of Meryon, Morland, Rembrandt, Turner, Whistler, Wollett, etc. Also a 
SUPPLEMENT of interesting FACSIMILE REPRODUCTIONS of 
Standard Authors. Engravings of I8th Century Artists of the English School. 


Catalogue of BOOKS ON ART, PORTRAITS, &e., 
— may also be had upon application, 2 stamps, — 


A large and valuable collection 


Tec ae tata | “ONE HUNDRED MASTERS 
OF THE PRESENT DAY.” 


Published in 20 Parts, each containing Five Coloured 
Reproductions after the best 


MODERN GERMAN ARTISTS, 
PRICE 2/- NET EACH. 
John & Ed. Bumpus Bound in. Ong. Volume, 
ee LIMITED : < : rsian Ss. net. 


The High-water Mark of Three-colour Reproduction. 


BooKSELLERS By APPOINTMENT To H.M. Tue Kino A Specimen Part will be sent Post Free on receipt of 
P.O. for 2/-. 


390, Oxford Street, London, W. | GoWANS g GRAY, Ltd, 5, Robert St., Adelphi, London, W.C. 


And 58, Cadogan Street, Glasgow. 


Libraries Purchased 
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Messrs, BELL'S ANNOUNCEMENTS 


NEw VOLUME OF THE ‘‘ BRITISH ARTISTS’’ SERIES. 
Post 8vo. 7s. 6d. net. 


Gecrge Morland. By G. C. WILLIAMSON, Litt.D. 
With 4 Coloured Plates and 78 other Illustrations. 


«*, This volume is founded on the more costly work by the same 
author, issued in 1904, but it has been thoroughly revised, considerable 
additions have been made, and it has been brought up to date. The 
number of illustrations has been very largely increased. 


Post 8vo. 6s. net. 
How to Collect Postage Stamps. By BERTRAM 
T.K.SmitH. With 48 Plates, illustrating upwards 
of 750 Specimens. 


A comprehensive and up-to-date general handbook on Postage Stamps, 
written by a well-known collector and expert. : 


Post 8vo. 6s. net. 
Art and the Camera. By ANTHONY GvuEsT. 
With 49 Illustrations. 
“Tf there be any who still doubt the relationship between art and the 
camera, Mr. Guest’s book should be strong to convince them of their 
error. . . . The book cannot be read without realisation of the 
great possibilities of photography. It should be studied by amateurs 
and professionals alike.’’—-Standard. 


UNIFORM WITH THE ABOVE. 


FOURTH EDITION. Post 8vo. 5s. net. 
How to Look at Pictures, By ROBERT CLERMONT WITT, M.A. 
With 35 Illustrations. 


SECOND EDITION. Post 8vo. 6s. net. 

How to Identify Portrait Miniatures. By GeorcE C. 
Wituiamson, Litt.D. With Chapters on the Painting of Minia- 
tures by ALyN WILLIAMS, R.B.A. With 40 Plates, illustrating 
upwards of 70 Miniatures. 


Post 8vo. 6s. net. 

How to Collect Books. By J. HERBERT SiaTER, Editor of 
“Book Prices Current,’’ Author of ‘‘The Romance of Book- 
Collecting,’ &c. With numerous Full-page Plates and other 
Illustrations. 


THIRD EDITION. Post 8vo. 6s. net. 
How to Collect Old Furniture. By FREDERICK LITCHFIELD, 
Author of ‘Illustrated History of Furniture,’ &c. With 40 
Plates and numerous other Illustrations. 


SEVENTH THOUSAND. Post 8vo. 5s. net. 

How to Identify Old China. A Handbook for Collectors of 
English Pottery and Porcelain. By Mrs. WILLOUGHBY 
Hopcson. With 40 Plates and numerous Reproductions of 
Marks. 


TT 


Crown 4to. 5s. net. . 

The Peter Pan Picture Book. 
The Story of Peter Pan retold by DANIEL O’Connor, from the 
play by J. M. Barrie. With 28 lilustrations in Colour by ALICE 
B. Woopwarp. Also an edition de luxe, limited to 250 copies, 
the Text on hand-made paper and the Plates mounted, 10/6 net. 
The various scenes of this extraordinary popular children’s 
play have been ideally reproduced by the sympathetic art of 
Miss Woodward, and are beautifully printed in colour by 
Messrs. Hentschel. There will be no more popular Christmas 

book for young people. 


HANDBOOKS of the GREAT MASTERS 


IN PAINTING AND SCULPTURE. 
Epirep sy G. C. WILLIAMSON, Lirtt.D. 
CHEAPER RE-ISSUE. 


Post 8vo, with 40 Illustrations and Photogravure Frontispiece, 
3s. 6d. net each. 


Messrs. Bell have decided to reissue this popular series at a cheaper 
rate in order to bring it within the reach of a still wider public. 


The following volumes are now ready :— 

By G. C. py eee itt Ds 
L do da Vinci By Edward McCurdy, M.A. 
Gibcsione - By Herbert Cook, M.A. 
Rembrandt - By Malcolm Bell. 

Correggio - By Selwyn Brinton, M.A. 


D Ilo - By Hope Rea, 
Mraliaes - By W. H. James Weale. 


Tintoretto - = By J. B. Stoughton Holborn, B.A. 


TO BE ISSUED ON NOVEMBER 6th. : 
Della Robbia - - By the Marchesa Burlamacchi. 
Raphael - - - By H. Strachey- 
Botticelli - - - By A. Streeter. 
Signorelli - - - By Maud Cruttwell. 


Further volumes will be announced. 


London: GEORGE BELL & SONS, 


YORK HOUSE, PORTUGAL STREET, W.C. 


Bernardino Luini - 


Old Oil Paintings 


Early English, Dutch, and French. 


Collectors 
and English 
and 
Continental 
Dealers are 
invited to 
inspect the 
fLarac 
Galleries. 


This important Picture now on view. 


A Large Collection always on Sale at 


E. PARSONS & SONS, 


45, BROMPTON RD., LONDON, s.w. 


Telephone 3036 Western. 


Old Pictures, Engravings, and Miniatures bought 
in Town or Country. 


The Autotype Company, 


LONDON. 


— 


PICTURES FOR PRESENTS 
AND HOME DECORATION. 


== Wa — 
Framed Autotypes are always acceptabie gifts. Their artistic 
character renders them especially appropriate for decorative 
purposes in homes of taste, whilst their moderate cost brings 
them within the reach of most lovers of art. 


Full particulars of all the Company's Publications are given in 


The Autotype Fine Art Catalogue 


ENLARGED EDITION, with Hundreds 
of Miniature Photographs and Tint Blocks 
of Notable Autotypes. 


For convenience of reference, the publications are arranged 
Alphabetically under Artists’ names. 


POST FREE ONE SHILLING. 


A VISIT OF INSPECTION IS INVITED TO 


The Autotype Fine Art Gallery, 


74, NEW OXFORD STREET, LONDON, W.C. 
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CHARLES 


ANTIQUES 


25, 27, & 29, Brook St., W. 


And 251, FIFTH AVENUE, NEW YORK. 


Gast Anglian Gallery 


19, ORCHARD STREET, PORTMAN SQUARE, W. 


WYLIE & LOCHHEAD, Ltd., 


‘ Artistic House Furnishers, 
a Decorators and Designers, 


By Special Ap, ointment ; : AT 
10M. The King. Dealers in Antiques. Be vgs, 


A Fine Old Chippendale Table. 


apaao 


ea) 


MANTELPIECE and PANELLING on view at the Gallery. 


OE at NE eS 


Illustrated Catalogues and Price Lists Post Free. 


45, Buchanan Street, Glasgow. 
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FATON HALL 


The Cheshire Residence of 
His Grace the Duke of Westminster 


By Leonard Willoughby. 


—_ 


———__ 


WHEN the late Duke of Westminster deter- 
mined upon the reconstruction of Eaton Hall in 
1867, it was to Mr. Waterhouse, R.A., that he 
intrusted the great task. Whether it was then the 
intention of the duke to create such a building as 
Eaton Hall now is, or to spend the enormous sum 
which eventually was expended upon its lavish in- 
terior decoration, I, of course, am quite unable to 
say. For thirteen years 
the work unceasingly 
continued, and during 
that time considerably 
over a million sterling 
was expended upon it 
—at least, so I am in- 
formed—with the result 
that it is unquestionably 
one of the most gor- 
geously fitted up palaces 
existing in the United 
Kingdom. The exterior 
of the house is familiar 
to most people, for illus- 
trations of it have so 
frequently appeared in 
various journals and 
elsewhere. The state 
rooms and their con- 
tents are also pretty 
well known, as, thanks 
to the duke’s kindness, 
the public are admitted 
on certain days to view 
them on payment of a 
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Part I. 


RARBOUR, 


nominal sum. The money so derived, and it swells 
to quite a big amount in the course of a year, goes 
—every farthing of it—to benefit local charities. The 
sum collected only shows how popular a visit of 
inspection to Eaton Hall is, for many thousands of 
people of many nationalities must pass through its 
stately corridors and apartments annually. 

As to whether the architectural design of the 
exterior of Eaton is to 
everyone’s taste, is open 
to doubt. It is true the 
appearance is very im- 
posing, cn account of its 
size and massiveness, yet 
somehow it is a style 
that does not quite ap- 
peal to my fancy, and 
is more suitable for a 
public building. It is 
cold, and wanting in 
that homely inhabitable 
look, which is the real 
charm of our old Eng- 
lish country homes. Per- 
sonally, I greatly prefer 
the style in which the 
outbuildings and stables 
are constructed—red 
brick with half-timbered 
upper stories, a style so 
characteristic of Cheshire 
houses. Had this style 
been adopted through- 


BY WATTS, AFTER ROMNEY Out, how very different 
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would Eaton have been in appearance to-day, and 
how greatly improved. 
Internally the decorations 
especially so the wonderful marbles which cover the 
walls and floors of the entrance hall and saloon. 
The ceilings of the various state rooms are also 


are very beautiful, 


remarkable, elaborate, and profuse to a degree in 
gilding, while the beautiful Gobelin and Brussels 
tapestries and the Chinese silk wall hangings are 


incomparably beautiful. The chimney-pieces are 


at Grosvenor House than they would do in Eaton 
Hall, for I think the style of decoration of the walls 
at Eaton does not lend itself to enhance the appear- 
ance and effect of the pictures. However, wherever 
it has been possible to hang one it has been done, 
and with good effect. This huge building is naturally 
only used when the duke and duchess are entertain- 
ing, for at other times they occupy a small building 
attached to the larger one, which is out of the 
question, simply owing to its enormous size. 


PORTION OF CENTRAL HALL 


magnificent, and are chiefly of alabaster, the sub- 
jects carved on each being historic or family inci- 
dents. |The workmanship throughout the house is 
an example of what work ought to be. It is quite 
perfect and unsurpassable, especially the woodwork, 
which is superb. 

The furniture also is remarkably fine, especially so 
that portion of it which is covered in tapestry in the 
saloon and drawing-room. Then also such objects 
of art as there are, are well worthy of this great ducal 
residence. Of pictures there are, comparatively speak- 
ing, few, the great bulk of them being at Grosvenor 
House, Park Lane. It is probable that these look 
to better advantage in their splendidly lighted gallery 


Having so far spoken in general terms of Eaton 
Hall, I will for a moment say a word as to the 
various Grosvenors who for many centuries have 
resided here—though naturally not in the present 
modern-looking building, but in two previous pic- 
turesque-looking halls which stood at Eaton. The 
Grosvenor family, of which the Duke of Westminster 
is the representative, though one of the oldest, if not 
the very oldest, family in the United Kingdom, has 
only comparatively recently been ennobled, and this 
some 146 years ago. This, compared with titles 
which go back to the thirteenth century, is therefore, 
comparatively speaking, almost modern. 

Tracing the family backwards from the present 
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duke, the history is briefly this: Hugh Richard 
Arthur, the present and second holder of the duke- 
dom, is a son of the late Earl Grosvenor, the eldest son 
of the late and first duke. The present duke married 
a daughter of Col. Cornwallis West, Lord-Lieutenant 
of the County of Denbigh. The grandfather of the 
present duke therefore was Hugh Lupus, first Duke, who 
was also third Marquis of Westminster, fourth Earl, 
Viscount and Baron Grosvenor. The first duke was 
the eldest surviving of four sons of the second Marquis 


as Viscount Belgrave and Earl Grosvenor. This, 
therefore, was the commencement of the ennoble- 
ment of the family, a family which had flourished in 
Normandy a century and a half prior to the Con- 
quest. Sir Richard’s father was M.P. for Chester, 
as was also his grandfather, the third Baronet, who 
represented the County in Parliament in the reigns 
of Charles II.,; James II., and William III. He 
was also Mayor of the City of Chester in 1685. It 
will be found in the history of Chester that since 
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by Elizabeth Mary, daughter of first Duke of Suther- 
land, K.G., while his younger brother was created 
Baron Stalbridge. Richard, second Marquis, was 
the eldest of three brothers, sons of Robert, second 
Earl, created first Marquis in 1831. Robert, first 
Marquis, married, in 1794, Eleanor, only daughter 
of Thomas, first Earl of Wilton. Of their three 
children the eldest, Richard, inherited his father’s 
Marquisate, while Thomas, the second son, inherited 
his maternal grandfather’s Earldom of Wilton, and 
Robert, the third son, was created Baron Ebury. 
Robert, the first Marquis, was the son of Sir Richard 
Grosvenor, seventh Baronet, elevated to the peerage 
in 1761 as Baron Grosvenor of Eaton, and in 1784 
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the days of the Conqueror’s nephew, the Grosvenors 
have been closely allied with all that concerned that 
city officially and otherwise. This gentleman married 
Mary Davis, heiress of Alexander Davis, of Ebury, 
in Middlesex, by which alliance the Grosvenor family 
acquired their great London property and con- 
sequent wealth. His three sons became succes- 
sively fourth, fifth, and sixth Baronets, the eldest 
acting as grand cup-bearer at the Coronation of 
George II., by presenting to His Majesty the first 
cup of wine after he had been crowned, and had the 
cup as his fee. The second Baronet was High Sheriff 
of County Chester in 1644, at which time he raised 
the posse comitatus to oppose the Parliamentarians 
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commanded by Ferdinand, Lord Fairfax. He con- 
tinued firm in his loyalty during the whole of the 
Civil Wars, whereby he suffered considerably, having 
had his landed property sequestered. Sir Richard, 
the first Baronet, was so created in 1621, he having 
previously been knighted. He also was, like his 
son, High Sheriff for the County of Chester in the 
twenty-second year of James I. He was also Mayor 
of the city and one of the Knights of the shire in 1625. 
Son had succeeded son in the possession of Eaton 
back to the year 1454, when Raufe Le Grosvenor, Lord 
of Hume, married Joan, only daughter and heiress 
of John Eton, of Eton (now spelt Eaton). It was 
through this alliance that Eaton came to the 
Grosvenor family. This Raufe Le Grosvenor was 
the second of four sons of Sir Thomas Le Grosvenor, 
Lord of Hume. The eldest son Robert had six 
daughters, but no son; Raufe had three sons and 
one daughter; Thomas became ancestor of the 
Grosyenors of Hungorsheath, Co. Stafford; while 
Rodolphus became ancestor of Grosvenor of Bus- 
bury, Co. Stafford, and Sutton Coldfield, Co. Warwick. 
Sir Thomas, the father of these four sons, was him- 
self son of Sir Robert Le Grosvenor, the defendant 
in the celebrated Scrope and Grosvenor controversy, 
of which I shall have something to say anon. Prior 
to Sir Robert there was his father Raufe, who was 
son of Sir Robert, Escheator of Chester, and this 
gentleman was sixth in descent from Gilbert Le 
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Grosvenor, nephew of Hugh Lupus, Earl of Chester. 
Thus have the family descended from father to son, 
the estates descending in the same way, and in four 
instances from brother to brother. 

Three times have the eldest sons predeceased their 
fathers, and so the estates and titles devolved on 
the grandsons. The first of the family who received 
the honour of knighthood was in 1334, some 573 
years back, while the first baronet was created 
286 years ago, and, as I stated previously, the first 
peerage has now been conferred 146 years ; but since 
then the various stages in the elevation from baron 
to duke have been extraordinarily rapid. Twenty- 
three years after the first peerage was conferred in 
1761, a viscounty and earldom were granted. Then 
again, in 1831, or forty-seven years after the first 
earldom, the marquisate was added, while thirty-three 
years later the dukedom was created. During the 
800 and odd years which have elapsed since Hugh 
Lupus—the Conqueror’s nephew—lived, there have 
been some thirty-three generations, of which the 
present duke is the thirty-third. 

There has been no mixing up of the female line 
with the succession ; no taking of the name by per- 
sons outside the family through marriage with the 
Grosvenors ; but only strictly through the male line 
proper has it come down, a descent which is to a 
certain extent rare, unfortunately, in this way in 
some of our very old families. I may add that the 
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present duke has a son and heir, who is now, of 
course, known as Earl Grosvenor. The late Earl 
Grosvenor, father of the present duke, predeceased 
his father, and so never came into the dukedom, and 
his widow married in 1889 the Rt. Hon. George 
Wyndham. This, then, is the simple and straight- 
forward descent of a family who took their name 
from the official position held by Gilbert the Con- 
queror’s nephew, as de Gros Veneur, from the Norman 
days to the twentieth century. 

In writing my description of Eaton, I have to 
acknowledge my indebtedness to Dr. Rupert Morris, 
Vicar of St. Gabriel’s, Warwick Square, Hon. Canon 
of St. David’s, and Chaplain to the late Duke of 
Westminster, K.G., for perusing his excellent Guzde 
to Eaton Hall, As Chaplain this gentleman had so 
many facilities for collecting the interesting facts 
contained in his book, that it is not to be wondered 
at that a visit to Eaton Hall to inspect the treasures 
is not complete without this valuable “guide” as a 
companion. Copies are purchaseable at the estate 
office, where tickets to view the hall are obtained, 
and the modest 6d. charged for this goes to swell 
that excellent fund which is devoted entirely to the 
good cause of charity. 

Eaton Hall is about four miles distant from pictur- 
esque Chester, though the entrance gates to the park 
are at the very threshold of the city. The river Dee 
divides the city from the entrance, and is crossed just 
here by the Grosvenor bridge, erected by the late 
duke, and opened by Queen Victoria in 1832. This 
river winds its way round past Eaton, and continues 
its course in front of the house, adding a delightful 
touch to a panorama, conspicuous in which is the 
familiar landmark of Beeston Hill, the property of 
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Lord Tollemache. The main front of Eaton Hall 
faces west, and the Belgrave Drive, which approach 
is flanked by a very fine avenue. The grounds 
immediately around the house are entered through 
the “golden gates,” admitting to the quadrangle 
formed by the building and chapel. ‘These magnifi- 
cent and very large old gates have existed since 1690, 
and were in front of the original house. 

Immediately on passing through these gates we are 
faced by the colossal bronze statue of Hugh Lupus, 
the Conqueror’s nephew, from which the family 
descend. It stands on great blocks of granite in 
the centre of a large stone basin. The statue is 
by Watts, and represents Hugh Lupus riding with a 
falcon, which he is about to cast off. His nickname 
appears to have been Hugh Vras—Hugh the Fat— 
by the Welsh people, by whom he was not by any 
means loved. He is represented as being a very 
large unwieldy man, bestriding an enormous Flemish 
horse, with a neck and loins such as I, and I should 
imagine no one else, have ever seen in real life. But 
Dr. Morris tells us it was not the artist’s intention 
to depict a real man on a real horse, but rather to 
give the impression of a rough age and rude vigour 
of character. The whole statue weighs 7% tons, the 
horse weighing 4 tons, the head alone being 15 cwt. 
and the tail 64 cwt., but the whole effect of this 
bold scheme is very effective. It is directly in front 
of the principal entrance, but it is only on rare 
occasions that this entrance is used. The one chiefly 
in use is to the north of this, beyond the chapel. 
Here a courtyard formed by the house and stables 
is entered through an archway from a covered-in 
coach-house yard—the coach-house itself being faced 
by the riding-school and some hunters’ boxes. A 
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curious approach alto- 
gether, In the? centre 
of the paved courtyard 
is the equestrian group 
in bronze by Sir J. E. 
Boehm, representing a 
magnificent specimen 
of the entire horse, 
rearing up and held 
by a. groom. It is 
effective and well 
executed, showing the 
artist's perfect know- 
ledge of the anatomy 
and graceful and _life- 
like movement of a 
horse. 

Within the doors, a 
passage leads off to the 
left, and down this 
we will proceed in a 
moment. Facing us as 
we enter is what appears 
to be a short passage, 
but is in reality a portion 
of the east end of the 
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chapel, which is curtained off. This beautiful chapel, 
with its enormous clock tower, wherein are hung 
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twenty-eight bells, which 
play a carillon of thirty- 
one tunes, is a most 
interesting portion of 
the house. It contains 
an ante-chapel, nave, 
and chancel, with a 
western apse. There is 
a groined roof of stone 
to the nave; the nave 
and choir benches are 
beautifully carved in 
walnut, the dwarf screen 
to the choir being of 
alabaster, divided into 
square panels with 
pierced foliage. The 
reredos and font are of 
alabaster, and there is 
much stained glass in 
the windows, represent- 
ing, with the mosaics, 
Paradise, The Nativity, 
The Crucifixion, The 
Ascension, Pentecost, 


Judgement. The pave- 


ment of the chancel is “Opus Alexandrinum,” and 
the exquisitely worked recumbent figure of the first 
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duchess, by Sir J. E. Boehm, is said to be an 
excellent likeness. 

Leaving the chapel, the passage leads down to the 
main building, and some little way down turns on 
the right into the great corridor, which runs the entire 
length of the great building. Leaving this for the 
moment, and continuing straight on through glass 
doors, the duke’s private portion of the building is 
entered. As this part of the house is private, I will 
not attempt to de- 
scribe it, but only 
mention two pic- 
tures which hang 
in the private din- 
Pheése 
are interesting, and 
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especially to sports- 
men, as showing 
portraits of various 
prominent mem- 
bers of the Gros- 
venor Hunt and 
the Cheshire Hunt. 
The: former, by 
Stubbs, is dated 
1762, and depicts 
a stag-hunt, the 
stag at bay ina 
small stream, while 
the pack apparently 
are rushing in. 
Surrounding them 
are the members 
of the hunt and 
the servants in 
green coats, with 
enormous French 
horns round their 
bodies. The horses 
are drawn in the 
usual stiff style of the period, very much on the legg 

side, and are altogether very quaint. In the distance 
is the well-known landmark Beeston Hill, while among 
the figures mounted are Lord Grosvenor, Mr. Thomas 
Grosvenor, and Sir Roger Mostyn. Facing this very 
delightful old picture is the large one of the Cheshire 
Hunt, painted some 65 years later by T. Ferneley. 
It represents the pack well together in full cry, and 
the following well-known followers. On the left, 
nearest to the hounds, is the Earl of Wilton on 
“Windmill,” Lord C. Manners on “ Featherlegs,” 
Hon. R. Grosvenor on “ Kingfisher,” General Gros- 
venor on “Columbus.” Then comes Rey. R. Gros- 
venor, Lord R. Manners looking through his eyeglass 
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at the end of his stock on “ Benefit,” and Thomas 
Goosey, huntsman, on “Florin.” The picture from 
every point of view is charming; there is life and 
movement in the hounds and horses, while the por- 
traits are, I believe, excellent. This was painted in 
1827. 

There are other interesting pictures of sport and 
horses in this portion of the building, but I must 
reluctantly pass them by, and begin with the Hoppner 
of General Gros- 
venor, which faces 
the long corridor of 
the main building. 
This very good- 
looking soldier is 
in his picturesque 
uniform, and is 
shown carrying a 
military rifle over 
his arm—a some- 
what unusual thing 
for an officer of 
his day to do. His 
scarlet coat, white 
cross-belts, gold 
epaulets, buckskin 
breeches, leather 
gloves, blue cuffs 
edged with gold 
lace, and busby, 
make a very strik- 
ing picture. Born 
in 1764, he became 
Colonel of the 65th 
Regiment, and sub- 
sequently was made 
a Field-Marshal. 
He died in 1851. 

Along the corri- 
dor, which is lined 
with many glass cupboards containing rare specimens 
of china and pottery, there are many beautiful cabinets, 
tables, and chairs, the latter principally of carved 
ebony made in Ceylon for the Portuguese. These came 
from the sale of Horace Walpole’s effects at Straw- 
berry Hill. Some way down the corridor, and facing 
the entrance passage to the smoking and billiard rooms, 
is a large full-length painting of a lady, by Bronzino, 
1511-1580, The inscription in Italian tells us that 
Dianora Salviati, wife of Bartolomeo Frescobaldi, was 
the mother of fifty-two children—three at a birth! 
This picture was bought by the first duke from one 
of this lady’s heirs. But the story as to her mother- 
hood is true. The smoking-room and billiard-room, 
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comfortable, though by no means large rooms, open 
one from the other, and contain several works by 
Stubbs. These rooms face the front approach, having 
the chapel on the right, and the statue in front of the 
golden gates on the left front. There is no necessity 
to enter into a detailed description of either room. 

Nearly opposite to the entrance to the smoking- 
room is the dining-room, which measures 45 ft. by 
36 ft. This fine room has its walls coloured in a 
rich warm red, and harmonises well with the panel- 
ling, which is in walnut. The pattern on the red 
shows the portcullis badge (for Westminster) and the 
wheatsheaf (for Grosvenor). The fine chimney-piece 
was brought from a Genoese palace. The pictures 
either side of the fireplace are one by Snyders of a 
Lion funt, and one of a Lear Hunt by Rubens. 
The most striking picture, however, is the one of the 
present duchess, which hangs over the fireplace, and 
is in a good light. Another picture here is of the 


first duke, presented by friends in and about Chester. 
This is by Muillais. 
which overlook the sloping grounds down to the 
river and the country far away beyond, consist of 
two hundred yards of Utrecht velvet, the fringe on 
The velvets, 
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the bottom alone weighing one cwt. 
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both in the dining-room and library, and the cover- 
ing to the chairs here and in the ante dining-room, 
were from the looms in Bethnal Green, though it was 
supposed at one time that such fabrics could only 
be produced in France. The ante dining-room, a 
charming room which adjoins, contains the pictures in 
panels of the Grosvenors, as well as some by Millais 
of Sibell Countess Grosvenor, daughter of the Earl 
of Scarbrough ; Elizabeth Marchioness of Ormonde ; 
and Beatrice Lady Chesham. There is also the large 
picture of the Grosvenor family by Leslie, R.A., 1833, 
comprising the three generations. The chairs are 
of pearwood, and the ottomans covered in Genoese 
embroidery, while the window shutters are decorated 
to represent the wild flowers that grow round Eaton 
Hall. Passing through this, the saloon is entered, but 
this I hope to describe, as well as the ante drawing- 
room, drawing-room, library, hall, and state rooms, 
in next month’s issue. All that I can now do is 
to give illustrations of a fine Venetian cabinet, an 
Empire clock, and some large chairs in appliqué 
work, some of the beautiful pieces of furniture in 
this extraordinary apartment, which, together with 
the hall, divided only by pillars of “Vert de Mer,” 
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INDO-PORTUGUESE CHAIR 


77 


ONE OF A SET PURCHASED AT £100 EACH CHAIR 


On a Collection of Flemish Domestic Benitiers 


By Alfred E. Knight 


In an age of collectors and collecting, when 
every corner of the earth is being industriously 
searched for antiquities and objets d’art of what- 
ever kind, it is surprising that so little notice has 
been taken of benitiers. Yet of things artistic, hav- 
ing both the charm of age and old-world religious 
association, what objects could be found more 
deserving of the collector’s attention? Occasionally 
one meets with a stray specimen in a private museum 
—stowed away, of course, on the dustiest shelf and 
in the darkest corner—but so rarely has this been 
our experience that we are almost inclined to think 
that the collection here in part figured and described 
is unique of its kind in England. 

The owner, Major R. H. C. Tufnell, is a collector 
of many years’ standing, not of benitiers merely, but 
of old arms and pewter, and, above all, of Indian 
coins. On one branch of Indian numismatics he 
is, indeed, a recognised authority ; his works on the 
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coinage of South India, carried out under the auspices 
of the Madras and Mysore Government, being well 
known, and said to be fairly exhaustive. The beni- 
tiers contained in his collection were all found in 
Flanders, to which interesting country he has paid 
many visits, and it comprises examples of all periods 
in wood, bone, pewter, copper, brass, silver, stone, 
plaster, delft, and porcelain. 

Flanders is, perhaps, the most priest-ridden country 
on the face of the earth; but if any collector of an- 
tiquities is in search of benitiers, he will find it a 
most happy hunting-ground, the few difficulties to 
be encountered giving zest to the search. Italy may 
be known to connoisseurs for its crucifixes, Spain 
for its reliquaries, France for its rosaries; but for 
benitiers—especially of the domestic type—Flanders 
will safely bear the palm. 

Most of the specimens in Major Tufnell’s col- 
lection were obtained from the houses of the poorer 
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classes in the West- 
ern provinces of 
the: “country, oF 
from small village 
churches; while a 
few of the more in- 
trinsically valuable 
came from the pri- 
vate chapels of the 
wealthier Flamands. 
Precious to the 
simple-minded Flam- 
and is his benitier, 
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be it only of pewter or the 
homeliest delft: still more 
precious is the dirty and 
insanitary liquid in its shal- 
low well—the Holy Water 
blessed by the priest. With 
this the happy father may 
perform the rite of baptism 
over his own children, and 
wage victorious warfare with 
the powers of evil that be- 
set his dwelling. The folk- 
lore of the people abounds 
with instances of its won- 
derful efficacy ; the following 
will serve for illustration. 

A poor man who possessed 
not even a straw mattress on 
which to lay his children, found, one winter’s night, 
a truss of straw. Wild with joy, he took it home ; 
but scarcely had he laid it on the ground than the 
truss stood up on one end and began to dance. 
It was bewitched. Fortunately, the man’s wife had 
that morning replenished their benitier with Holy 
Water, and she was quite equal to the occasion. 
Sprinkling some of the water on the truss and utter- 
ing a suitable adjuration, the truss disappeared, 
making a great noise as it vanished up the chimney. 

Among the earliest benitiers in the collection are 
Nos. i. and ii., very simple forms in brass, with wells 
to hold the Holy Water shaped like the “dippers” 
used by water-colour painters of to-day. Especially 
interesting is the second of these, in which the early 
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type of cross is formed by five pellets, a similar 
row, impressed from the back, appearing round the 
heart-shaped specimen figured as No. iii., which is 
of copper. These three specimens may all belong 
to the fifteenth century, though not improbably they 
are of a still earlier date: certainly they are not 
later. 

A scarcer if not quite so early an example is 
No. iv., which is of bone. 
the rarest of all, and the one here figured is in very 
fine condition. The disposition of the feet of the 
Christ, which are placed one over the other and 
pierced by a single nail, is noteworthy, and may be 
some indication of the period to which it 
belongs, but the cross itself is almost cer- 
tainly of a later date. No. v., also of bone, 
shows the same placing of the feet, and is 
of the same character. It is inserted only 
for comparison, however, as it is a crucifix 
merely — the kind not infrequently hung 
above benitiers which do not themselves 
bear the image of the cross, e.g. Nos. vi. 
and vii., which are of metal. 

The early carved wood benitiers are hardly 
less rare than those of bone, and, owing to 
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the more perishable 
nature of the material, 
very early ones are 
almost unknown. The 
example No. viii, 
which is of oak, be- 
longs to this category. 
The well is curiously 
similar in form and 
ornamentation to the 
bowls of the carved 
wood cups made to 
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this day in Switzerland, 
but the piece is of un- 
doubted antiquity. The 
rest of the carving has 
a most primitive appear- 
ance ; the feet are crossed 
and the head is almost 
erect, as in the very early 
figures of Christ. 

Nos. ix. to xiii, in- 
clusive, are typical of a 
large and remarkable 
series. All are of pewter, 
and they mostly bear 
the hall-mark of the rose, 
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or rose and crown; of which latter type two speci- 
mens were figured in the second volume of this 
magazine. The evolution—or, rather, devolution— 
of the symbolic figures occurring at the foot of the 
Cross in each example is extremely curious, and in 
some ways instructive. Looking only at No. ix,, 
one might speculate for a long time on the mean- 
ing of the apparently bent rods issuing from nothing 
definite and, though inclining towards each other, 
stopping short in a blob of pewter, which might be 
merely accidental. Various and somewhat fantastic 
theories have at times been woven round this quaint 
design, but No. x. or xi. at once solves the mystery. 
The rods are two arms—the left and right respectively 
of two cherubs—and the blob of pewter represents 
the sacred heart grasped in their hands, a repre- 
sentation quite common in the Flemish Church. 
It may be noted that the wing of one cherub can 
still be seen to the left in No. x1., and there are 


traces of them also on other specimens in the col- 
lection not figured here. No. ix., however, should 
be specially studied, as 
it offers the quaintest 
variation of this em- 
blematic base in the 
whole collection, and, 
moreover, shows the 
flames issuing from the 
centres of thie heart. 
Above it is the image 
of the Virgin with 
Child enthroned on 
clouds. 

Other pewter ex- 
amples are Nos. xii. 
and xiii. The cup-like 
well of the former has 


No. X.—PEWTER 


a cover of the same 
metal working on a 
zinc wire hinge. The 
embossed group above 
is presumably the Virgin 
and Child, but the 
Virgin’s head is miss- 
ing. The Child is triple- 
crowned, and bears in 
His left hand what ap- 
pears to be the orb of 
the world. Both are 
clad in rich vestments, 
the embroidery of which 
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is represented in high 
and sharp relief. 
The latter is note- 
worthy as_ bearing 
below the bound 
and thorn-crowned 
Christ the legend 
“B.C. HOMO,” and 
is without hall-mark. 

IngNo .xiveuwe 
have a silver-gilt 
triptych, procured in 
the neighbourhood 
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The central 
plaque shows the Virgin 
and Child enthroned, 
with Saints attendant, 
while the apex contains 
a minute representation 
of the Crucifixion. The two wings of the triptych 
contain figures of Saints, with Angels worshipping 
above. The work is very choice, and probably of 
the early seventeenth century. Curiously enough, 
the collection also contains a benitier without wings, 
which exactly corresponds with the centre plaque 
of this, and, from close examination, would seem 
to have been cast from the same mould, but an 
amethyst has been set in the front of the bowl 
where the Angel’s head and wings are here repre- 
sented. This was obtained at Antwerp, and, what 
is equally curious, both bear entirely different hall- 
marks. Specimens of this type are extremely rare. 

Benitiers of delft and porcelain offer by far the 
greatest and quaintest variety, and of these there 
are some thirty or forty in Major Tufnell’s collection ; 
a few of them are here figured. 
No. xv. 


of Bruges. 
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An early form is 
The blue glaze in this specimen has run 
into the gray, the colouration recalling that on 
eighteenth-century Lambeth delft apothecaries’ jars. 
The triangle in the centre, symbolizing the Trinity, 
bears a curious device, the meaning of which we 


Flemish Domestic Benttiers 


No. XII.—PEWTER No. XIV.—SILVER-GILT No. XIII.—PEWTER 


have been unable to ascertain, though it may not 
improbably be a corrupted abbreviation of the 
Hebrew name Jehovah, TT > so often found 
in this connection. The quaint forms 
of the Virgin and Christ and the Angelic attendants 
on many of these are of extreme interest, but to 
illustrate even a small percentage of them would 
take up far more room than we have at our disposal. 
We may notice No. xvi., however, which represents 
a benitier of very early type. Here the figure of 
the Christ is, by means of lines diverging from the 
base, transformed into an anchor, the drops of 
blood from the pierced hands doubtless being in- 
tended to represent the anchor’s chain—a touchingly 
quaint conception in which the old Flemish artist, 
in the true spirit of medizeval symbolism, combines 
the anchor of his hope with the Crucifixion of his 
Lord. 

And now if one glances at No. xvii., and contrasts 


its aggressive modernness with the art of the dead 
past, one may well feel ashamed. The cheap-looking 
white glaze, disfigured by the gilt and red lines intro- 
duced to emphasize the foliate pattern, the tawdry 
colouring of the oval plaque, in fact, the sow 
ensemble, “damn the base copy of the modern day”; 
yet this example marks a type, and degeneracy in 
Christian art of necessity goes hand in hand with 
decay of faith and religious earnestness. 

The composite forms of many modern benitiers 
are not as a rule artistically pleasing. One specimen, 
not here figured, has a well of semi-translucent stone 
and a support of brass, a design which could hardly 
help lacking unity. The parts are joined by a rivet, 
and the clumsiness of the fastenings suggest late and 
degenerate work, though the figure of the Christ, 
which is distinct from the Cross, is doubtless of some 
antiquity. In another the well is of porcelain and 
the back of alabaster, but the oval plaque is merely 
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plaster-of-Paris, and the studs are ovrass: while a 
third, with porcelain well, has an oval plaque of some 


No. XVIII.—PoORCELAIN 


Nos. xvlii., 
xix., and xx. are other examples of porcelain benitiers. 

Thus far we have spoken only of a few specimens 
in the collection which are purely for domestic use, 
the kind one sees hanging on the cottage walls of 
devout Flamands; but in addition to these there is 
another type exclusively of brass, copper, or pewter, 
which are suspended from any convenient point, of 
which Nos. vi. and vii. are examples. Needless to 


dark composition on a wood foundation. 


say, they serve the same purpose as those already 
alluded to, and are of equal interest. Many early 


No. XI X.—PORCELAIN 


and graceful forms of these occur, though they do 
not offer the same variety of form or decoration as 
those to which we have alluded. 

The evolution of Christian art which may be traced 
in these objects, as in so many other objets d’art, is 
profoundly interesting, and deserves to be more 
widely studied. 
crucifixes in Messrs. Spink & Son’s Galleries, belong- 
ing to different periods, in which the changing ideas 
on one of the subjects here referred to may be traced 
step by step in a most instructive manner. 


We have lately seen some silver 
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Mr. Arthur Morrison’s Collection of Chinese and Japanese 


Paintings 


THE paintings of the far East are little 
known in the West, even among those who are lovers 
of art. Such knowledge as most Europeans possess 
regarding the pictorial arts of 


on the study of its later 
developments in the 
colour prints, which, a few 
years ago, came to us as 
such a revelation of deco- 
rative beauty and charm. 
The products of a de- 
spised art, the art of the 
common people, these 
prints were little valued 
in Japan, and so were ex- 
ported in large numbers 
to exercise a far-reaching 
influence on European 
schools of design. But 
it has been far otherwise 
with the art of painting. 
The most aristocratic of 
all the arts, its products 
have always been highly 
valued in Japan. Its 
greatest treasures, stored 
in the old Buddhist tem- 
ples, and the collections 
of the Daimios, are rarely 
seen by the traveller, and 
more rarely still ever 
come into the market. 
Such paintings as do 
are naturally of the more 
recent schools, and the 
old masters, who are in 
Japan looked upon with 
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Japan is based chiefly 
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the same veneration as we accord to the great masters 
of European art, are, for the most part, represented 
only by more or less ingenious forgeries. 

During the fifty years which have elapsed since Japan 


began to relax her policy 
of isolation, comparatively 
few of her finest paintings 
have ever reached this 
The British 
Museum possesses a fine 
though mixed collection; 
the rest are distributed 
among a few private col- 


country. 


lections. 

But besides the mere 
rarity of the paintings 
there are other difficulties 
in the path of the student 
and the collector. Chinese 
and Japanese pictorial art 
differs widely both in point 
of view and in manner of 
expression from the works 
of our European schools, 
and for this reason is 
often, even by the cul- 
tured amateur, unappre- 
ciated and misunderstood. 
Also the text-books deal- 
ing with the subject, by 
those who have had ex- 
ceptional opportunities of 
studying the finest exam- 
ples, are too often written 
from an alien and un- 
sympathetic standpoint, 
their writers not having 
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learnt the language of the art they criticise. For rare 
as are the old Japanese paintings, the European critic 
who understands and fully appreciates their merits is 
rarer still. 

Perhaps the most distinctive feature of Mr. Arthur 
Morrison’s collection is, not its extent and complete- 
ness, astonishing though that is, or the many rarities 
which it contains, some of them almost unknown even 
in Japan, but the fact that 
it has been brought to- 
gether with a unique 
knowledge and under- 
standing of the principles 
of Japanese and Chinese 
art ; that the keenest criti- 
cal insight has rejected 
everything of doubtful 
authenticity, so that it in- 
cludes nothing but what is 
worthy of its place. 

For the pitfalls that 
surround the unwary col- 
lector are many and ob- 
scure. In the case of 
most of the better known 
artists the forgeries largely 
outnumber the genuine 
examples, and few col- 
lections really contain the 
treasures indicated by 
their catalogues. The 
signature on a painting of 
itself is little guide, for to 
render that in such a way 
as to satisfy the European 
eye is the easiest task of 
the forger. Then many 
a genuine painting is un- 
signed. Others again, 
originally left unsigned, 
have had the signature 
added subsequently by 
another hand, often in perfectly good faith, so that a 
forged signature does not necessarily mean a forged 
picture. The certificates also, by well-known artists 
and critics, so often found in the box containing a 
valuable painting, are themselves frequently forgeries ; 
or, again, a genuine certificate may be used not to 
substantiate the original, which probably needs no 
such guarantee, but'to bolster up a forgery. 

The only true test, in fact, is to judge the painting 
by the work alone. In China and Japan painting 
was originally regarded as a “branch of calligraphy.” 
With Indian ink, on silk or absorbent paper, the artist 
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worked with a full brush. Each stroke was indelible, 
there could be no alteration or modification, but with 
a bold and firm hand he set down his thought once 
and for all with inimitable directness and force. 
Chiaroscuro was only suggested ; colour, when used, 
applied in flat washes. Line, flowing and swelling 
and marvellously expressive, was the chief means by 
which he expressed himself. Thus, even more than 
in Western art, for the 
means of expression are 
so much more simplified 
and direct, the hand of 
the artist may be recog- 
nised in his technique. 
To the eye of the expert 
a Tanyu or a Naonobu 
is ‘signed all over,” but 
to attain to this know- 
ledge is required not only 
insight and sympathy of 
the highest degree, but 
years of patient study. 

For the forger is often 
marvellously dexterous, 
and in his methods spares 
no pains. A valuable 
painting will be covered 
with a thin sheet of 
transparent oiled paper, 
which is waterproof; on 
this again is laid the 
sheet of thin silk, also 
almost transparent, and 
then, with the original 
visible underneath, the 
forger duplicates it stroke 
for stroke. It is only an 
indescribable quality in 
the line that distinguishes 
the work of the master 
from the copy, the one 
alive and full of a subtle 
beauty, the other lacking just the touch of inspiration 
that gives life. 

To deal thoroughly with such a collection as Mr, 
Morrison’s would be to trace the history of art in 
Japan from the immigration of the Buddhist priests 
from Korea in the sixth century down to the present 
day, but in this short article it is only possible to 
treat briefly of its salient features and to repreduce a 
few characteristic examples. 

The older art of China was the fountain head of 
Japanese art. Not only did it there receive its birth, 
but its growth was stimulated by successive waves of 
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Chinese influence. It will be well, therefore, to deal 
first with the examples of the art of the parent country. 
But though the parallel schools of China and Japan 
are so closely linked together, there is still visible 
a distinct national quality in each. A Japanese writer 
of the eighteenth century modestly and poetically 
expresses this difference in the 
phrase that “our painting is 
the flower, that of China is 
the fruit in its maturity,” and 
though this hardly does justice 
to the power and dignity of the 
greatest Japanese works, yet it 
hits off well the distinctive 
qualities of the two styles. The 
Chinese work possesses more 
sobriety than the Japanese ; it 
is marked by a steady serious- 
ness, which pervades even its 
lighter and more delicate mani- 
festations. ‘The Japanese spirit 
seems more spontaneous, more 
volatile, and sometimes runs 
riot in a wealth of gay and 
irresponsible fancy. 

Chinese paintings, especially 
of the older schools, are even 
more rare in European col- 
lections than Japanese paint- 
ings: almost the only known 
specimens being those treasured 
in the temples and private col- 
lections of Japan. No one 
knows what wealth of art, de- 
spite the wanton and barbarous 
destruction of the summer 
palace of Pekin, may yet lie 
hidden in China; but this has 
hitherto not been revealed to 
European eyes. 

Of the many examples in the 
collection, first of all is a fine 
painting by Ching So Wang, an ape” al 
artist of the Tang dynasty (A.D. 618-906). The sub- 
ject is the favourite one of an angry storm-dragon 
bursting out from a thundercloud, and though the 
colours have dimmed and faded, a thousand years 
have not lessened the terrible restrained strength of 
the picture. 

One of the greatest masters of the Sung dynasty 
was Mok-kei, who lived in the eleventh century, 
famous as a painter of tigers, dragons, and birds. 
The example here reproduced, which is in wonder- 
fully good preservation, is full of tremendous power, 
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the lithe, sinewy form of the tiger seeming the very 
embodiment of sinister and murderous ferocity. 

Of this early period the collection also possesses 
a very fine example, attributed to Cho Tai-nen, of 
a hunter riding home in the dusk on an ox. It is 
unsigned, but the chief argument against its attribution 
is its wonderfully perfect preser- 
vation. 

The Ming period is repre- 
sented first by two beautiful 
flower and bird paintings dating 
from the fourteenth century, by 
The background 
has darkened to a rich golden 
brown, and the colours are full 
and harmonious, and though 
the petals of the flowers are 
painted with extreme delicacy, 
yet the paintings are full of a 
grave dignity. 


Wang-jo-sul. 


Then follow two very fine 
specimens dating from the six- 
teenth century, probably the 
only examples of the respective 
artists in Europe. The one, by 
Shiu-shi-ben, is a delightful 
study of birds and white 
blossom, strong and simple in 
line, and of rich full colour. 
The other, a landscape by 
Bun-cho-mei, the poet and 
calligraphist, is what is known 
as a “literary man’s picture.” 
It is a noble and dignified 
composition of massy 
mountain, cloud and stream, 
the colour soft rich greens 
and sombre browns, with here 
and there a touch of red. 
The rarity of this artist’s work 
may be judged from the fact 
that no other specimen exists 
in Europe, very few are known 
in Japan, and nothing is known of an example in 
China. 

Although the works of the Tsing period, which 
followed the Ming, are often hastily set down as 
inferior to the older schools, the period produced 
many great painters, and their works are much sought 
after in Japan. From some of the examples here, 
one may see to what heights they attain. 

An artist whose work is much valued in Japan 
is Wang-Hui, a landscapist of the seventeenth cen- 
tury, who painted in the softer Southern style, and 


BY YUKUHIDE 


The Connoisseur 


Mr. Morrison is fortunate in the= possession of an 
album containing twelve of those delicate drawings. 
Also of the seventeenth century is a beautiful paint- 
ing of white blossom by Hosonoku. 

Few European religious paintings could compare 
the example by 


in elevation and dignity with 
Wang-Lu-Kung, who lived at 
the end of the Ming and the 
beginning of the Tsing 
dynasties. The subject is 
the favourite one of the three 
religions: Buddha,Confucius, 
and Lao Tse (the last repre- 
sented as a babe) meet har- 
moniously in the realms of 
the ideal. In an Lncyclopedia 
of Painting published inChina 
in the eighteenth century, the 
painter was described as “the 
greatest figure-painter of his 
time, surpassing all his con- 
temporaries as the seven stars 
of Heaven surpass the lesser 
constellations.” 

Dated 1722, nearly a hun- 
dred years later, is an 
example of Chin-nan-pin, 
an artist from whom the 
naturalistic painter Maru- 
yama Okio derived much 
of his inspiration. The 
subject is a group of white 
rabbits under a tree covered 
with blossom. The animals 
are absolutely life-like, the 
quality of the transparent 
petals of the blossom is ex- 
quisitely rendered, and the 
whole picture is a wonderful 
combination of grave solidity 
in style, with an extreme 
delicacy in handling. 

The first painters in Japan 
were the Buddhist priests who crossed over from 
Korea in the sixth century, and for a long time 
their art was confined to the productions of Butsu- 
gwa, the sacred pictures which adorned the temple 
shrines. 

For many centuries the work was carried on 
on strictly traditional lines, and in those formal 
paintings are found some of the most noble monu- 
ments of Japanese art. ‘The temples were the safest 
storehouses of art relics in Japan, and a fair number 
of the old Butsu-gwa survive ; but in most of them 
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the former splendour of the colour is sadly dulled 
and tarnished by age and incense fumes. 

Very few fine examples have found their way to 
Europe, and the Japanese Government is even now 
making a survey of all such temple pictures, which 
are being catalogued as national treasures, and their 
export forbidden. One of 
the most surprising features, 
therefore, of Mr. Morrison’s 
collection is the number of 
really fine Butsu-gwa which 
it contains. 

First of these may be 
mentioned a beautiful and 
impressive representation of 
the male Kwannon (it is the 
female form that is usually 
painted), with a small adoring 
figure at the foot of the pic- 
ture. It dates from the ninth 
century, and at such a dis- 
tance of time, in the absence 
of any other evidence, it is 
impossible to attribute it 
more particularly than to one 
of the great Kosé painters 
of that time. Age and in- 
cense fumes have turned the 
background to a dark brown, 
but they have failed to de- 
stroy the extreme nobility of 
the painter’s conception and 
the delicacy and firmness of 
his workmanship. It was a 
difficult problem that such a 
picture set for the artist. The 
figure to be represented was 
not human, but supernatural ; 
it contained, too, such ab- 
normal features as several 
pairs of arms, yet the impres- 
sion produced must be noble 
and elevated, not grotesque. 
To us accustomed to the earthliness and poverty of 
inspiration which distinguish almost invariably the 
works of Christian art, the extreme loftiness of con- 
ception of such works is absolutely a revelation. 

Another work of much the same period, also a 
picture of great dignity and beauty, bears a certificate 
attributing it to no less a painter than the great 
Kanaoka himself; but Mr. Morrison himself prefers 
to regard it as a fine work of the twelfth or thirteenth 
century. 

But the finest of all Mr. Morrison’s Butsu-gwa is 
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probably the great picture by Eshin Sodzu-Genshin, 
who lived in the end of the tenth and the early part 
of the eleventh centuries. 

The care taken in storing the picture is evidence of 
the high estimation in which it was held. The box 
containing the roll has a lock and key, to insure its 
only being opened by the chief priest of the temple in 
which it so long reposed, and the rollers of the kake- 
mono are mounted with beautiful 774 of hammered 
bronze. 

The picture itself is of tremendous power. The 
Buddha is represented as standing in a lotus and 
descending upon a cloud to the earth; before him 
descend two angels. ‘The figures are gilded all over, 
and on the surface of the gold appear in most 
exquisite drawing the features and other details. A 
halo surrounds the head of each figure, and from 
that of the Buddha great rays in gold strike off to 
the edge of the painting. The background is of 
gunio (the famous lapis lazuli blue), but this has 
cracked off and faded to something nearer a rich 
black with a strange bloom of blue over it, so that 
the picture only burns with some part of its former 
splendour. The gold of the halos, the radiating 
rays, and the outlines of the lotus leaves were all 
executed, too, in the famous 4:77-kané or cut gold 
(now almost a lost art); but where the gw#jo has 
cracked away, it has also carried with it the gold, 
so that only traces here and there are left. 
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Indirect evidence makes the more certain the 
authenticity of this picture. The silk on which it 
is painted is not of one piece, but of three narrow 
strips sewn together—a characteristic of the work 
of some goo years ago, when silk was not to be 
obtained in broader widths. Then, again, gwvjo is 
a colour of such extreme permanence that for 500 
years it remains untouched by time, and the further 
changes here visible are only possible in at least 200 
years more. 

Of the thirteenth century is an exquisite example 
by Takuma Choga, another great painter, whose works 
are so rare that he is to most little more than a name. 
It represents Jizo, the protector of children, and is 
characterised by a wonderful sweetness and dignity 
combined with great power. 

The collection contains also two very fine ex- 
amples of the work of Kasuga Yukuhide, a painter 
of the early fifteenth century, with the colour still 
clear, bright, and unclouded. Two out of a set of 
the twelve Deva Kings, they probably belonged to 
a small temple, where, owing to limited space, the 
whole twelve could not be hung up together, and 
so escaped with little use. One especially, repre- 
senting Taishaku Ten, which is here reproduced— 
unfortunately not in colour—is a fine example of the 


CHO DENSU 


SHOKI AND DEMON 


The Connoisseur 


splendour and dignity of the old Buddhist work, with 
its rich tints and copious use of gold. The halo with 
other parts of the painting was gilded under the silk, 
but owing to the remounting of the picture the gold 
in these cases has disappeared. 

Of a slightly later date are two fine specimens 
of Shiba Rinken, who 
flourished in the be- 
ginning of the sixteenth 
century. 

Some of the painters 
of the old Buddhist 
schools also painted in 
an alternative secular 
manner, but these paint- 
ings are even rarer than 
those of sacred sub- 
jects. 

And here we have, 
perhaps, the most sensa- 
tional of all the treasures 
of the collection. 

The most famous of all 
Japanese painters is the 
great Kosé no Kanaoka, 
and he was one of the 
first of those who, in ad- 
dition to Butsu-gwa, 
devoted his attention to 
secular subjects. But the 
last absolutely authenti- 
cated works of Kanaoka 
was in the royal palace 
at Kioto, and these were 
destroyed by fire in the 
seventeenth century. 
Since that time, then, 
though various pictures 
have been attributed to 
the master, it has been 
impossible to absolutely 
confirm any such at- 
tribution, as there is no 
undoubted example of his work with which com- 
parison may be made. 

But Mr. Morrison possesses a portrait which is 
ascribed to Kanaoka, and which represents the famous 
philosopher, Tenjin Sama, a personal friend of the 
artist, and above the figure is inscribed by the hand 
of the Emperor Uda, a poem in praise ‘of. ‘Tenjin 
Sama. Formerly there existed a certificate by 
Kohitsu Rioyei, a contemporary of Kano’ “fanyu, 
who* would therefore have seen undoubted examples 
of Kanaoka’s work, but the box containing the picture 
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was destroyed by fire in the eighteenth century, and 
the certificate perished with it. To preserve a record, 
however, of its contents, it was re-written on gold 
paper and attached to the inside of the roller at the 
bottom of the mount, so that until the whole picture 
was destroyed the record in the inside of the roll 
would remain ; and there 
indeed it remains to this 
day. 

This picture remained 
in the hands of descend- 
ants of Tenjin Sama till 
quite recently, and a few 
years ago was shown at 
an exhibition of relics of 
the great philosopher. 
The history of its trans- 
ference to Mr. Morrison’s 
collection is interesting, 
though too long for re- 
production here. 

As matters are, it is 
impossible to say with 
absolute certainty that 
any painting is by Kana- 
oka. But there is no 
reason why one should 
disbelieve the record 
given; and among com- 
petent native judges the 
least favourable possibil- 
ity admitted is that the 
work might be a pro- 
duction of the greatest 
Takuma, a little later 
than Kanaoka. On its 
own merits, the portrait 
in its quiet and serene 
calmness is worthy of the 
greatest artist. 

A unique example also 
is the small secular 
painting by Fujiwara no 
Nobuzane, who died in 1265. It is a portrait of 
the poet Minamoto no Shitago, being a section cut 
from what was originally a makimono of the thirty- 
six poets. It belonged to an old Japanese temple, 
wherein the artist Shokwado was chief priest, as 
shown by the picture being stamped as the property 
of the temple, with the artist’s seal. 

Another fine example of secular work by an old 
Buddhist painter is by Cho Densu, one of the greatest 
of all Japanese painters, who died early in the fifteenth 
century. It represents Shoki, the demon-destroyer, 
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carrying off a little demon, which howls and struggles 
in desperation. The drawing is of astonishing force, 


-and the colour a wonderful harmony of soft quiet 


tints. 

From the Buddhistic school there gradually arose 
the secular Yamato or Tosa school. In the fourteenth 
century a famous master in this manner was Kosé no 
Korehisa, the painter of a 
series of makimono illus- 
trating one of the civil wars 
of the eleventh century. 
This roll, originally in the 
possession of the Japanese 
Empress, and said to con- 
tain the finest of all 
Japanese war pictures, 
was carefully copied in the 
seventeenth century, and 
the copy has now a resting- 
place in Mr. Morrison’s 
collection. It is a start- 
ling piece of work, the 
grim horrors of war being 
set down without softening 
or mitigation. The draw- 
ing of the horses especially 
is superb, and the long 
roll is full of scenes of 
grand dramatic quality. 

One of the leading court 
painters of the sixteenth 
century was Tosa Mitsu- 
shige, whose daughter 
married the Kano painter, 
Motonobu, and of his 
work the collection has a 
valuable example. It con- 
sists of three panels of a 
sliding screen, and is a 
typical example of the old 
Tosa manner. The whole 
surface is covered with gold, above which the colours 
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- have been laid, and the effect is rich and jewel-like. 


The centre panels represent nobles playing the stately 
football game, which was once reckoned as one of the 
higher accomplishments. 

Of the later Tosa artists the collection contains 
some fine examples, and also a book of illustrations 
in the Tosa style, by Toshun, a Kano painter, who 
lived in the seventeenth and eighteenth centuries, of 
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the old romance, “The Genji Monogatari.” The book 
originally belonged to the Shogun’s family, bearing 
his crest in needlework on the cover, and the backs 
of the pages are covered with the amateur drawings, 
some of them very clever, of the members of his 
household. 

When the Chinese renaissance in the beginning 
of the fifteenth century 
gave a new impetus to 
Japanese art, Shiubun 
was the leading figure, 
and the example which 
Mr. Morrison possesses 
shows all the poetry and 
mystery of his work. 
For the old Chinese and 
Japanese landscape paint- 
ers did not seek realism ; 
it was the spirit of nature 
which they sought to 
portray. They dwelt in 
the realms of the ideal, 
and their cool streams 
and towering mountains 
swathed in mist, with 
here and there the sug- 
gestion of a temple roof, 
or a fisherman’s boat, 
have all the peaceful 
serenity of the world of 
dreams. 

Of the work of Shiubun’s 
famous pupils Oguri Sotan 
and Noami, practically un- 
known out of Japan, there 
are two fine examples: the 
first, a delightful study of 
birds and flowers, full of 
soft harmonious colour, 
which marks Sotan as one 
of the finest of Japanese 
flower painters; the other, by Noami, a striking and 
powerful study of a tiger, which almost rivals that of 
Mok-kei himself. 

Noami’s grandson, Soami, was famous for his soft 
misty landscapes, painted in the Chinese manner ; 
but that he could turn his powers to quite another 
class of subject is shown by the exceedingly powerful 
head of the sage Daruma, a masterpiece of concen- 
trated force. (To be continued.) 
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Mr. Butts, the Friend and Patron of Blake 


THERE are many titles to immortality, as 
there are to that lesser honour, a right to be remem- 
bered by and to be known to 
posterity as having been the friend and helper of as 
yet unrecognised genius is certainly not one of the 
least. Blake was a force that it would have been 
difficult for circumstances to conquer in any case, 
but that pathetic, empty plate, which Mrs. Blake used 
to place before her husband as a silent reminder that 
even prophets and seers must eat to live, and as an 
entreaty that he would forthwith depict some of 
those visions with pen or pencil that starvation might 
not overtake them, must, without Mr. Butts, have 
appeared far oftener than it actually did. And if 
these wonderful imaginings had never been given a 
concrete form, what a loss this would have been to 
the world ! 

We do not know what it was that in the beginning 
drew these two, at first sight, most divergent per- 
sonalities together, but materials fortunately exist from 
which we can gather a good idea of the relations 
which subsisted between them. This friendship forms 
one of the most pleasing aspects of Blake’s strenuous 
career; the most perfect of all, perhaps, being his 
relations to his wife ; 


one’s fellow-men ; 


for unlike the majority of men 
of genius, he was fortunate in the woman he married ; 

; they understood 
and loved each 
other to the end ; 
and the friendship, 
too, 
broken. 

Mr. Butts, at the 
time when he first 
began to buy the 
works of the prac- 
tically unknown 
artist, held a post 
under Govern- 
ment, and must 
have been some- 
what of a dandy 
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By Ada E. Briggs 


to judge from the smart embroidered coats, waistcoats, 
and lace ruffles preserved by his descendants and 
kept in a chest standing near the pictures, which he 
perhaps bought whilst he was wearing them. A slight 
sketch of the most prominent among his forbears 
may be interesting before we pass on to consider his 
relations to the poet-artist. 

We find, then, that the family was of considerable 
importance in the reigns of Richard and John; and 
there is still in existence a deed dated October 11th, 
1170, in which the King leases large estates in the 
counties of Suffolk and Essex to his “ Well-beloved 
John and Mary Butts.” 

The next member of the family who has left a 
record in history was a Sir William Butts living in 
the time of Edward III., who was slain, Camden says, 
at the Battle of Poictiers, a.p. 1356. During the 
fourteenth and fifteenth centuries the family seems to 
have resided only at Shouldham Thorpe and Thornage, 
in Norfolk. The manor of Thornage was long in the 
possession of the Butts family, and on the ancient 
communion plate of the church there is inscribed: 
“Was the gyfte of John Butes ” (often so spelt) “and 
Margaret his wife, 1456,” and then, apparently added 
later, “which dyed in 1479.” This John was the 
father of Sir William Butts, the celebrated physician 
to Henry VIIL., men- 
tioned by Shakes- 
peare. Aitken, in his 
Biography of Medi- 
that this 
Sir William was edu- 
cated at Gonville 
College, Cambridge, 
of which 


aa ae 


cine, says 


he was 
elected a Fellow. 
He became B.A. in 
1506, M.A. in 1509, 
and M.D. in 1518, 
He was the friend of 
Wolsey, Cranmer, 
and Hugh Latimer, 
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and the patron of Cheke and Thirlby. 
In 1529 he was admitted a member of 
the College of Physicians. But it is 
strange how history repeats itself, and 
Thomas Butts was not the first of his 
line to be the friend and patron of a 
great artist, for Dr. Butts’ chief title to 
remembrance now lies in the facts that 
he stood in this same relationship to 
Holbein, who painted him more than 
once, as well as several members of his 
family ; and also that he was for a time 
a living entity in Shakespeare’s mind, 
who singled him out from the crowd 
of courtiers and noblemen to stand for a moment 
beside his protagonists, in the play of Henry VIII. 
Shakespeare probably never saw Dr. Butts, who died 
in 1545, before the capital had yet received in humble 
guise the greatest of England’s sons; but no doubt 
he had often heard of him. Sir William married 
Margaret Bacon, and their daughter married her 
cousin, Sir Nicholas Bacon, elder brother of the great 
Lord Bacon, and this daughter carried the greater part 
of the Norfolk estates and many of the pictures out of 
the family. Her brother Edmund’s portrait by Bettes, 
a pupil of Holbein, is now in the National Gallery. 

Early in the eighteenth century we find a Robert 
Butts (born 1685, died 1747), the son of a William 
Butts, rector of Hartest, Suffolk, as Bishop of Ely ; 
he was great-uncle to the man who is the subject of 
this sketch, and left to his great-nephew some beautiful 
china, which still exists. air 

Thomas Butts, like Blake himself, was happy in his 
married life, and profound love and sympathy existed 
between him 
and his. wife. 
This Elizabeth 
Butts  (72¢ 
Cooper) drew 
quaint pictures 
ie ee dl é- 
work; groups 
of rabbits, 
InAPOS, MDehieus 
ridges, and 
the like — one 
wonders what 
Blake thought 
of them, and 
whether he 
was ever called 
upon to express 
his opinion 
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as artistic productions. The colours 
are a little faded now, but otherwise 
they are as well preserved as when 
“ Betsy,” as she was called, first finished 
them and sent them to be framed— 
with no little pride we may be sure! 

The eldest son of this Thomas and 
Elizabeth Butts, Joseph Edward, ran 
through a very considerable fortune 
during his father’s life-time, and was 
disinherited. He died before his 
father and his family migrated to 
America. There were several other 
children, who all died young, with the 
exception of the subject of the third miniature repro- 
duced here, also a Thomas, who was born in 1788, 
and died in 1862. He was the son whom Blake was 
engaged to teach drawing at a yearly salary of £26 ; 
but the father seems to have profited far more by the 
lessons than the son did, and though it is difficult, 
when father and son both have the same name, to 
be sure in every case, the drawings and engravings 
reproduced here are all believed to be by the father. 
The son did not share the elder Thomas Butts’ 
enthusiasm for Blake, and after his father’s death 
either gave away or sold for a mere trifle a great 
many of the pictures, and notably the Znventions to 
the Book of Job, which was sold by Lord Crewe at 
Sotheby’s on March 30th, 1904, for £5,600, the 
highest price, it is believed, ever paid for any com- 
paratively modern book. 

It was about the year 1793 that Blake made the 
acquaintance of Mr. Butts. What, one wonders, was 
the bond between the two? Was Mr. Butts so far 
seeing that he 
alone of the 
general public 
of his day 
recognised the 
interest and 
value that these 
works would 
have for a later 
generation? 
Wass it) the 
personality of 
the poet - artist 
that attracted 
him ? Or was 
it kindness 
of heart and 
sympathy with 
the struggles 
and difficulties 
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of a poor and unknown genius that 
induced him to expend the money 
he gave for pictures by living artists 
—and he for some time bought 
one a week—on the works of Blake 
alone, instead of also on those of 
men esteemed in his day, many 
of them still 
Bartolozzi, Flaxman, Stothard, not 
to mention Sir Joshua, who had 
died. (1792), 
The only works 


esteemed in ours: 


just Gainsborough, 
and Romney ? 
by an artist of his own day, other 
than Blake, that he bought were 
three interesting pencil sketches of 
the Royal Dukes, by Laurence. Did he feel that Blake 
possessed some special quality that attracted him more 
than anything that these others had done? One 
cannot but think so, especially when we see from the 
reproductions of some of the work that he executed 
under Blake’s tuition, how much he has caught of 
the master’s manner and feeling. Even if the 
floating figure was copied from one of Blake’s, as 
seems likely, the Venus Anadyomene that bears 
the legend “T. Butts, Inv. et pinx., 1807” cannot 
be. The three others are probably engraved from 
Blake’s designs. The plates are still in existence. 

The pleasantest relations marked their long friend- 
ship, and Blake, who with the irritability natural to 
a man of his ardent, imaginative character quarrelled 
with almost everyone, never had a serious dis- 
agreement with Mr. Butts. He says himself that 
his friend always left him free to exercise his own 
judgement, and that he would never cease to honour 
and respect him on this account. Thus we find that 
generosity, confidence, and admiring recognition of 
great powers on the one hand, and love and gratitude 
on the other, seem to have marked their intercourse 
throughout. For though the price that Mr. Butts 
paid for the pictures, one guinea each, now seems 
to us ridiculously inadequate, yet it was far more 
than Blake could obtain for them elsewhere, and, 
indeed, there 
no one else who would buy them 
at any price; but Blake, as we 
know, valued far more than money 
the recognition of his genius and 
the being left free to follow his 
own strong inward bent. As long 
as he had the wherewithal to pur- 
chase the materials of his art, 
and to provide himself and_ his 
Catherine with the humble neces- 
saries of daily life, he was more than 
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Mr. Butts was not, then, 
“a sublime 


rey content. 
like poor Flaxman, 
archangel” in Blake’s phraseology 
when things in general were running 
smoothly, and “an odious demon” 
when they were not. Even when 
he writes to excuse his long delay 
in executing some commissions, he 
writes temperately, as if Mr. Butts 
had never other than a calming 
effect upon him, as the following 
extract from a letter will show :— 

“ Be assured, my dear friend, 

that there is notfone touch in these 
drawings and pictures but what 
came from my head and my heart in unison; that 
I am proud of being their author, and grateful to 
you my employer; and that I look upon you as 
the chief of my friends whom I would endeavour 
to please, because you, among all men, have enabled 
me to produce these things. I would not send you 
a drawing or a picture till I had again reconsidered 
my notions of art, and had put myself back as if 
I was a learner. I have proved that I am right, 
and shall now go on with the vigour I was in my 
childhood famous for. But I do not pretend to 
be perfect; yet, if my works have faults, Carraci’s, 
Correggio’s, and Raphael’s have faults also. 
Let me also notice that Carraci’s pictures are not 
like Correggio’s, nor Correggio’s like Raphael’s ; and, 
if neither of them was to be encouraged till he did 
like any of the others, he must die without en- 
couragement. My pictures are unlike any of these 
painters, and I would have them be so. I think 
the manner I adopt more perfect than any other. 
No doubt they thought the same of theirs. You 
will be tempted to think that as I improve, the 
pictures, etc., that I did for you are not what I 
now wish them to be. On this I beg to say that 
they are what I intended them, and that I know if 
never shall do better; for, if I were to do them 
over again, they would lose as much as they gained, 
because they were done in the heat 
of my spirit.” 

And again from another letter: 
“ Accept of my thanks for your kind 
and heartening letter. You have 
faith in the endeavours of me, your 
weak brother and_ fellow-disciple. 
How great must be your faith in 
our Divine Master! You are to 
me a lessen in humility, while 
you exalt me by such distinguish- 
ing commendations. I know that 


_recompensed you by Him who sees i 
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you see certain merits in me, which, by God’s 
grace, shall be made fully apparent and perfect in 
Eternity. In the meantime I must not bury my 
talents in the earth, but do my endeavour to live 
to the glory of our Lord and Saviour; and I am 
also grateful to the kind hand that endeavours to 
lift me out of despondency, even if it lifts me 
too high.” 

And again: “I send seven drawings, which I hope 
will please you. This, I believe, about balances our 
account. Our return to London draws on apace. Our 
expectation of meeting again with 
you is one of our greatest pleasures. 
Pray tell me how your eyes do. 
I never sit down to work but I 
think of you, and feel anxious for 
the sight of that friend whose eyes 
have done me so much good... I 
omitted, very unaccountably, to copy 
out in my last letter that passage in | 
my rough sketch which related to 
your kindness in offering to exhibit 
my two last pictures in the Gallery 
in Berner Street. 
words: ‘I sincerely thank you for 
your kind offer of exhibiting my 
two pictures. The trouble you take | 
on my account, I trust, will be 


r 


It was in these 


in secret. If you should find it 
convenient to do so, it will be grate- 
fully remembered by me among the 
other numerous kindnesses I have 
received from you.’ ” 

Mr. Butts seems, indeed, to have 
had sufficient insight and greatness 
of mind to have uniformly treated 
his inferior in mere worldly station, 
at a time, too, when classes were far more sharply 
divided than they are now, in such a manner that 
Blake should feel that he was acknowledged as his 
superior in force of character and intellect, in all 
things pertaining to the mind; and this, no doubt, 
was balm to the often vexed and distracted man, 
so little understood or valued, as a rule, by his 
contemporaries. 

One or two slight errors have crept into all the lives 
of Blake, the writers often, no doubt, in many cases 
following each other. Mr. Butts was not a merchant, 
as Gilchrist expressly states in vol. i, page 282, but 
held a post under Government and became Muster- 
Master General to the Forces, a post now merged in 
that of Secretary for War. It is true that he owned 
a coal-mine in Wales, which did not pay and was 


later given away, and from the account given in 
Gilchrist’s book and still in the possession of the 
Butts family, it appears that he once paid for 
some of the pictures in coal instead of money: “ By 
coals, to Oct. 5th, 1805, #12 19s.,” and it is probably 
this that is responsible for the mistake. 
still preserved 29 receipts for sums paid for the 


There are 


pictures, varying from 4 to 28 gns., two of which are 
reproduced here for the sake of those who are inter- 
ested in autographs. ‘This is the only one that is in 
Blake’s handwriting throughout; all the others are 

drawn up by Mr. Butts and signed 


by Blake. 


ES Another error connected with 
Aas Mr. Butts is in Ellis and Yeats’ 
i book, where he is spoken of 


Butts,” 
confused him 


throughout as ‘Captain 


they having with 
his grandson. Then again, where 
do the people who so constantly 
ascribe what is called the “Adam 
and Eve” story to Mr. Butts’ 
authority, obtain any evidence for 
so doing? On page 115, vol. 1., 
Gilchrist states that Mr. Butts was 
“fond of telling the story which 
has since been pretty extensively 
retailed about town.” But he does 
not say who heard him repeat 
it, or give any authority for the 
staternent, and the late Captain 
Butts said that he distinctly re- 
members hearing his grandfather 


za declare that there was no truth in 
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it. Probably it had occurred to 
some wit that it was not impossible 
that a man such as “men about 
town” would consider Blake to 
be should do such a thing; his hearers found the 
anecdote Jen ¢rovato, if not true, and gossip soon 
did the rest. 

Let us now turn to consider for a moment the three 
miniatures illustrated in this article. At the time that 
the elder Mr. Butts was painted, he was Muster-Master 
General to the Forces, and it is doubtless in the uniform 
of this office that he is here depicted. In the repro- 
duction it scarcely looks like a uniform, but is plainly 
so in the original, the one epaulet being clearly visible. 
The miniature is well executed, but here, as always 
when Blake worked from life, his own peculiar man- 
ner is entirely absent. It is probably a good portrait, 
but there is no inspiration about it. Mr. Butts is 
represented as a refined, intelligent-looking man, with 
good features and a serene and pleasing expression. 


The Connoisseur 


Blake says in one place, “ natural 
objects always did and do, weaken, 
deaden, and obliterate imagination 
but later on we find an 
illustration of his favourite maxim 


In me”: 


that ‘the man who never alters his 
opinion is like standing water, and 
breeds reptiles of the mind.” For 
in a letter of July 6th, 1803, writing 
of these very miniatures, he says : 
“Then I am determined that Mrs. 
Butts shall have a good likeness of 
you, if I have hands and eyes left ; 
for I am become a likeness-taker, 
and succeed admirably well. But 
this is not to be achieved without 
the original sitting before you for 
every touch, all likenesses 
memory being necessarily very, very defective ; but 
Nature and Fancy are two things, and can never be 
joined, neither ought anyone to attempt it, for it is 
idolatry, and destroys the Soul.” 

And again in a previous letter: “And why have I 
not before now finished the miniature I promised to 
Mrs. Butts? I answer I have not till now in any 
degree pleased myself, and now I must entreat you 
to excuse faults, for portrait painting is the direct 
contrary to designing and historical painting in 
every respect. 
every 
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from 


If you have not nature before you for 
touch, you cannot paint portrait; and if 
you have nature before you at all, you cannot paint 
history. It was Michael Angelo’s opinion, and is 
mine. Pray give my wife’s love, with mine, to Mrs. 
Butts. Assure her that it cannot be long before I 
have the pleasure of painting from you in person, 
and then that she may expect a likeness. But now 
I have done all I could, and know she will for- 
give any failure in consideration of the endeavour.” 

The portraits of Mrs. Butts and of 
the son were painted some years later. 
She is a somewhat mature, handsome, 
and dignified woman, a little in the 
grand style, and it has been thought 
that a distinct resemblance to her may 
be traced in many of Blake’s female 
figures. The son, who is represented 
as a good-looking young man of about 
one and-twenty, is believed to have hated 
Blake; at any rate he disposed of as 
many of the drawings as he could as 
soon as they became his own property. 
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His own strong bent was towards 
In an old pocket diary of 
1800, when he was between eleven 


music. 


and twelve years of age, and some 
years before the lessons from Blake 
began, we find the following entries : 
—‘“ September roth, Mr. and Mrs. 
Blake, his brother, and Mr. Birch 
came to tea”; and, again, “ Sep- 
tember 16th, Mr. Blake had break- 
fast with mama.” 

Blake died in 1827, and Mr. Butts 
not till 1844, and the last pictures 
known to have been bought by him 
were Zhe Inventions to the Book of 
Job in 1822, to which we have 
already referred, while the last 
transaction between them 
to have been in 1823, when Mr. Butts lent these 
designs to the artist that he might show them 
to possible purchasers of engravings to be taken 
from them. There is no record of any intercourse 
between the two men during the last four or 
five years of Blake’s life. It was not that there 
was an estrangement, but both were growing on in 
years, and there had gathered round Blake a band 
of young and ardent disciples who no doubt pushed 
the older friends a little on one side. The Lin- 
nells, Mr. Crabb Robinson, Mr. Haviland Burke, 
Mr. Tatham, Mr. Cumberland, and John Varley— 
these, with some few others, seem to have filled 
the place of Mr. Butts in those last declining 
years. But an unbroken friendship of thirty years 
fills a large space in the brief life of man, and 
theirs certainly reflects equal credit upon both 
of them. That Mr. Butts was in the end in 
the gainer does not detract from the 
value of the qualities that enabled him to act as 
he did before he could possibly have 
known this. And one is glad to think 
that he who contributed so largely to 
the peace and happiness of a great 
genius such as Blake, should himself, 
on the whole, have led a happy life ; 
and as long as the name of the one 
is held in honour by mankind, so 
long will the other be remembered 
as the man without whom Blake’s 
arduous struggle to live would at one 
time have been, not a struggle, but an 
impossibility. 
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A London Silversmith of the 
By Edward F. Strange 


THE importance of exploring old books of 
account—and especially those relating to the crafts— 
is by now pretty generally admitted. The difficulty 
lies in finding documents of this nature ; for the old 
craftsmen hardly seem to have been sufficiently con- 
siderate of our needs or, at all events, our curiosity. 
They have left few records ; possibly because, how- 
ever able they were at their callings, the cramped arts 
of writing and book-keeping did not greatly appeal to 
them. Once in a way such a one does, nevertheless, 
come to the surface, and it is my good fortune to be 
able to draw attention to a case. 

For a number of years there has been, in the 
section of Prints and Drawings of the Victoria and 
Albert Museum, an old volume containing a large 
number of prints, obviously taken from engraved 
silver plate ; and this has been in general use, for the 
sake of its heraldry. But, upon examining it lately 


Eighteenth Century 


in connection with some necessary repairs to the 
binding, I was struck with the nature of one or two 
fragmentary entries, in faded ink, which could be 
seen, here and there, between the prints. It became 
evident that the latter ought, for their own sakes, to 
be removed and properly mounted. This was done 
carefully, so as to preserve as much as possible of the 
book itself ; and when the operation had been com- 
pleted, it became possible, for the first time for a 
century and a quarter, again to decipher the entries 
on the pages. 

A short inspection of the contents showed it to 
have been a note-book of a working silversmith named 
George Coyte. His address, curiously enough, does 
not appear. There are few dates—the earliest, Septem- 
ber 12th, 1771, and the latest, gth August, 1777 ; 
the entries in the book having been undoubtedly, 
however, begun before the former and finished after 
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the latter 
year. The 
second 
mentioned 
hasasome- 
what tragic 
interest. 
It is that 
of a legal 
endorse- 
ment, ‘‘ Ex- 
hibited 
to us un- 
Glee Vane 
Co fem ing 
ag® George 
Gronvatece. 
No. i 


ARMS OF THE EARL OF EGLINTON 
ARMS OF CHARLES, THIRD DUKE OF 


QUEENSBERRY (D. 1778) 


Rich* Calvert, B. Hassell.” Mr. Coyte 
had got into financial trouble, and had 
been obliged to produce this utterly un- 
businesslike and casual record of his 
dealings in the course .of the proceed- 
ings. An entry on another page prob- 
ably refers to this period of difficulty : 
“Bartlett imployed for his Lawyer a 
Mr. Copper in Hatton garden: note now 
he imployes a Mr. Hobbs a Lawyer.” 
But the real interest of the volume lies, 
not in the troubles of Mr. Coyte, but in the memoranda 
of details of his very miscellaneous business. He both 
bought, sold, made and repaired—as fortune brought 
him trade. One of the earliest entries in the book 
—undated, of course—is to the following effect: 
“Bought of a french Man a gold showlder knoot at 
3s. 6d. pr. ounce weight, 4 oz. 6d. weight note it 
burnt very well.” For his guidance in similar oppor- 
tunities of acquiring gold and silver lace for the sake 
of the metal, he adds below: “ Note a silver shoulder 
lace and tasills comes to 21s.” Here is a recipe for 
cleaning plate: “Take burn Hart horn boyl it in 
water a Hour and put ina bitt of ragg boyl it with 
it rub your plat well with it ; and after clean it with 
a bitt of clean cloath.” The idea of boiling the rag 
—to ensure perfect softness and freedom from grit— 
seems thoroughly sound. Then we get addresses, 
and prices, of people with whom he dealt. Thus, 
“Mr. Const’s price for Braceletts—Setting in gold, 


CYPHER OF A BARON 


I0o 


£1 158.; plating (2.¢. plaiting) hair, 4s. ; lettering in 
gold Letters, 7s. 6d.” And, “ John Maitland at Mr. 
Yates’s next door to y° Brown Bear in Bow Street 
Covent garden setts and mends all kinds of Jewells 
and Stone work.” There are many such notes of 
craftsmen’s addresses. Here are others: “ Mr. Take, 
y° man that makes Marquists Locketts and made 
Mrs. Ward’s pins lives in Sallsburry Court no"735¢ 
“Mrs. Pollard, Jeweller, of all kinds Hoop rings of 
all Coulers Lives at the Corner of portigal row the 
Corner of Lincolns inn fields—sells very good garnett 
earrings at 58. a pr. sett in gold, and garnett Hoop 
rings at 6s. a pre. I think very neat, gold neat small 
seals at 7s. a pice.” “George Smith Basketmaker in 
Chymisters Ally St. Martins Lane, wickers handels 
of all sorts & sells y* finest quadrill Boxes at 1s. 34. 
ese ting 

Of his own prices there are, naturally, a large 
number: and the nature of them varies in a very 
interesting manner. Some are a little 
cryptic in character ; for instance, 
“midle lanscipe upon ivery, 8s. ; 
upon velim or white satten workin, 
7s.” can hardly refer to miniature 
painting. As it continues with a de- 
scending scale of cost for lockets, 
rings, and buttons, the allusion is 
rather difficult to understand. But 
a good trade was done in the fitting 


of miniatures, 
and the prices 
paid for this 
work are not 
the least in- 
teresting in 
the volume. 
Thus “a glass 
to a picture” 
costs 6d. 
the 


IS. 
Or 255% 
same, with 
the addition 


of 


“setting 
in mettell,” 
is 6d. 
“Taken out a 
picture in a 


gold fram ” is 


13s. 


ARMS OF MORRIS, OF BROADFIELD 
HOUSE, NEAR DEVIZES 
ARMS OF NEVE OR LE NEVE 


A London Silversmith 


3s. 6d. For setting “pictures” in gold we have five 
guineas charged for two, and three guineas at one time, 
and a guinea and a half at another, for one. There 
is an entry for a case to a picture; but the price 
is illegible. Most of these items are to the account 
of a “Mr. Webster,” who was a regular customer, 
for a memorandum is inserted at the head of one 
page to “note the old account.” His requirements 
in the way of glasses, settings, and the like are so 
numerous that it is reasonable to suppose that our 
silversmith was dealing with a miniaturist, and not 
with a private person who would be likely to possess 
few miniatures in uncompleted settings. If so, it 
is a fair presumption that the artist referred to 
was Simon Webster, F.S.A., who, as Mr. Algernon 
Graves has recorded, exhibited miniatures with the 
Society of Artists, and with the 
Free Society, during the period 
1762 to 1780. © Mr. Webster 
did not pay very well: there 
are one or two balances car- 
ried forward against him. Per- 
haps this may be taken as 
some evidence that he was a 
practitioner rather than a patron 
of arts. He may, moreover, be 
referred to by a later entry as 
the “gentell man that Mr. 
Cotye sets y® picturs for” who 
had a seal made from a ring. 
There are one or two entries 
Miss Butt 
bought one for six guineas, as 
well as a ring for a guinea, a 
bottle of Lavender water (rs.), 


relating to watches. 


UNIDENTIFIED 


ARMS OF HOWARD OF LONDON IMPALING 
COMBERFORD 
a pair of blue gloves—“ Mrs. 


Carby had them” (doubtless 
the maid) — and many other 
pretty trifles. When her watch 
lost one of its gold hands, it 
cost 4s. 6d. to have it replaced. 
Miss Butt was evidently a good 
She 
borrowed a guinea in March, 
paid it back, and borrowed 
another in May. Later on 
Mr. Coyte lent her ts; 4d., 
“payed for her Mama’s Let- 
ter,” which was also duly re- 
funded. 
of interest having been 


and a trusted customer. 


There is no mention 
charged. Miss Dawson was 
another client — could she 
have been the famous Nancy ? 
Nancy died in 1767. At what date before 1771 


«this most casual set of memoranda was made one 


Iot 


cannot tell. There is more than a bare chance that 
Mr. Coyte’s customer was the nimble-toed dancer 
who had turned all the heads of the town a few 
years before. The first entry against her name is 
“A pr. of Buckells, 42 8s.”—a high price, com- 
paratively. Miss Dawson also borrowed guineas, and 
paid them back, more or less, though at the bottom 
of the page there is a balance of 43 Ics. against 
her. Her fans needed much mending, and she pur- 
chased “a pr. of sisers, 6d.,” and a silver bodkin 
for one shilling. But one of the most curious and 
unexpected charges is for “a Bottell of Daffee’s 
ellix'—that famous old patent medicine of the 
seventeenth century—the price of which was 1s. 3d. 
The next line explains the Elixir, and throws a 
pleasant light on Miss Dawson’s personality, who- 
ever she was: “Lent to Miss, Old Mary had it 
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when sick, tos. 6d.” If this 
were verily the deed of Nancy, 
she deserved better things 
than the Vational Biographer 
Perhaps, after 
And yet 
Nancy Dawson’s great rival 


says of her. 
all, it was not. 


comes strangely into the 
book—he of whom the bal- 
lad relates :— 


‘© Though Garrick he has had his 
day, 
And forced the town his law t 
obey, 
Now Johnny Richis come in play, 
With help of Nancy Dawson.” 


’ 


For, on “Jully y® 27”— 
year not set down — “ Mr, 
Garrick ” bought a pair of silver buckles for 8s. 6d. : 
a price very different from that given by Miss Dawson. 
On Nov. the 8th he had a tea-spoon mended, for 
which he paid 6d. And on the 19th May in quite 
another year (and handwriting) we have “ Mr. Gar- 
rack” debited with “a nutmeagrater, ros. 6d.,” and 
‘a Bottell of Burgamot, 1s. 6d.” ‘That these entries 
relate to the great actor there is no reasonable doubt; 
and one begins more clearly to realise the human 
interest that has lain hidden for so long in this waif 
of a document from the early years of the reign of 
George III. 

This was the period when hair rings and lockets 
were in the fashion; and, 
among his various activities, 
Mr. Coyte ministered thereto 
also. For “a Hair ring with a 
urn of hanging willows” he 
charges £1 5s., and gave satis- 
faction so great that two friends 
of his customer promptly bought 
similar articles. This was on 
the 12th May, 1773. About the 
same date a “milk pale,” of 
silver, doubtless, fetched two 
and a half guineas; and a 
“glass for a Salt, Blew,” 2s. 
Here is a tragedy: ‘“ Mr. Clark, 
Mr. Foster’s nephew, a pr. of 
gloves — note Doge eat one 


1s. 6d.” A punch ladle 
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costs a sovereign to make; 
two ‘“‘gravey spouns or 
butter Ladles” and a dozen 
of tea-spoons are entered 
at £2 8s. 6d. on the roth 
March, 1772; ‘“‘quite plain 
sparagrass ‘Toungs” are IIS. ; 
the same but “‘fashon,” 12s. ; 
and in open-work, 18s. 
One branch of his trade I 
have left for the last, and it 
is the one that fortunately 
can to some extent be illus- 
trated. He did a consider- 
able business in engraving 
plate, and when his memo- 
randum book was filled, he 
used it as an album in which 
to paste the impressions. We reproduce a_repre- 
sentative series of these prints—all being heraldic 
in character. They are also, of course, all rever- 
sals, and though roughly printed, have a vigour 
which makes them not unattractive. The engraving, 
as such, is respectable, but uninspired — obviously 
derived from contemporary pattern-books. This 
branch of Mr. Coyte’s business had begun before 
the volume was used to store these prints. It is 
interesting to record some of his prices. Thus the 
note, Crest of Cyfering, Large” occurs at 3s. ; 
“Egraving and Cyfering ” basket is the 
For engraving eight crests he charged 
4s. 6d. only, and one shilling 
for engraving and cyphering 
a pair of sugar tongs. The 
whole series of his prints 
is very large and instructive ; 
and one cannot but help feel- 
ing a little satisfaction in 
having been able to associate 
it with a definite personality, 
whose own associations were 
so interesting. George Coyte, 
it may be said, in conclusion, 
is mentioned in Mr. Jackson’s 
List of London Goldsmiths, 
under the year 1773 only. 
His period can now be ex- 
tended beyond that with abso- 
lute certainty. 


SHE DIED 1770 


as 


a sugar 
same price. 


Mechlin and Antwerp Lace 


THE hypothesis that lace was made in the 
time of Charles V., towards 1500,* because the Low 
Countries then attained their “greatest intellectual 
expansion,” is, of course, absurdly and entirely fan- 
tastic, and the political troubles of Mechlin in the 
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Charles V., even zf lace had been made there as 
early as the fifteenth century. 

Prior to 1665 nearly all Flanders laces were known 
under the name of Mechlin to the French commercial 
world. ‘The common people here,” writes Regnard, 


No. I.—MECHLIN LACE (DATED 1757) 


fifteenth and sixteenth centuries would have entirely 
counterbalanced the initial prosperity of the reign of 


* ‘< Peut-on conclure, comme Mme. Bury Palliser semble le 
faire, que les vraies Malines ne furent faites que vers 1665? 
Nous ne le pensons pas, et croyons qu’il n’est nullement 
téméraire de les croire du temps de Charles Quint vers 1500 
car ce fut sous le régne de ce grand Empereur que le Pays-Bays 
eurent leur plus grande expansion intellectuale.”—Collection 
@anciennes Dentelles flamandes de few Madame Augusta, 
Baronne Liedts, donnée & la ville de Bruges (Musée de 
Gruuthuuse), 1889. 


MUSEE DES ARTS DECORATIFS, BRUSSELS 


who visited Flanders in 1681, “as throughout all 
Flanders, occupy themselves in making the white 
lace known as Malines.” The laces of Ypres, Bruges, 
Dunkirk and Courtrai, according to Savary, passed 
under the name of Mechlin at Paris. Peuchet ¢ 


+ An important corporation of weavers of Mechlin were 
scattered by the political troubles of the fifteenth and sixteenth 
centuries. 

+ Dictionnaire Universel de la Géographie commercante.— 


J. Peuchet, 1799. 
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No. 1LII.—MECHLIN LACE 


writes that a great deal of “Malines” was made in 
Antwerp,* Mechlin, and Brussels, and that the in- 
dustry was an important one at Antwerp. He adds 
that an excellent quality of thread is made in the 
town and neighbourhood. 

In England Mechlin is not mentioned by name 
until Queen Anne’s reign.t+ 

In 1699 the Act prohibiting foreign lace was 
repealed in so far as it touched the Spanish Low 
Countries, and Anne, while prohibiting lace made 
“in the dominions of the French king,” admits the 
import of Flanders lace, so that from the first years 
of the eighteenth century Mechlin was without rival 
in England among light laces. According to Peuchet 
Mechlin laces are “les plus belles, apres celles de 
Bruxelles, et elles ont un peu plus de durée.” It was 
eminently suited to the less severe modern costume 
which came in with the eighteenth century, and by 


* Specimens of Mechlin lace are preserved in the Steen 
Museum at Antwerp. 

+ ‘* Flanders lace” is the only term used for Flemish laces 
in the Great Wardrobe Accounts until Queen Anne, when 
“Macklin” and Brussels are first noted down, 
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its open & jours and transparent appearance, to be 
worn as a trimming lace. It thus remained in fashion 
through the eighteenth century, when references like 
“Mechlin the queen of lace,” ‘‘ Mechlin the finest 
lace of all,” bear witness to a vogue in England little 
short of extraordinary. The disappearance of lace 
ruffles before 1780 from women’s sleeves, and the 
disappearance of the cravat and men’s ruffles, put 
an end to lace as a fashionable adjunct to dress. In 
1834 there were but eight houses where it was fabri- 
cated.t Unfortunately, also, for the prosperity of the 
industry, Mechlin is of all laces the easiest to copy in 
machine-made lace. 

Historically, Mechlin developed, like Valenciennes, 
from the straight-edged laces of indefinite pattern, and 
an irregular ground § which has the appearance of 
being pierced at intervals with round holes.|| 


t Mechlin lace was also made at Antwerp, Lierre, and 
Turnhout. ‘There was a fine collection of Mechlin lace in 
the Paris Exhibition of 1867 from Turnhout, and some other 
localities."—A/rs. Palliser, History of Lace. 

§ See Valenciennes. 

|| In the Gruuthuus collection, laces of this type which have 


No. IV.—MECHLIN LACE, 


SHOWING QUATREFOIL 


FILLING 
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Thevearliest ex- 
amples of what we 
can recognise as 
Mechlin show a de- 
sign consisting of 
groupings of heavily 
drawn flowers, 
clumsily designed 
rococo devices, 
cornucopias, etc. (see 
No. iii.). 

Later, with the 
adoption of the 
characteristic Mech- 
lin réseau, the floral 


design becomes more delicate and light, and a 
French influence is apparent.* Much of this lace, 


worn in France dur- 
ing the Regency and 
later, was made up in 
the style of modern 
insertion, with an 
edging on both 
sides,} campané or 
scalloped, and used 
for the gathered 
trimmings called 
guilles, like the Ar- 
gentan sleeve - trim- 
mings of Madame 
Gowise de France 
painted by Nattier 
in 1748. 

The attempt to 


imitate Alencon extended not only to the motifs of 
its design—the characteristic winding riband and 


scattered sprays of flowers, | 
but to the button-hole- 


‘points d’esprit ” (small solid 
portions like the millet seed of 
Genoese lace) are invariably 
attributed to Mechlin, while 
in the Cinquantenaire Museum 
at Brussels they are attributed 
to Antwerp. 


* ¢¢T.a France et la Hollande 
en consommaient beaucoup 
autrefois.””— Peuchet. 


+ t741. Une coilfure>de 
nuit de Malines a raizeau cam- 
panée de deux pieces.” —/nv. 
de Mademoiselle de Clermont. 

1761. ** Une paire de man- 
ches de Malines bridée en cam- 
panées.”—Jnv. de la Duchesse 
de Modene. 


t The sprigs in Mechlin are, 
however, clumsier in drawing. 


G 
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No. V.—ENLARGEMENT OF MECHLIN, SHOWING 
FANCY GROUND 


colour. 


No. VI.—PIECE OF MECHLIN ENLARGED, SHOWING 
CORDONNET AND QUATREFOIL FILLING 


slightly waved. 


No. VIJ.—ENLARGEMENT OF MECHLIN, 
SHOWING FANCY GROUND 
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stitched cordonnet. 
In Mechlin a coarse 
thread was applied to 
Oe CAGES Or we 
design, which gives 
higher relief than 
the flat cordonnet. § 
Liew tillings) fare 
often, like Alencon, 
of the trellis type 
(No. viil.). 

The open fancy 
fillings || render the 
lace very effective 
when worn over 


The late eighteenth century Mechlin has 
pieces quite undistinguishable in design from Alencgon 


of the Louis XVI. 
period, no doubt 
owing to its large 
consumption in 
France as a summer 
lace, Whe \ery 
characteristic pattern 
of a flower (sun- 
flower ?) in full blos- 
som and with closing 
petals is often met 
with in Mechlin 
laces: of the end: of 
the eighteenth cen- 
tury. This lace has 
a border with a very 
shallow scallop or 


The pattern of repeated sprigs of 
flowers with a single leaf follows the edge.~ The 


remaining ground is 
covered with small square 
spots, minute quatre- 
foils, or leaflets. The 
flower is Flemish § in 
treatment, while the 
semés upon the réscau 


§ No. 1297-’72 in the Vic- 
toria and Albert Museum shows 
this thick twisted thread 
stretched to the gimp of the 
flower or pattern. 


|| A very common filling is 
a series or combination of linked 
quatrefoils. 


§ Some of the designs of 
Mechlin show very careful 
naturalistic presentment of 
flowers. 
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No. VIII.—MECHLIN, SHOWING ALENGON INFLUENCE IN ITS DESIGN AND IN THE COARSER CORDONNET 
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show the French influence of the late eighteenth 
century. 

Design in Mechlin is in general floral in character. 
But a curious figured design is illustrated in Séguin 
(La Dentelle, Plate XIV., Fig. 1), and characterised 
by him as ‘une niaserie enfantine.” This piece, 
which dates from the last years of Louis XV., re- 
presents two men in a carriage driving a horse. The 
men wear three-cornered hats, long coats, ruffles ; 
two birds are flying in the air, and the group is 
A 
piece in the Victoria and Albert Museum™* has a 
pattern of trees, buds, and scrolls, with cupids 


blowing horns and shooting at winged and burning 


separated from its repeat by an ill-drawn tree. 


* 1400-74, 


hearts. A fragment of an altar cloth in the Gruuthuus 
Museum + shows a medallion containing figures re- 
presenting some scriptural scene. A similar piece, 
including several similar medallions, is in the Cin- 
quantenaire Museum at Brussels. 

The ground and ornament of Mechlin, like 
Valenciennes, are made in one piece on the pillow; 
and many and various experimental fancy ground- 
ings were tried before adopting the hexagon-meshed 
réseau. made of two threads twisted twice on four 
sides, and four threads plaited three times on the 
two other sides, producing a shorter plait and a 
smaller mesh than that of the Brussels réseau. 

The early grounds are varieties of the “fond de 
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No. IX.—MECHLIN LACE, WITH MEDALLIONS OF SCRIPTURAL SUBJECTS 
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Mechhin and Antwerp Lace 


neige,” and the fomd-chant or six-pointed star mesh 
Ismet. with” A interlaced double 
threads is also of frequent occurrence, and a 
réseau of four threads plaited to form a very large 
mesh having the effect of an enlarged fond-chant 
ground, 


réseau of 


The most common form of ornamental filling is an 
arrangement of linked quatrefoils. 

The /oi/é is finer and less close in texture than 
Valenciennes, and appears to be now dense and 


Mrs. Palliser considered the motif to be a survival 
from an earlier design, including the figure of the 
Virgin and the Annunciation, though it does not 
appear that any such composition has been met 
with.+ The motif of a vase of flowers is a common 
one among Flemish and Belgian laces; and the 
flowers are not restricted to the Annunciation lilies 
—roses, pinks, sunflowers, and other flowers being 
met with, 

The ground varies from a coarse fond-chant to 


No. X.—MECHLIN LACE, LATE EIGHTEENTH CENTURY 


cloudy, now thin and almost transparent. This 
unevenness of quality, together with the presence 
of the cordonnet (which gives precision to the 


ornament), is responsible for the old name of 


broderie. de Matlines. 


ANTWERP LACE. 

Antwerp, though an old lace-making centre,* is 
remarkable for only one type of peasant lace, the 
Potten Kant, so-called from the representation of a 
pot of flowers with which it is always decorated. 


* See Mechlin. 
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various large meshed coarse and fancy grounds. The 
laces are usually straight-edged. The pot, or vase, 
or basket is not always part of the design; a 
stiff group of flowers, throwing out branches to right 
and left, is almost invariable. Sometimes pendant 
festoons or garlands, or bunches of flowers are met 


+ ‘The flower-pot was a symbol of the Annunciation. In 
the early representations of the appearance of the Angel Gabriel 
to the Virgin Mary, lilies are placed either in his hand, or set 
as an accessory in a vase. As Romanism declared, the angel 
disappeared, and the lily-pot became a vase of flowers; sub- 
sequently the Virgin was omitted, and there only remained the 
vase of flowers.”—JMrs. Palliser. 


The Connoisseur 


No. XI.—ANTWERP POTTEN KANT 
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No. XII.—ANTWERP POTTEN KANT WITH FOND CHANT GROUND 


with.* The cordonnet of strong untwisted thread 


* 1570~72, Victoria and Albert ‘Museum, is a border of 
Antwerp lace with a loosely twisted sort of ceil de perdiex 
ground, and pattern of flowers and leaves. The outline to the 
pattern and the gimp of the leaves and flowers are like those 
seen in some of the early eighteenth century Mechlin laces. 
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often appears too coarse for the /oc/é, and outlines 
it with short loops. Antwerp lace appears in a portrait 
of Anna Goos (1627 to 1691) in the Plantin Museum 
at Antwerp. The date of the portrait is between 
1665-70, and the lace, which is straight-edged, has 
a thin formal scyoll pattern upon a réseau ground. 
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Irish Notes 


In my former articles on this subject 
(January, May, and August, 1903) I endeavoured 
to bring out some of the salient points in the 
obsolete note-issues of English bankers and traders. 
I now hope to introduce to the notice of the 
collector some of the leading features in the issues 
of the Irish bankers. Their notes are rare, but 
are obtainable by the diligent collector. I have 
succeeded in gathering about eighty examples. 

The Emerald Isle has had her fair share of paper 
money, though when and by whom notes were 
first issued in Ireland is a mystery of the dim past. 
Her note-issue was not confined to paper, as in 
the early years of the eighteenth century trades- 
men issued promissory notes on copper for a half- 
penny, penny, and twopence, and on silver for 


threepence. One issued by James Maculla, of 
Dublin, in 1729, has on the face, “T promise to 
pay the bearer on demand twenty pence a pound 
for these,’ and on the obverse, “Cash notes, 
value received. Dublin, 1729, James Maculla.” 
Simple as such instruments were, paper money 
was still more easily produced, and apparently 
as freely accepted. The term banker was soon 
added to the names of those persons or firms 
who stood out prominently in monetary transac- 
tions. One of the earliest was John Demar. 
He is said to have served as a trooper in one of 
Cromwell’s regiments of horse, and after the Res- 
toration to have sold his property in the West of 
England and retired to Dublin, where he carried 
on an extensive usury business. He died in 1720, 


2s. gD. 


DUNGANNON NOTE FOR ONE GUINEA, EAL 


TIT 
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DENIS O’FLYN’S NOTE FOR 13 PENCE A “HOG” 


at the advanced age of 92. Swift and some of his 
friends wrote an elegy upon him which concludes : 


**Alas! the sexton is thy banker now ! 
A dismal banker must that banker be, 
Who gives no bills but of mortality.” 

As time went on, many very substantial bankers 
flourished, but down to the end of the last century 
paper money was most profusely issued by the 
mongrel tradesmen bankers. A return made to 
the Committee of the House of Commons in 1804 
on Irish Exchanges by the collectors of the Inland 
Revenue gives an insight into the matter. It says 
that “the number of banks, in their several districts, 
issuing bank-notes, silver notes, and IO U’s were 


as follows : City of Dublin, six ; 
Waterford, one; gold and silver 
notes, 28; silver notes, 62; 
IO U’s, 128. Some idea may be 
formed of the general character of 
the parties issuing these I O U’s 
by taking the district of Youghal, 
where I O U’s from six shillings 
down to threepence halfpenny 
were the principal currency. 

“In Youghal: ten grocers, 
two general shopkeepers, one 
stationer, one hardware shop- 
keeper, two bakers, two corn- 
factors, one cabinet-maker, one 
shoemaker, one linen-draper, one 
wool-comber. 

‘In Castlemarty : two grocers, one apothecary. 

“In Cloyne: three grocers, one chandler, four 
spirit dealers, one linen-draper, one baker, one 
strong-water dealer.” 

Many other places are enumerated with much 
the same result. 

In a work entitled Clubs of London, the writer 
gives an amusing account of his interview with 
a Killarney banker. During a residence of a few 
weeks in the district he had become possessed 
of sixteen notes upon the Killarney Bank, which 
in the aggregate amounted to fifteen shillings 
and ninepence. The banker was the saddler of 
the district, who, when asked for cash for his 


CORK 
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notes, looked in utter amazement, replying, 
“Cash, plase yer honour, what is that? Is it 
anything in the leather line ? I have a beautiful 
saddle here as was ever put across a horse, good 
and cheap. I should be sorry, most noble, to 
waste any more of your lordship’s time or of those 
sweet beautiful ladies and gentlemen with you ; 
but I have an illegant bridle here as isn’t to be 
matched in Yoorup, Aishy, Afrikay, or Merikay, 
its lowest price is 15s. 64d.—will say 15s. 6d. to 
your lordship. If ye’ell be pleased to accept of 
it, then there will be two pence halfpenny or a 
three-penny note coming to your lordship, and 
that will clear the business at once.’’ Doubtless 
the account is highly coloured, but gives an idea 
of some of the country bankers of that day. 


man had sent out invitations for a large dinner 
party the week in which the banks smashed. 
He considered himself fortunate in finding amongst 
his stock of ready money one note of the Bank 
of Ireland for £10. ‘“ No one doubted the goodness 
of the note, but no one could give change for it. 
Ten pounds, in gold or silver, were not in the county ; 
and as for credit, there was none to be had. In 
this extremity, with money—which was _ not 
money—and without credit, having tried butcher, 
baker and confectioner, in vain, the gentleman 
gave up the idea of his dinner party in despair, 
and wrote to his friends to keep the engagement 
standing until he could procure cash or credit 
for a ten-pound note.” 
The Irish bankers 


issued notes for various 


NEWPpORT’S ‘*SILVER NOTE” FOR SIX SHILLINGS 


The wild growth of Irish banks is shown in 
the Commons’ Report for 1804, already referred 
to. Every conceivable expedient was adopted 
to extend the note issue. Small tradesmen were 
given a premium to launch them into circulation. 
Bankers themselves attended the markets and 
fairs, and pushed their notes. Panic followed 
panic until 1820, when the issue of the Bank of 
Ireland stood at £5,000,000, and those of other 
banks in proportion. Then came the storm. 
In one month eleven banks went under. In the 
south of Ireland only two were left—Messrs. 
Delacour, at Mallow, and Redmond, at Wexford. 
Terrible distress followed. 

There was a humorous side to the picture, 
too. At Cork a gentleman wanted a leg of mutton, 
but had only £5 notes to pay for it, which all the 
butchers declined. At Limerick a very wealthy 
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amounts. Some adopted even pounds, others 
used multiples of 5s., while the Irish guinea 
and various multiples of it were the figures chosen 
by still others. Notes were issued for one pound, 
twenty-five shillings, thirty shillings, and two 
pounds. Silver coin being very scarce, the odd 
amounts for which the notes were issued would 
greatly facilitate trade. Nearly every old note 
has several endorsements both back and front, 
as it was then the general custom for each holder 
to put his name upon it before he parted with it. 

The celebrated bankers, Stephen and James 
Roche, of Cork, issued notes payable to bearer 
on demand, in Cork only, for one pound, one guinea 
(value {1 2s. 9d.), twenty-five shillings, thirty 
shillings, one guinea and a half (value £1 14s. 13d.), 
three guineas (value £3 8s. 3d.), four guineas 
(value £4 1I1s.), etc., etc. Each note has a 
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declaration upon it as to the hours during which 
it is payable, namely, ‘‘ Payable from ten o’clock 
in the morning till two in the afternoon.” The 
calculations required for such numerous and 
varying denominations must have taxed the 
patience of the unfortunate “ teller”’ of that day. 

The value of the guinea note (£1 2s. gd.) is curious. 
It dates as far back as 1737, when the Govern- 
ment made some attempt to settle the currency 
question. A new coinage was minted, and a 
scheme of exchange settled, whereby the English 
shilling was to circulate in Ireland for thirteen 
pence, hence the expression “ thirteens,”’ locally 
called “hogs” (“pigs” or “testers” were 
worth sevenpence Irish each). Upon this basis 


fairs for the sole purpose of issuing their notes. 
“These adventurers resorted to expedients of 
all kinds for the purpose of forcing a trade. They 
supplied small traders with their notes, and used 
to pay a premium to get them into circulation. 
They attended markets and fairs like so many 
hucksters. Their favourite issue was—not promis- 
sory notes—but post bills at ten days’ sight, 
which being generally unaccepted, were paid, 
if at all, at convenience.” 

Strange stories are told of Irishisms upon every 
conceivable subject, and the bank note can render 
its quota. At one time Dublin possessed a 
firm of bankers—Messrs. Beresford, Woodmason, 
and Farrell. The senior partner was an alderman, 


NEWPORT’S “‘SILVER NOTE” FOR NINE SHILLINGS 


the guinea was worth {1 2s. gd., and the guinea 
and a half the awkward amount for all ready 
reckoning of £1 14s. 14d. 

Another Cork banker was Denis Moylan, who 
had a considerable note-issue. An amusing story 
is told of him. It is said that his will contained 
a clause ordering “‘ certain Masses to be said for 
the repose of his soul, and which his executor, 
a thrifty man, procured to be said in Lisbon, 
finding he could obtain them there cheaper than 
in Cork, much to the disgust of the local clergy.” 

Messrs. Joyce and Blake, Galway Bank, also 
issued a note for one guinea and a half. They 
commenced business in 1802, and failed in 1814. 
In one year they forced into circulation over 
68,000 notes of sums under three guineas. The 
partners used to attend the great Ballinasloe 
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and had been Lord Mayor of Dublin, and took 
a very active part in all municipal and political 
matters. During the Rebellion in 1798 he 
personally attended the public executions of the 
so-called rebels. In this way he made himself 
most unpopular with the lower classes, who re- 
garded the sufferers as martyrs. They therefore 
hit upon the following ingenious plan of revenge : 
they collected a large quantity of the notes of 
Beresford & Co., and amidst great jubilation 
publicly burnt them, “‘ crying out with enthusiasm, 
while the promises to pay on demand were con- 
suming, ‘What will he do now? His bank will 
surely break!’ ” 

One other custom showing the native simplicity 
of the Irishman may be here recorded, namely, 
the practice of pawning bank-notes, not when the 


Bank Note 


Collecting 


KELLETT AND CO., CORK, 


bank was in difficulties and the notes might be 
at a discount, or for a time unredeemable in cash, 
but notes pawned when the owner was in want 
of a little ready money, in preference to their 
being cashed in full by the banker by whom they 
were issued. A letter to the Times only sixty 
years ago, October 25th, 1845, gives an account 
of this practice. The writer states that on a 
recent visit to Galway he was told that the people 
had so little idea of the true nature of bank-notes 
that pawning them was no uncommon event. 
He says :—‘‘I was so incredulous of this that 
the gentleman who informed me wished me to go 
with him to any pawn-broker to assure myself 
of the fact. I went with him and another gentle- 
man to a pawn-broker’s shop, kept by Mr. Murray, 
in Galway. On asking the question, the shopman 
said it was a common thing to have money pawned, 
and he produced a drawer containing a £10 Bank 
of Ireland note pawned six months ago for Ios. ; 
a 30s. note of the National Bank pawned for Ios. ; 
a 30s. Bank of Ireland note pawned for Is.; a 
{x Provincial bank-note pawned for 6s.; and 
a guinea in gold of the reign of George III. pawned 
for 15s. two months ago. The {10 note would 
produce 6s. 6d. interest in the year if put into the 
savings bank, whilst the owner who pledged it for 
tos. will have to pay 2s. 6d. a year for the Ios. 
and lose the interest on his £10, in other words 
he will pay 90 per cent. through ignorance for the 
use of 10s. which he might have had for nothing. 
Mr. Murray said that often money was sold as 


‘a forfeited pledge—that a man would pawn a 
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guinea for 15s., keep it in pledge till the interest 
amounted to 3s. or 4s., and then refuse to redeem 
it.” . 

Apparently such customs are not unknown 
even in England in the present day. A _ local 
paper before me has an article headed “ All left 
with ‘ Uncle,’’’ and after enumerating various 
extraordinary things that have been pawned, says : 
“The most curious customer I have is an old 
lady, who for years has regarded me in the light 
of her banker. She has a fortune—Government 
stocks, securities and all that, and cash besides. 
The latter she entrusts to me, pawns it in fact, 
and all because she has a lively horror of banks, 
believing that if she deposited her money with 
any of them, they would immediately smash. 
She comes here every Monday morning, redeems 
her strong box, takes out enough money for 
the week’s expenses, pays the interest for the 
week upon the transaction, re-pawns the money, 
pays for the ticket, and goes away happy and 
contented.” 

In Ireland the note-issue of the private banker 
has entirely passed away, and to-day the paper 
money that may be afloat is all issued by the 
joint stock banks. 

In addition to their ordinary notes, many Irish 
bankers indulged in a unique issue known as 
“ Silver Notes.” These rarely fall into the hands 
of the collector in good condition. They are very 
seldom to be met with; I think myself most for- 
tunate to be able to show a few examples. During 
the closing years of the eighteenth century silver 
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JOHN O’NEILL’S NOTE FOR THREE SHILLINGS AND NINEPENCE HALFPENNY, 35S. 


coin became very scarce in Ireland. In some dis- 
tricts, as I have shown, it was not to be procured 
atall. “‘ Silver Notes ”’ were to meet this difficulty, 
all being under the value of a guinea. Messrs. 
Newport, of Waterford, issued notes for 6s. and 
gs.; one for the former amount in a very dilapi- 
dated condition is here illustrated. Messrs. 
Kellett, of Cork, issued a note for gs., and probably 
for other amounts; why such sums were selected 
I cannot understand! Most of these notes were 
not redeemable for cash, but were accepted in 
sums of a guinea and upwards in exchange for 
the notes of some Dublin or Cork banker. Messrs. 
Leshe & Co. adopted as their standard a fractional 
part of the Irish guinea. I have their notes 
for 3s. 93d., being one-sixth of the guinea (£1 2s. gd.). 
They also issued for 7s. 7d. 

A few particulars of one other firm who had a 
very extensive issue of silver notes, namely, 
John O’Neill, may be given as a specimen of the 
reckless note-issue of the bankers of that time. 
O’Neill commenced business May 24th, 1799, 
and failed in 1801. During this brief period he 
did not allow the grass to grow under his feet. 
The assignee to his estate says :—‘‘I found the 
full extent of the paper he ever had issued amounted 
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to upwards of £168,000, of which there was a sum 
amounting to upwards of £80,000 in a private 
closet in the house, which had been issued and 
returned.” In addition to these bank-notes, 
O’Neill issued silver notes to an amount equal to 
one-fifth of his note-issue, ‘‘and these he forced 
very much into circulation.’ In one year he 
paid £59 13s. 9d. for duty, which was one farthing 
on notes of nine shillings, one-sixth of a penny on 
notes of 6s., and one-twelfth of a penny on 
notes of 3s. g}d. “ The £80,000 of returned notes 
in the closet show how O’Neill came to grief. 
The public apparently wished for some better 
medium, and the banker broke down when he 
had redeemed {£80,000 out of £168,000. He, 
therefore, exclusive of the ‘Silver Notes,’ ap- 
parently bamboozled the community out of 
£88,000.” 

Much of my information is gathered from 
Lawson's History of Banking, Dillon’s History of 
Banking in Iveland, and from the pages of the 
Journal of the Cork Historical and Archeological 
Society, 1892-94, where there will be found a most 
interesting series of articles upon the old Irish 
Private Bankers, by C. M. Bae 
Hobart, Tasmania. 
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TWO CHILDREN WITH A JAY IN A CAGE 
BY REV. W. M. PETERS 


FROM THE COLLECTION AT BELVOIR CASTLE 
By kind permission of His Grace the Duke of Rutland 


AmonG the pictures attributed to Sodoma— or 
rather to “ Razzi,” as he is there styled—chronicled 
,. in the index to Messrs. Christie’s 
"Tae etiam © Sale Catalogues, under the date 1847 
occurs the entry :— 

Countess of Spenoccht and Family. 
Imported by Irving. 

(Bought by) VW. £1799 Tos. 
Again in 1859 we find :— 
Countess of Spenocchit and Familly, &c., &¢.: called 
“ Charity.” Northwick Collection. 


(Bought by) 7. W. Brett. £067 4s. 


Polygonal panel. 


From this latter date traces of the picture vanished, 
although it was advertised for by Mr. Robert H. 
Hobart Cust when preparing his Zzfe of Sodoma, 
until an accident, after the publication of that work, 
revealed its whereabouts—namely, in the collection 
of Baron Boxall (14, Cambridge Square, Hyde 
Park). On further enquiry, certain other links in 
the history of the painting transpired. It appears 
to have passed into the Gurney Collection, whence 
in 1866-1867 it was bought by Mr. Lhermitte, from 
whom it passed again into the possession of his 
son-in-law, the present owner. 


COUNTESS SPANOCCHI AND FAMILY (?) 
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(Photo. H, Burton, Florence. 
BY ANDREA DA BRESCIA 


The Connoisseur 


The picture is painted on a panel of polygonal shape. 
A coat of arms (?) is depicted—perhaps by a later 
hand—below the group of figures, and it is enclosed 
in a remarkable late-Renaissance frame, which bears 
upon it the following inscriptions: above, “‘ Confessa 
Spannocchi e figl,” and below, “ Razzi da Siena.” 
These indications, while of assistance in tracing the 
lost picture, in point of artistic fact have proved 
most misleading. In the first place, that there is no 
such person as “ Razzi da Siena” has been so fully 
proved that it is unnecessary to enter upon the 
discussion again. 

Next, a first glance shows at once that the work, 
though very fine, is zone of his. It is by a later 
and much more eclectic 
artist, namely, Andrea de’ 
Piccinelli, known generally 
as Andrea da Brescia or 
Brescianino. 

Thirdly, careful enquiry 
in Siena elicits the fact 
that the coat of arms is 
not that of the Spannocchi 
family at all, nor of any 
family allied to them. In 
fact, it is most probably 
merely emblematic. That 
Brescianino, who lived in 
Siena during the first half of 
the sixteenth century, may 
have painted to order some 
lady of the Spannocchi 
family with her children in 
a sort of quasi-allegorical 
guise, is conceivably pos- 
sible; but there is nothing 
to prove even that fact. 

Nevertheless, the value and interest of this fine 
and well-preserved painting remains undiminished by 
the collapse of the fictions that have hitherto hung 
around it, and its owners may well pride themselves 
on the possession of an admirable example of the 
work of a delightful and somewhat rare master, con- 
cerning whom, till recently, very little was definitely 
known. 


EDWARD FOSTER 


Tue following details concerning Edward Foster, 
who was recently referred to in an article on sil- 
houettes, may be of some interest. 
Edward Foster, son of a gentleman 
of means, was born in Derby on 
November 8th, 1762. He held a 
commission in the Army in early 
life, but soon forsook the profession of arms for that 


Edward Foster 
the Centenarian 
Miniature 
Painter 
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of an artist. He was of the same family as the John 
Thomas Foster whose widow (xée Lady Elizabeth 
Harvey) afterwards became the second wife of the 
fifth Duke of Devonshire. His mother was related 
to the ducal house of Norfolk. Great talent, ability, 
and good connections soon placed him in the position 
of miniature painter to Queen Charlotte and the 
Princess Amelia, with apartments at Windsor. After 
the death of his Royal patrons his star waned, and 
he returned to Derby, where he practised his art 
In his old age he commenced to 
make silhouettes, which, however, were not cut, 
but nearly all painted in a deep brown, and em- 
bellished with gold. 


for many years. 


He also compiled a series of 
educational charts — his- 
torical and biblical—which 
were at one time to be 
found in most schools in 

and the MSS. 

of which are in the Derby 

Museum. Strangely, hardly 


England, 


any of his miniature work 
can be found, which is 
regrettable, as it was of a 
very high order, and worthy 
to rank with that of his 
great contemporaries. <A 
portrait of himself as 
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a young man is here repro- 
duced. This is by his own 
hand, and a Liverpool col- 
lector has one or two of 
his daughter’s portraits. 
Here the list ends so far 
as is known. Possibly 
some examples might be 
found at Windsor. His 
silhouettes are occasionally met with: they are beauti- 
fully done, and are generally signed. An American 
collector in St. Louis has a few of them of fine 
quality. : 
Foster was five times married, and outlived all his 

family save one daughter, who is now living in a 
suburb of Liverpool, in poor circumstances, and from 
whom these details were gathered and authenticated. 
This lady was present at a dinner on her father’s 
hundredth birthday, when a present of £60 was 
handed to Foster from Her late Majesty, Queen 
Victoria. He died on March rath, 1865, aged ro2 
years and 124 days. As before stated, though his 
miniature work is hardly ever heard of, it is of great 
excellence, and his decadence and subsequent com- 
parative poverty can only be attributed to his having 
outlived every one of his early friends and patrons. 


BY THE ARTIST 


Notes 


THIS most interesting and unique specimen of old 
English glass, now the property of Mrs. Anderson, 
of Bedhampton Rectory, Havant, was 
recently discovered in a far - away 
corner of Wales, and has been pro- 
nounced to be of the period of Charles I., and date 
of 1625 to 1630. It is 74 inches in height, and 
224 inches in circumference, and is of a dark trans- 
parent ofve green colour, with six shields of armorial 
bearings. 

From about 1616 to 1653 Sir Robert Mansel had 
the control of the glass making in England, and the 
above specimen was most possibly made under the 
patent guaranteed to Sir Robert on May 22nd, 
1623, for fifteen years. At that time James Howell, 
the accomplished traveller, then in the service of 
Mansel, sent over some Venetians to Sir Robert to 
England to improve the English glass making, and 
it is due to their work that the colour of the glass 
is olive green, as that was not the colour then made 
in England. 

Neither the British nor South Kensington Museums 
have any specimen at all approaching the jug, and 
one understands that even in the time of Charles I. 
few jugs were made, which makes the specimen of 
greater interest. The only history obtainable of it 
was that it had been in the family of a yeoman 
farmer for many years, whose ancestor had bought 


Old English 
Glass 


it at the sale of the effects of a family of position, 
who doubtless had treasured it as a valuable Stuart 
relic. 


CHARLES I. GLASS JUG 
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FENTON 


IRONSTONE VASE 
DR. H. BOURNE WALLER 


IN COLLECTION OF 


Tue remarkable activity of Miles Mason and his 
successors in producing both excellent colours and 
designs in their celebrated Patent 
Ironstone Ware has attracted a crowd 
of collectors of recent years. Mason 
Ware, which at one time was not held in very great 
estimation, has found a place in the collector’s cabinet. 
Similarly Davenport, of Longport, and other makers 
of pottery after the fashion of Mason, have received 
considerable attention from those who have found 
that the older wares with more fashionable reputation 
have demanded too long a purse to procure anything 
like a representative collection. 

The vase we illustrate is 2 ft. in height, and is 
exceptionally Oriental in style for Staffordshire to 
have emulated. The rich blue base and top of vase 
are heavily gilded. The two dragons are a salmon 
pink, and the body of the vase is a grass green, upon 
which the panels are painted in the Japanese style of 
Imari ware. It is quite an unusual piece, and indicates 
how the Fenton Potteries, which were established as 
early as 1780, vied with Mason, of Lane Delph, whose 
patent for ironstone ware was taken out in 1813 ; and 
a close examination of the Staffordshire wares of the 
first quarter of the nineteenth century will show how 
strongly they came under the influence of Japan. 


A Fenton 
Ironstone Vase 


The Connoisseur 


THE photographs reproduced below are taken from the carved choir 
stalls and miserere seats in the Priory Church of Christchurch, Hants. 
They date from the thirteenth to the sixteenth cen- 
tury. A full description will be found under each 
reproduction. ‘The author of these descriptions does 
not hold himself responsible for their accuracy, although to the best 


Early 
Wood-carvings 


of his belief they are correct 
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SIXTEENTH-CENTURY PANEL 


This panel is of exceptional interest. It shows the controversy over 
the cup, which Henry VIII. wished to be administered to the laity. 


MISERERE SEAT, A.D. 1200 


This is believed to be the oldest known example in the world. 


MISERERE SEAT, A.D. 1300 


This seat is carved out of the solid, and is said to be the finest of 
its kind in England. 


I22 


SIXTEENTH-CENTURY PANEL 


Britain and Ireland, in which law and 
order are represented by two falcons, have 
their grip upon Scotland, typified by its 
bagpipes ; on Ireland, by its harp; on 
Wales, by its willow and feathers; and 
on France, by the cock. 


WE have received the following letter 
regarding Mr. Selwyn Brinton’s article, 
“An English Artist in 
Morocco,” which ap- 
peared in the September number of 
THE CONNOISSEUR : 
To the Editor of Tuk CONNOISSEUR. 

S1r,—Permit me to draw your atten- 
tion to a serious error in the September 
number of THE ConNOISSEUR. 

In an article entitled “An ZEngdish 
Artist in Morocco” you refer to Mr. 
J. Lavery. Mr. Lavery, R.S.A., R.H.A., 
is an Jrishman, and a distinguished 
member of the Royal Hibernian 
Academy. 


A Correction 


Kindly see this corrected in your 
next number. 
Yours, etc., A. Durry, 
Royal Hibernian Academy, Dublin. 


[Epiror’s Notr.—The error referred 
to in Mr. Duffy’s letter is, indeed, of a 


SIXTEENTH-CENTURY PANEL 


The King of Scotland and Lord Kildare arguing with Henry VIII. 
One has a piece of thistle and the other a piece of shamrock issuing 
The two figures on the right are united by a 
tape, showing that Ireland was at this time united to England, but 


from their mouths. 


not Scotland. 


FIFTEENTH-CENTURY MISERERE SEAT 


This is supposed to represent Richard III. 


very serious nature, and the Editor of THE Con- 
NOISSEUR tenders sincere apologies to Irishmen in 
general, and Mr. Duffy in particular, for thus having 
outraged their sense of patriotism. | 


THERE is always a peculiar interest attaching to 
objects that have been in the possession of great 


men. There is quite a special class 
Oliver of collectors who devote themselves 
espn yds to procuring personal relics of historic 
Snuff-Box P SP 


celebrities. More often than not these 
articles are of less than ordinary artistic interest, 


but by reason of their associations they have an 


enhanced value to hero worshippers. Mary Queen 
of Scots has quite a crowd of adherents who treasure 
small trinkets that were once hers. At the Stuart 
Exhibition a great number of Stuart relics were 
unearthed from the jealously guarded treasure caskets 
of their owners. 

In the illustrations we give of a snuff-box it 
will be seen that it is not of great sumptuousness. 
It, as befitted its owner, is a sobersides among 
snuff-boxes which grace the cabinets of celebrated 


collections. No jewels decor- 
ate its sombre metal surface, 
and it is innocent of the 
pomps and vanities with 
which French artists decorated 
similar objects. But it bears 
on its ivory tablet the magic 
name, ‘‘O, Cromwel,” and is 
dated 1655. It was turned 
up on the land by an an- 
cestor of the present owner 
a hundred years ago when 
he was ploughing one of his 
fields. 
exhibited, and has never 
faced the camera before. It 
is interesting to think that 
it was in everyday use by 
Old Noll, the stern and 
rugged leader of the Revo- 
lution which began in the 
sleepy hollow at the foot of 
the Chiltern Hills in Buck- 
inghamshire, and ended with 
the tragedy in Whitehall, 
when King Charles stepped 
out of the window at the 
and was beheaded by the man 
on that eventful day in January 


It has never been 


Banqueting House 
with a crape mask 
in 1649.—A. H. 


TOP OF OLIVER CROMWELL’S SNUFF-BOX 
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Tue delightful little picture of 4 Young Girl 
Peeling an Apple, the work of Nicolas Maes, which 
we reproduce as a plate in the present 


Young Girl number, is one of the imposing array 
Peeling an of works by masters of the Dutch 
Apple By 


School in the recently sold Kann 
collection. The dark red of the dress, 
the intense black of the bodice, the white apron, and 
the red, yellow, and black tints of the Oriental rug 
on the table by the young girl, are of a vigorous 
tonality, accentuated by a strong effect of chiaroscuro. 
The whole scene gives an impression of comfort and 


Nicolas Maes 


well-being. 

In 1824 this picture formed a part of the famous 
Bernal collection, four years later it entered the 
M. Zachary collection, and finally became a treasured 
item in the John Walter collection. 

Nicolas Maes, one of the best of the Dutch genre 
painters, modelled his style on the pictures of 
Rembrandt of about the year 1650. He studied 
under Rembrandt up to about 1665, when he left 
his great master’s studio at Amsterdam and went to 
Antwerp. Little else is known of his life. His early 
pictures are extremely rare, and it is believed that 
more than two-thirds of them are in England. Three 
of the highest quality are in the National Gallery, 
whilst others are at Apsley House and Bridgewater 
House. 


THE interesting Coaching Scene, by Thomas Row- 
landson, which we reproduce as a plate, is a typical 
example of the work of that celebrated 


Coaching designer and etcher of caricatures and 
Scene By ‘ ; 

humorous subjects. He was born in 
Rowlandson 


London in 1756, about the same time 
as Isaac Cruikshank and Gillray, and some six years 
before Bunbury. At a very early period he gave 
indications of a remarkable talent for caricature, 
which he developed in Paris and at the Royal 
Academy Schools. Before he was twenty-five he 
found a ready market for his works with Fores, 
Tegg, Ackermann, and other print-sellers, and so 
prolific was his brush that he frequently drew and 
saw published two fresh caricatures a day. 

A large number of his plates appear in works 
published by Ackermann, amongst the more im- 
portant being Zhe Microcosm of London, Tour of 
Dr. Syntax, The Adventures of Johnny Newcome, The 
Vicar of Wakefield, and The History of Johnny Quae 
Genus. 


Child Subject By Peters 
By the kind permission of His Grace the Duke 
of Rutland we are enabled to reproduce the charming 
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picture, Zzwo Children with a Jay in a Cage, from 
the collection at Belvoir Castle. It is the work of 
the Rev. Matthew William Peters, who was born in 
the first half of the eighteenth century. He painted 
many fancy subjects, and also portraits, with much 
taste and elegance. Many have been engraved by 
Bartolozzi, Marcuard, Dickinson, and J. R. Smith. 


THE two colour-plates of M/rs. Fitzherbert and The 
Duchesse de Chevreuse are from miniatures in the 
possession of Sir J. G. Tollemache 
Sinclair, Bart. That of Mrs. Fitz- 
herbert, who, it will be remembered, 
secretly married King George IV. 
when Prince of Wales, is by that 
king of eighteenth century miniaturists, 
Richard Cosway. The painter of the other miniature 
is unknown. 

Of the many portraits of the beautiful Georgina 
Duchess of Devonshire few can surpass the charming 
picture by Henry Meyer, after Gainsborough, which 
we reproduce in the present number. 


Miniatures of 
Mrs. Fitz- 
herbert and 
the Duchesse 
de Chevreuse 


EARLY in October will be published by Messrs. 
Macmillan Leaves from the Note Books of Lady Dorothy 
Nevill, edited by Mr. Ralph Nevill. 
The book will contain many notes on 
art and collecting, and it is believed 
that the volume will exceed in interest 
Lady Dorothy Nevill’s Resmzntscences, 
of which five editions were called for. 


Leaves from 
the Note 
Books of Lady 
Dorothy Nevill 


Books Received 


Manx Crosses, by P. M. C. Kermode, 63s. net ; Some Dorset 
Manor Houses, by Sidney Heath and W. de C. Prideaux, 
30s. net; Old English Gold Plate, by E. Alfred Jones, 
21s. net. (Bemrose & Sons Ltd.) 

Oriental Embroideries and Carpets, Reproductions of, by E. 
W. Albrecht. 

Pictures in Colour Oxford ; Colour Pictures of Norwich. 
(Jarrold & Sons, Ltd.) 

Book of Book-plates, hy Chas. E. Dawson. 

The Skirts of the Great City, by Mrs. Arthur G. Bell, 6s. ; 
The Antiquary’s Books: English Church Furniture, by 
J. Charles Cox, LL.D., F.S.A., and Alfred Harvey, M.B., 
7s. 6d. net; Goldsmiths’ and Silversmiths’ Work, by 
Nelson Dawson. (Methuen & Co.) 

Notes of an Art Collector, \yy Maurice Jonas. 
and Sons.) 


(Geo. Routledge 


Lexposttion de la Totson a’Or a Bruges, Catalogue. 
Oest & Co., Bruxelles.) 


Old Sheffield Plate, 31d Ed. (WW. Sissons, Sheffield.) 
Book-Prices Current, 1907, Vol. XXI._ (Elliot Stock.) 


(G. Van 


Notes 


A CHALLENGE~ SHIELD, lately presented to the 
1st Devon & Somerset R.E.V., by Alderman J. G. 
Commin, is of interest both for the 


Engineering  sichness of effect and colour obtained 
Challenge b iat : 
Shield y relatively simple means, and as 


being based on the Scotch “ Target ” 
and other historic circular models. Six silver discs, 
pierced in trefoils and repoussé, surround a central 
disc of the same metal, and are connected by a silver 
band bearing a regimental motto, forming a broken 
hexagonal pattern round a central boss. These discs 
are super-imposed on plain hammered brass and 
copper, and framed by an inscribed brass rim. The 
shield, which is 28 in. in diameter (and the design 
and work of T. A. Falcon, R.B.A.), is of a flat oval 
in section, the rim being entirely flat. 


WE illustrate a somewhat exceptional carved font- 
cover, now in the church of Shaugh Prior, Dartmoor. 
It is of oak, and between eight and 
nine feet high, and is built up in three 
stages on an octagonal base, with an 
episcopal statuette surmounting the whole. Previous 
to 1878, when it was re-discovered, it suffered a 
vicissitude in those days not infrequent in the case of 
ecclesiastical heirlooms, having been removed from 
the church during a “restoration” and lodged in a 
farm-loft for a decade. It has been suggested that 


Font-cover 


ENGINEERING CHALLENGE SHIELD 
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the panels in 
the upper stage 
were once filled 
in with painted 
figures, such as 
occur common- 
ly on Devonian 
rood screens. 


The Manorial 
Society 

ALL those 
interested in 
the preserva- 
tion of local 
Manorial Re- 
cords will wel- 
come the 
newly - formed 
Manorial So- 
ciety, ‘Lhe €x- 
pediency of es- 
tablishing such 
an association 
to give separate 
organised at- 
tention to Man- 
orial records 


FONT COVER 


and institutions was urged in a recent 
report of the Parliamentary Local Re- 
cords Committee, and it was recognised 
by a number of archeologists and anti- 
quaries interested in such subjects. A 
Provisional Council, comprising the 
Lords, Ladies, and chief officials of about 
340 Manors throughout England and 
Wales, was formed, with the result that 
towards the end of the year 1906 the 
society was upon a firm and comprehen- 
sive basis. 

The aims and objects of the society are 
lucidly set out in a pamphlet, which can 
be obtained from the office of the society 
at 1, Mitre Court Buildings, Temple, 
London, E.C. 


The Connoisseur 


Notes and Queries 


[ The Editor invites the assistance of readers of THE 
ConNOISSEUR who may be able to impart the informa- 
tion required by Correspondents. | 


FOURTEENTH CENTURY IvoRY CASKET. 
To the Editor of ‘THE CONNOISSEUR. 


Dear Sir,—In reply to J. J.’s letter with illustra- 
tion attached on page 188 of the July Number of 
your Magazine, may I venture to point out that the 
object referred to is a replica or copy, with slight 
variations, and apparently coarser in treatment, of a 
very well-known Gothic ivory tablet preserved in 
the Bargello. An illustration of this ivory will be 
found on page 147 of Zhe Lvory Workers of the 
Middle Ages, by Anna Maria Cust (Bell & Sons, 
1902), and no doubt also in AZodinier or any of the 
standard works on ivories. It has also been photo- 
graphed by Messrs. Alinari, of Florence. The Bar- 
gello ivory is apparently more graceful in treatment. 
The figures are eight ladies, instead of nine, with 
smaller and more delicately modelled heads bound 
by fillets. None of them wear crowns. ‘There are 
the same two trumpeters, but it is to be observed 
that in this example the designer has introduced 
small circles at the points where the pins to attach 
the tablet—probably to a casket—would occur in 
such a manner as not to destroy the harmony of the 
whole composition. 

The design may, of course, allude to some legend, 
such as that of St. Ursula and her virgins, but as the 
casket was not improbably a bridal gift, such a group 
of ladies would be almost obviously characteristic. 

Yours very faithfully, 
ots Pots ete 


NAPOLEON PORTRAIT. 
To the Editor of THk CONNOISSEUR. 


Dear Str,—Among my pictures I have a sepia 
portrait of Napoleon J. as first consul drawn from 
life by John James Masquérier in 1800. This picture 
was the first authenticated portrait of the Emperor 
exhibited in 1800 in England, and was the cause of 
Could any of 
your readers inform me of any other existing? This 
picture was engraved afterwards by Turner. 

Yours faithfully, 
Vinee au. 


bringing the painter into eminence. 


LANDSCAPE CHINA. 
To the Editor of THE CONNOISSEUR. 


Dear Srr,—Can any correspondent of yours tell 
me where, when, and by whom was made the pencil 
(or landscape) china one frequently finds in the South 
of Ireland? Breakfast and tea cups and saucers, 
coffee mugs and plates, muffin dishes, bowls, egg- 
cups, etc.—some with gilding, some without—classical 
figures, landscapes, game, dogs, finely printed in black 
on white ground. 

Yours truly, 
Fire. 


ARMORIAL BADGE. 
To the Editor of THE CONNOISSEUR. 


S1r,—In THE CONNOISSEUR for July appears an 
illustration of the above. Replying to Mr. Patter- 
son’s query, I should say that its purpose was to 
serve as a centre embellishment to the hammercloth 
of the family coach, and perhaps for badges on the 
bridle arm of the postilions. Instances of these uses 
are familiar to me. 

Yours faithfully, 
AUTHOR OF Annals of the Road. 


Works BY JAMES BoGDANI. 
Zo the Editor of THE CONNOISSEUR. 


Dear Sir,—I am engaged on a book giving the 
life of James Bogdani, who was a Hungarian painter 
of still life, flowers, and animal subjects (principally 
birds). He was employed 1694 by Queen Mary, 
wife of William III., Prince of Orange, at Hampton 
Court Palace, where some of his pictures exist to-day. 
He died 1724. 

Believing that there are other works by him in 
English private houses, I should be grateful for any 
information which your readers might give me, if 
you are good enough to publish this letter. 


I am, dear Sir, 
Yours faithfully, 
Dr. GaprigEL DE Trrcy, Director of the Picture 


Gallery of Old Masters at the Musée des Beaux-Arts, 
vt. Aréna-ut 41 Budapest (Hungary). 
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The Year’s Book Sales 


THE season 1906-7, which, it will be remembered, 
commenced in October last year, and concluded with 
the final days of July in this, proved itself the most 
remarkable on record in one paramount respect. No 
series of current sales has ever before yielded such 
an extraordinary list of extremely expensive books and 
manuscripts. We gave in last October’s CONNOISSEUR 
analyses of Shakespeariana and works of a general 
character which had realised £100 and upwards during 
the season which ended with July, 1906, and these, all 
told, numbered no more than sixty-two. At the time, 
this was thought a very notable record; and so it was, 
for it is only recently that competition for works of 
certain special kinds has reached the acute stage where 
a hundred pounds, more or less, is regarded with almost 
complete indifference. Now, as always, certain classes 
of books, and those only, supply the aristocrats of the 
book-shelf—those works which, either owing to special 
circumstances surrounding them, or to the great demand 
which has sprung up for them, have become practically 
unique, or at any rate so excessively scarce that the 
richest collectors have become aware that money cannot 
accomplish all things when material is deficient. It may 
be stated at once that books of this highly special 
character are classed as Shakespeariana, Americana, 
English classics generally, manuscripts of English and 
other classics, a few editiones principes of the Greek and 
Latin classics, and books of every kind containing in- 
scriptions or autograph signatures of notable men or 
which were bound by celebrated craftsmen of past ages. 
To this list may be added all books which afford the 
best examples of ancient typography. In judging books 
coming within one or more of these divisions, and so 
gauging their relative degrees of importance, it is 
customary to look primarily to the author, or to the 
person whose autograph inscription is in evidence, or 
to the printer or binder, as the case may be. It need 
hardly be said that it is but seldom that a combination 
of these peculiarities centres in one and the same 
volume, though occasionally even that consensus has to 
be acknowledged and reckoned with to the extent, it 
may be, of thousands of pounds. Owing, no doubt, to 
publicity, coupled with extremely high prices, which are 
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the gist of it, and the great advance in the exoteric 
knowledge of books which has recently taken place, 
volumes made important by the widespread demand 
there is for them, or which are more than usually 
interesting from their very nature, have been unearthed 
by the score. The sixty-two books of last season but 
one have now become almost two hundred, and it must 
be remembered that, although this computation is made 
upon the £100 basis, there are very many instances 
where that amount has been almost reached. Were 
these also included in a general list, it would assume 
proportions much too unwieldy to be handled in the 
columns of any journal which did not devote itself exclu- 
sively to the book market and all that pertains to it. 

The extraordinary number of literary manuscripts 
which have come into the market, and the high prices 
realised for them, constitute a sign of the times which 
cannot be overlooked. By “literary manuscripts” is 
meant original manuscripts of classic works, generally 
but not invariably printed afterwards in book-form. 
Medizeval manuscripts, written on vellum, decorated 
and illuminated, are not included in the term, for they are 
primarily works ofart. Norare autograph letters included, 
for another but equally valid reason. The manuscripts 
referred to are in reality “ books” of far more import- 
ance than the printed copies made from them, for they 
mirror, as in a glass, the trend of the author’s thoughts 
as originally evolved, and the modifications which a 
maturer consideration urged him to make, while the 
printed books show the fulfilment of the scheme. 
Manuscript plus printed book, and we have the mind 
of the author laid bare, so far as it is possible to achieve 
such a result, and time and the hour cannot prevail 
against it. This is the reason why such manuscripts are 
sought for almost regardless of expense, and why they 
are never likely to be relegated to the background by 
the passing of a craze. For purposes of convenience, 
no less than to point a moral incident to the remarks 
we have been impelled to make, the following table will 
have its uses. It gives details of all the “literary | 
manuscripts” realising £100 and upwards which have 
been sold since October 9th, 1906, and the end of July 
in this present year :— 


The Connoisseur 


AUTHOR. 


Shelley (P: B.) 


Vincent de Beauvais ... 


Pope (Alex.) 
Burns (R.) eee 
White (Gilbert) 


Scott (Sir W.) ... 
Swift (J.) 


Gratianus 
Morris (W.) 


Shelley (P. B.) 


Burns (R.) abe 
Tennyson (Lord) 
Keats (John) 
Cauliac (G.) 
Catherine of Siena 
Thackeray (W. M.) 


Ovid 


Pope (Alex.) .. 
Dryden (John)... 
Hieronymus... 
Lorris (Guil.) ... 
Chaucer (G.) ... 
Byron (Lord) ... 
Tennyson (Lord) 


Burns (R.) ar 
Chaucer (G.) .. 


Maintenon (Mdme. de) 


Rolle (R.) asi 
Lorris (Guil.) ... 
Lamb (C.) 
Cromer (W.) ... 
Florusi(u.eA.) o. 
Bronté (Emily)... 
Barham (R. H.) 
Chaucer (G.) ... 
Chrysostom, St. 


Handel (G, F.) 


Schiibert (Franz) 
Shelley (P. B.) 
Morris (W.) ... 


| The Brook, 8 pages, 8vo, morocco super extra 


; | Dream Children, 2 pp., folio 


Work. 


Three Note Books, containing poems and other | 
MSS. 

Le Miroir Historiale, folio, half bound 

Essay on Man, and others, folio, in a case 

Various Poems eee ves whe ee 

Natural History of Selborne, folio, morocco ‘ 

Speculum Humanz Salvationis, on vellum, Ato 
(precursor of the Block Book) 

History of Scotland, 3 vols., hf. bd., 4to, and folio 

Collection of Letters, Poems, and Essays, mostly 
unpublished | 

Decretales, on vellum, 354 leaves, folio a6 

The Earthley Paradise, 1,619 leaves, 7 vols., | 
morocco extra 

Proposal for Putting Reform to the Vote, 17 leaves, 
4to, morocco super extra 

Scots wha hae 


Cap and Bells sais Soe cis “fhe 

Cirurgicale Parte of Medicine, old calf, folio 

Legenda, modern russia, on vellum, folio... bie 

Original Draft of Chapters IV. and V. of “ Philip,” | 
4to, morocco super extra 

Les Fables d’Ovide, on vellum, modern pig-skin, 
folio 

OF Taste, 8 leaves inlaid, folio, morocco extra 

Eleonora, 6 leaves, 4to, morocco super extra 

Epistolee, on vellum, 284 leaves, folio, morocco ... 

Roman de la Rose, on vellum, folio, old morocco 

Canterbury Tales, on vellum, 214 leaves, folio 

Proof Sheets of Various Poems, morocco extra 

The Northern Farmer, 4 leaves, 4to, morocco | 
super extra 

The Poet’s Progress, 4 pp. in a gilt frame .. 

Canterbury Tales, on paper, 350 leaves, folio 

La Caractére de la Princesse reine Silvaine, 8vo, 
old morocco 

Speculum Vitze, on vellum, old morocco ... 

Roman de la Rose, 8vo, old morocco 


Treatise of Medicine and Chirurgery, old calf 
Fasti, on vellum, folio, contemporary oak bds. 
Volume of Poems, 68 pp., 8vo 200 ae 
The Jackdaw of Rheims, 8vo, mor. super extra .., 
Canterbury Tales, on vellum, 276 leaves, folio 
Homilize, on vellum, 274 leaves, half morocco 
Early English Metrical Romances, on vellum 
Score of ‘The Messiah” in 3 vols., oblong folio, 
original calf. In the handwriting of J. Christo- 
pher Smith 
Miriam’s Siegesgesang, op. 136, vocal score : 
Poem in his Autograph, 5 verses of g lines each ... 
The Well at the World’s End, 629 leaves, 2 vols., 


morocco 


2 LIBRARY OR 
DATE. DATRECOpEe ie PRICE. 
a 
circa 1820 | Garnett 3,000 
Seec. xiv. Dec. 14th, 1906 1,290 
(1730 ?) Stuart Samuel 895 
-- March 15th, 1907 758 
— Stuart Samuel AE 750 
Sec, xv. Bromley-Davenport .. 695 
— | June Ist, 1907 510 
Sec. xvili, | Dec. 14th, 1906 510 
Szec. xiv. | L. W. Ifodson 440 
Szec. xix. L. W. Hodson 405 
1817 | Stuart Samuel 390 
_ March 15th, 1907 355 
-— Stuart Samuel 300 
— Dec. 14th, 1906 207 
Seec. xiv. L. W. Hodson 244 
S2cG. xe L. W. Hodson 240 
— Stuart Samuel 240 
Seec. xiv. June 17th, 1907 200 
nerds Stuart Samuel 199 
1692 Stuart Samuel 198 
Szec. xv. L. W. Hodson 191 
Seec. xiv. June 17th, 1907 190 
circa 1420 L. W. Hodson 180 
— Stuart Samuel 174 
— Stuart Samuel 155 
— Stuart Samuel 152 
Sec. Xv. L. W. Hodson 150 
— Stuart Samuel 150 
Seec. xiv. Duke of Sutherland ... 141 
Seec. xv. Sir H. Mildmay 120 
— Stuart Samuel ae 108 
circa 1550 Duke of Sutherland ... 106 
Szec. xv. Duke of Altemps 106 
1844 July 26th, 1907 105 
-- Stuart Samuel IOI 
Seec. xv. L. W. Hodson IOI 
Szec. xii.—xili. | L. W. Hodson ae IOI 
Seec. Xiv. Duke of Sutherland ... Ico 
~~ July 19th, 1907 100 
1828 | Stuart Samuel 100 
3 | July 25th, 1907 100 
Seec. xix. L. W. Hodson 100 


It will be understood that this list, formidable though 
it be, does not take any account of ancient illuminated 
manuscripts, which it is impossible to describe in a 
few words. The value of these depends upon their age 
and the character and quality of the painted miniatures, 
initial letters, and borders which they invariably contain. 
They consist for the most part of Hore and other ser- 
vice books, and of Bibles, and are essentially monastic. 
Many of these have been sold for large sums during the 
past season. These apart, the next point of interest 
centres in Shakespeariana, which have lately become very 
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numerous. It was said at one time that works of this 
class were fast becoming improcurable at any price, the 
fact being that, although the price is increasing, many 
more copies are coming into the market than was 
formerly the case. The law of supply and demand 
evidently rules, so far as they are concerned, with its 
accustomed force, and many years will no doubt elapse 
before the country is entirely denuded of these old-time 
works, or, what is more probable, they cease to remain 
in private hands. The following extensive list speaks 
for itself :— 


In 


the Sale Room 


WORK. 


First Folio, 13 in. by 83 in., morocco extra 

First Folio, 13 in. by 8g in., old morocco extra ... ae 

Contention betwixt the Houses of York and Lancaster, 
the Foundation Play, unbound, 4to 

Third Folio, 134 in. by 8 in., original calf 

Arden of Faversham, unbound, 4to 

Sonnets, old morocco, small 4to a te ae 

First Folio, 12 in. by 74 in., verses missing, morocco ... 

Third Folio, 124 in. by 8} in., modern calf 

The Merchant of Venice, unbound, 4to ... 

Third Folio, sound, morocco extra are 

The Merchant of Venice, 4to, unbound ... 

The Rape of Lucrece, 12mo, new vellum x 

First Folio, imperfect, old calf, the Brocket copy sc 

Third Folio, 132 in. by 8% in., wanted last leaf, orig. cf. 

King Lear, 4to, morocco extra 

King Lear, unbound, 4to aie ain 

Midsommer Night’s Dreame, 4to, unbound ee ie 

Second Folio, 13 in. by 82 in., slightly stained, orig. cf. 

Second Folio, 134 in. by $# in., morocco ae oe 

Second Folio, 13 in. by 8} in., mended, old russia 

Poems, slightly imperfect, modern morocco 

Poems, slightly mended, morocco extra ... as saa 

Second Folio, 122 in. by $3 in., modern morocc Me 

Third Folio, 134in. by 8} in., modern morocco, mended 


Isaac Jaggard 
Isaac Jaggard 
Thomas Creed 


Printed for P. C. 


Edward White 


OG. Ela 


Isaac Jaggard 


Printed for P. C. 


Thomas Heyes 


Printed for P. C. 


James Roberts 
Roger Jackson 
Isaac Jaggard 


Printed for P. C. 
Nathaniel Butter 
Nathaniel Butter 


James Roberts 
Thomas Cotes 
Thomas Cotes 
Thomas Cotes 
Thomas Cotes 
Thomas Cotes 
Thomas Cotes 


Printed for P. C. 


King Lear, 4to, morocco ... 

Hamlet, unbound, 4to Le ies aot 

A Midsommer Night’s Dreame, 4to, morocco extra 
Hamlet, damaged, 4to, unbound ... oer 

Second Folio, 13 in. by 83 in., morocco extra 

First Folio, partly in facsimile, calf gilt ... uate = 
Third Folio, 13% in. by $3 in., old morocco, imperfect... 
Poems, Portrait loosely inserted, 54 in. by 37% in., mod. cf. 
Merry Wives of Windsor, 4to, morocco extra 

Hamlet, clean and perfect, unbound 

Othello, unbound, 4to oe at oft 

Merry Wives of Windsor, unbound, 4to ... 

A Yorkshire Tragedy, 4to, morocco gilt ... 


Nathaniel Butter 
John Smethwicke ... 
James Roberts ue 
John Smethwicke ... 
Thomas Cotes 

Isaac Jaggard 
Printed for P. C. 
Thomas Cotes 
Arthur Johnson... 
John Smethwicke ... 
Richard Hawkins ... 
Arthur Johnson 
Printed for T. P. 


ROE waneneaa aes LIBRARY OR 
PRINTER OR PUBLISHER. DaTE. Diener ene PRICE. 
as 
1623 | Van Antwerp... 3,600 
1623 June Ist, 1907 2,400 
1594 | June Ist, 1907 1,910 
1663 | June Ist, 1907 1,550 
1592 | June Ist, 1907 1,210 
1609 | Sir H. Mildmay 800 
1623 | Sir H. Mildmay 680 
1664 | Van Antwerp... 650 
1600 | June Ist, 1907 - 510 
1664 | Duke of Sutherland ... 390 
1600 | Dec. 14th, 1906 380 
1624 | Van Antwerp... 350 
1623 May 14th, 1907 305 
1664 | July 27th, 1907 300 
1608 Dec. 14th, 1906 300 
1608 | June Ist, 1907 250 
1600 | Dec. r4th, 1906 250 
1632 | July 26th, 1907 250 
1632 | Sir H. Mildmay 230 
1632 | March 15th, 1907 220 
1640 Nov. 29th, 1906 220 
1640 | Van Antwerp... 215 
1632 | Van Antwerp... 210 
1664 | June Ist, 1907 205 
1608 | Van Antwerp... ae 200 
n.d. | June Ist, 1907 aan 180 
1600 | Van Antwerp is 180 
(1636?) | H. C. Harford sue 172 

1632 June Ist, 1907 ae 140 
1623 Percy Fitzgerald ae 135 
1664 | Sir H. Mildmay son 130 
1640 | July 27th, 1907 aoe 120 
1619 Van Antwerp tie 120 
1637 | Nov. 29th, 1906 ae 107 
1630 | June Ist, 1907 es IOI 
1619 | June Ist, 1907 aa 100 
1619 | Dec. 14th, 1906 a 100 


In addition to these, many works by or attributed to 
Shakespeare were sold for less than £100, chiefly by 
reason of their imperfections or because they belonged 
to late and comparatively unimportant editions. 

So far as books other than Shakesfeariana are con- 
cerned, they might be divided into many distinct head- 
ings, and that course would be necessary had a sufficient 
number of them in each department sold for the sub- 
stantial amounts we have indicated. Such, however, is 
not the case, and it will therefore be better to deal with 
them in one list. It may be remarked that, speaking 
generally, and given books of rarity and substantial 
value, the tendency is towards a great increase in market 
price, but that, on the contrary, unimportant books, or 
rather, let us say, those for which there is no great 
competition, have distinctly declined in value, not only 
during the past season, but of late years. In this way 
is the balance restored, and the adjustment is in favour 
of the book-lover of average means. Caring nothing for 
extremely valuable works, possibly because they are 
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hopelessly beyond his reach, or because they do not enter 
into his life, he turns his attention to the inexhaustible 
majority which he finds ever ready at hand, and learns 
to recognise the truth of the maxim, that the best 
books are always the cheapest. Not every rare book 
is expensive; rarity is not necessarily associated with 
cost, though the terms are often loosely used to mean 
the same thing, and there is even now an immense and 
important field for the collector who is debarred, for one 
reason or another, from competing for what, after all, 
are curiosities, of immense importance truly in public 
libraries, or in the hands of a few specialists, when in 
either case they occupy their true position, but of very 
little when bought casually in a spirit of emulation, or 
for no reason except that they are costly. The follow- 
ing list will give a good idea of the kind of books for 
which there is at present, and perhaps always will 
be, a very great demand, and which may be expected, 
therefore, to become more and more difficult to acquire 
as time goes on:— 


The Conuotsseur 


AUTHOR. 


WORK. 


PRINTER OR PUBLISHER. 


DATE OF SALE. 


LIBRARY OR 


Walton (Isaac) 
Frobisher (M.) 
Frobisher (M.) 
Frobisher (M.) 
Burns (a) 
Le Roy (Loys) 
Hawkins (J.) 
Caxton (W.) 
Bunyan (John) 
Voragine (J. de) 
Caxton (W.)... 


Hubbard (W.) 


Nieremberg (Jo.) 


Homer neh 
Sidney (Sir P.) 


Gower (Jno.) 
Scott (Sir W.) 
Burns (R.) 


Phillip (Jno.) 
Homer 


Ames (Jos.) ... 


Stranguage (W.) 
Browning (R.) 


Goldsmith (O.) 
Chapman (Geo.) 


Hakluyt (R.) 


CERT) cc a 


Haden (F. Seymour) 
Jessen (Jars) ep 


The Compleat Angler, orig. sheep, 8vo... 

First Voyage, new calf, 12mo, cut 

Third Voyage, new calf, I2mo, cut 

Second Voyage, new calf, 12mo, cut 

Poems, original wrappers, uncut, 8vo 

Le Politiques d’Aristote,and another work, 
old mor. ,dedication copies to Henri ITI. 

Voyages, new calf extra, I2mo, cut and 
blank leaf missing 

Cicero in Old Age, and other pieces, 
10% in. by 74 in., morocco 

The Pilgrim’s Progress, imperfect, orig. 
calf, 8vo 

The Golden Legenda, fol., mod. oak bds. 

The Ryal Booke, and other works, by 
Caxton, much mutilated, original 
stamped leather 

Troubles with the Indians, orig. cf., 4to, 
“* White Hills” map 

Journal of the Expedition to La Guira, 
and six other American tracts, in a 
volume, half calf 

A Relation of Maryland, blank leaf miss- 
ing, 4to, unbound 

Historia Nature, and another work, 
Charles Ist’s copies, old English mor. 

Opera Omnia, first ed., fol., old russia ... 

Countesse of Pembroke’s Arcadia, sm.4to, 
mended, old boards 

Confessio Amantis, nearly perfect, mod. 
morocco, folio 

Waverley Novels, full set, original editions, 
mostly in boards 

Poems, mor. ex., some leaves repaired, Svo 


Common Conditions, a comedy, unbd., ato 

Pacient and Meeke Grissill, unbound, 4to 

Ilias et Odyssea, 4 vols., printed on vellum, 
folio, original morocco 

Typographical Antiquities, 4 vols., speci- 
mens of ancient typography added, 
old calf, gto 

Historie of Mary Queen of Scots, extra 
illustrated and inlaid to folio size 

Pauline, 8vo, morocco super extra, auto- 
graph inscription by author 

The Traveller, morocco extra, small 4to 


| Seaven Bookes of the Iiades of Homere, 


vellum 


| Voyages (with genuine‘‘Voyage to Cadiz”), 


3 vols., fol., slightly defective, russia 
Elegy, morocco extra, 4to 


Etudes a Veau Forte, proof etchings 


mounted, imperial folio 
Memoirs of the Pretenders, extra illus- 
trated and inlaid to 2 vols., folio 


Richard Marriot 
Andrew Maunsell 
Thos. Dawson ... 
H. Middleton ... 
John Wilson 
Vascosan 

Thos. Purfoote... 
Caxton’ es 

Nath. Ponder ... 


W. Caxton 
Caxton ... 


John Foster 


William Peasley 
Moretus... 


Nerliorus 3 
William Ponsonbie 


William Caxton 
John Wilson 
William How ... 


Thomas Colwell 
Ant Bladus 


John Haviland 
Saunders & Otley 


J. Newbery 
John Windet 


G. Bishop and others ... | 


R. Dodsley 


Nov. 23rd, 1906 


Van Antwerp ... 


Dukeof Sutherland 


| Sir H. Mildmay 


George Gray 


Van Antwerp ... 


| Stuart Samuel ... 


| July 27th, 1907... 


| Van Antwerp 
| June 6th, 1907 ... 


Van Antwerp ... 

March 15th, 1907 

March 15th, 1907 

March 15th, 1907 

Van Antwerp ... 

DukeofSutherland 
March 15th, 1907 

Van Antwerp ... 

July 26th, 1907 


June Ist, 1907 ... 


H. C. Harford ... 


March 15th, 1907 


July 27th, 1907 
Van Antwerp ... 


Van Antwerp ... 


June Ist, 1907 ... 
June Ist, 1907 ... | 
Duke of Altemps 


Deer cihy1990se 


Van Antwerp ... | 
Spence ... x 


Dec. 5th, 1906... 


We have touched but the fringe of the subject in this 
short summary of the season’s sales. Hundreds of other 
volumes have realised large amounts, but little advantage 
would be gained by naming them seriatim, while a great 
deal of space would be necessary if an attempt were 
made to complete the list, so as to include books which 
realised more than, say, £50 or £60. These, and indeed 
all books of any importance, will be found chronicled 
in the pages of AUCTION SALE PRICES. It may be 
mentioned that, in consequence of the unusual number 


of very rare volumes sold during the past season, and 
the high prices realised for them, the average has 
jumped up to £4 4s. 2d., the next highest being in 
1901, when it stood at £3 7s. 10d. Taking last season’s 
book sales in the mass, and including those only of a 
high class, we find that some 31,800 lots of books, as 
catalogued by the auctioneers, were disposed of, and 
that they realised a total sum of nearly £134,000, 
This discloses an average of £4 4s. 2d., as previously 


mentioned. 
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Announcement 


Reapers of THE CONNOISSEUR are entitled 
to the privilege of an answer gratis in these columns 
on any subject of interest to the collector of antique 
curios and works of art; and an enquiry coupon for 
this purpose will be found placed in the advertisement 
pages of every issue. Objects of this nature may also 
be sent to us for authentication and appraisement, in 
which case, however, a small fee is charged, and the 
information given privately by letter. Valuable objects 
will be insured by us against all risks whilst on our 
premises, and it is therefore desirable to make all 
arrangements with us before forwarding. (See coupon 
for full particulars.) 


ANSWERS TO CORRESPONDENTS 


Books.—‘ Don Quixote.’’—9,826 (Saltburn-by-the- 
Sea).—Being an odd volume, your book is of no value. 

Works of Scott.—9,845 (King’s Lynn).—Your twenty-five 
volumes are not worth more than 2 or 3 gms. 

‘“¢Works of William Hogarth.’’—9,847 (Leicester). — 
This book is not in demand with collectors at the present time. 
Its value, at the outside, does not exceed £1. The Museum of 
Natural History, being an obsolete work, is practically valueless. 


Coins and Medals.—Armada Bronze Medal, 
1588.—9,818 (Edinburgh). —This counter is fairly common, 
and its value is about 4s. to 5s., according to condition. aie 
figures on the obverse do not represent Spaniards, but the 
devotional gratitude of the English people for their deliverance, 
which they ascribe to God, as shown by the legend in Latin 
around the figures, viz., ‘‘ Man proposes, God disposes.” 


Foxhunting,”’ after J. F. 
Leamington Spa).— The value of 
if in good condition, is about 


Engravings. — ‘ 
Herring, senr. —9,808 ( 
your coloured sporting prints, 
£4 or £5: Bis 

‘“‘Lucy of Leinster,” by William Ward. — 9,800 
(Haddon Road).—The original engraving was in stipple. If 
your print is off the original plate, it is worth several pounds, 
according to state, but we must see it to give a definite opinion. 
To dispose of it privately, advertise in THE CONNOISSEUR 
REGISTER. 

‘¢ Soliciting a Vote,’’ after Buss, by Lupton. —9,799 
(Porthcawl).—The market value of this mezzotint is not more 
than 4s. or 5s. Your coloured print of Westall’s 4z the Cottage 


Door, is worth about 25s. 
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‘The Vicar of Parish receiving Tithes,’’ and ‘‘ The 
Curate of Parish returned from Duty,’’ after 
H, Singleton, by T. Burke,—9,844 (New Brighton).— 
The value of your two coloured prints, if they are in fine 
condition, is about £8 to £10. 

‘“‘Le Buveur Flamand.’?—9,840 (Kensington). — The 
print you describe is worth only about Tos. 

‘¢ Trial of Earl Strafford,’ etc. —9,841 (Streatham).— 
Bee various prints you mention are unfortunately of very small 
value. 

Royal Academy Diplomas. —9,836 (Battersea). —These 
are worth only a few shillings. 

‘‘ Marquis of Rockingham, 
by E. Fisher.—9,837 (Hull).—Your engraving, 
impression, is worth £1. 

‘¢Death of Epaminondas,’’ by B. West. — 9,821 
(Camberwell). — This print is not worth more than a few 
shillings. 


Objets d’Art.— Paintings on Glass. — 9,809 
(Southport).—If perfect, the pair of transfer paintings on glass 
you describe would fetch from £2 to £3, according to the quality 
of the work. 


” after Sir J. Reynolds, 
if a good 


Pottery and Porcelain.— Dessert Dish, etc. 
—g,829 (Thrapston).—The style of decoration shown in your 
sketch was common to a number of factories. To give a definite 
opinion regarding your china, therefore, we should have to 
examine the paste. 

Spode Plate, etc. — 9,807 (Saffron Walden). — We are 
inclined to think that your vegetable dish and six plates are 
Spode, as well as the plate so marked. The mark you have 
photographed simply indicates a particular class of china made 
by one maker, and does not necessarily afford a clue to the 
factory. The pieces are of only slight interest to collectors, and 
their total value does not exceed 35s. 

Rockingham.—9,831 (Carlisle). Rockingham china varies 
considerably in quality. To value your tea service, we must see 
a specimen, and know the exact number of cups and saucers. 

Jug.—g,830 (Bishop’s Castle). —The jug, of which you send 
us sketch, was probably made by Ridgway, about the year 1830. 
It is worth about 20s. 

Worcester Tea Service. —9,931 (Garforth). —It is difficult 
to give an opinion upon your tea service without inspection. 
Judging from the photograph it may be early nineteenth century 
Worcester ; but as it is incomplete, it is not worth more than 
about £3 10s. 

Turner Piate.—10,134 (Wateringbury).—Judging from 
your sketch we are of opinion that your plate is one of those 
made by Turner at Lane End, Staffordshire, and afterwards 
decorated in Holland. Its value is about I5s. 

Wedgwood Jug.—10,113 (Eltham).—It is really necessary 
to see your jug to value it, as it depends so much upon the date 
and quality. The subject, however, leads us to believe that it 
was not made during the time of Josiah Wedgwood, and it is, 
therefore, not worth more than £2, 01 £3: 
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Special Notice 


READERS of THE CONNOISSEUR who desire to have 
pedigrees traced, the accuracy of armorial bearings 
enquired into, paintings of arms made, book plates 
designed, or otherwise to make use of the depart- 
ment, will be charged fees according to the amount 
of work involved. Particulars will be supplied on 
application. 

When asking information respecting genealogy or 
heraldry, it is desirable that the fullest details, so far 
as they may be already known to the applicant, 
should be set forth. 

Only replies that may be considered to be of 
general interest will be published in these columns. 
Those of a personal character, or in cases where the 
applicant may prefer a private answer, will be dealt 
with by post. 

Readers who desire to take advantage of the 
opportunities offered herein should address all letters 
on the subject to the Manager of the Heraldic 
Department, at the Offices of the Magazine, 95, 
Temple Chambers, Temple Avenue, E.C. 


Answers to Correspondents 
Heraldic Department 


1,140 (Philadelphia).—Charles Jarvis, the translator of Doz 
Quixote, and successor to Sir Godfrey Kneller as portrait 
painter to George I., signed his Will, Charles Jarvis, and the 
account of him in Zhe Dictionary of National Liography can 
be supplemented by some particulars of his parentage. His 
father was John Jervas, of Clonliske, in the parish of Shinroan, 
King’s Co., who had married Elizabeth, daughter of John 
Baldwin, of Shinroan. Letters of Administration were granted 
by the Prerogative Court of Dublin on 7th Feb., 1697-8, of the 
goods of ‘John Jervas, late of Clonliske, King’s Co., gent., 
who died at Cape May in America, to Charles Jervas, of the 
City of Dublin, gent., son of said deceased, to use of Lucy, 
Martin, Mary, Matthew, John and Trevor Jervas, children of 
said deceased.” The Will of John Baldwin, sen., of Shinroan, 
King’s Co., was proved in the same Court, 1 Feb., 1698-9, 
and in it the testator mentions his son-in-law, John Jervis, of 
Clonliske, his daughter, Elizabeth Jervis, their’ four younger 
sons, Martin, Matthew, John and Trevor, and their two 
daughters, Lucy and Mary. Charles Jarvis does not appear 
to have been at Trinity College, Dublin, but his younger 
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brother, John, matriculated at that University 21 March, 1697-8, 
being then aged 19, and the entry in the College register 
describes him as having been educated ‘‘ by Mr. Archbald at 
Shinrone, King’s Co.,” where possibly Charles, also, received his 
education. The latter, in his Will, which was proved in the 
P.C.C., 3 Dec., 1739, by his widow and executrix, mentions 
the children of his late brother, Martin Jarvis, of Pennsylvania, 
and the children of John Jarvis, of Clonliske. | Who the ‘‘ rich 
widow ” was, whom he married, is not known, but her name 
was Penelope, and in her Will (proved 1746) she refers to her 
Aunt Penelope Hume, and makes John Hampden, of Hampden, 
Bucks., her executor and residuary legatee. 


1,145 (Cromer).—Henry Killigrew, whose distinguished 
daughter, Anne Killigrew, was the subject of Dryden’s well- 
known Ode, was the fifth son of Sir Robert Killigrew, Knt., 
and a younger brother of Sir William Killigrew, the dramatist. 
His sister, Elizabeth, was the celebrated Lady Shannon, 
mistress of Charles IL. 


1,152 (London).—Walter Langdon, of Keverel (referred to 
in Col. Vivian’s Vist¢atzons of Cornwall as Esg.), was knighted 
at Whitehall, June, 1628, and although he had, according to 
the Visitation of 1620, eight sons, only two are referred to 
in his Will, which was dated 4th Feb., 1625-6, and proved 
13th May, 1637, viz., ‘‘my sonne Ffrancis Langdon,” and 
“‘my sonne and heire Walter Langdon,” the last-named being 
exor, and residuary legatee ; the remaining six probably having 
died young. Walter, the eldest son, left an only son, also 
named Walter, who died in 1676, leaving a daughter and 
heiress, who became the second wife of John Buller, of Morval. 
On his monument this Walter is said to have been “ the last 
of the male line of that loyal and ancient and honourable 
family.” Francis Langdon died, without issue, in 1658, and 
left £200 to his “niece Elizabeth Lee, she and her husband 
Richard Lee to give the executrix a general release of all 
further demands.” Richard Lee is said to have been the 
founder of the family of Lee of Virginia. 


1,159 (Plymouth).—There are few Znguisttions Post Mortem 
of a later date than 1644, as the series of these records 
terminates with the abolition of the Court of Wards and 
Liveries, which took place soon after the Restoration. 


1,165 (London).—The Coat of Arms on the beaker —A7vend 
a chevron between three escallops or—was borne by the Wenyeves, 
of Brettenham Hall, Co. Suffolk. The family of Wenyeve 
seems to have entirely disappeared, but their name in another 
and perhaps older form may possibly still survive, as we find 
a ‘George Wynnyffe, of Brettenham, Suffolk, son of Thomas,” 
matriculated at Gonville and Caius College, Cambridge, 
3rd March, 1562-3. 


1,172 (Sydney).—Inigo Jones was the son of Ignatius (or 
Inigo) Jones, Citizen and Clothworker of London, who was said 
to have been descended from the family of Jones, of Garthkenan, 
Co, Denbigh, and whose Arms were: Per bend Sinister ermine 
and ermines a lion rampant within a bordure engratled or. 
These Arms appear on the Houghton Hall portrait of the 
great architect. 


The Connoisseur 


THE PIANOLA PIANO 


Met with immediate success on its introduction five 
years ago. Since then its sale regularly increases 
every week. # # The reason is not far to seek. 


HEN you buy a Pianola Piano you not only 
buy a piano of the very highest grade, but 


you also secure an instrument which with- 


holds from you none of its possibilities for music 


production. When you come to think of the numberless 
homes throughout the country where there formerly 
stood pianos which were seldom, or ever, touched, you 
cannot wonder that their owners eagerly seize the 
opportunity of replacing them with a piano on which 
they can play all the music they care to. They secure 
all the advantages which they may have obtained from 
their previous instrument plus instant access to the Pianola 
Catalogue of 18,000 different compositions, comprising 
all the music in the world worth playing. 


The Pianola, with the Metrostyle, is built into the 
case of the Pianola Piano in such a way that it does 
not alter the appearance and musical qualities of the 
piano when played by hand, and yet is instantly available 


for the rendering, by musical rolls of any given com- 
position. The Pianola is instantly responsive to the will 
of the performer, who exercises the fullest control, and 
the Metrostyle shows how a difficult piece should be 
rendered, for great musicians have provided reproduceable 


interpretations. 


The Pianola Piano can be obtained in several 
models, and ordinary pianos will be taken in part 
exchange. There is also a system of Easy Payments, 
which. makes the possession of a Pianola Piano a-° 
possibility for all. Catalogue ‘“V” gives full particulars. 
Write for it. 


THE ORCHESTRELLE COMPANY 


FKolian Hall, -135-6-7, New Bond Street, LONDON, W. 
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The Connotsseur 


“The Connoisseur’ Colour Plates 


WING to the frequent demand, by Subscribers, for loose copies of the Plates appearing in 


each number, the Editor has prepared the following list of plates that are in stock. 


Copies can 


be obtained at 6d. each, or 4/6 per dozen. A special reduction in price will be made for quantities 


of 100 and over. 


Applications to be sent to the “Colour Plate Department,” 95, Temple Chambers, London, E.C. 


Alexander, Miss, by Jas. McNeill Whistler. 

Almacks, by Nicholas, after Harper. 

Almeria, J. R. Smith, after J. Opie. 

Altar Piece. 

Amelia, Princess, by Cheesman, after Sir W. Beechey. 
Anglers’ Repast, The, W. Ward, after G. Morland. 
Arbuthnot, Hon. Mrs., by Downman. 

Ariadne. 

Azaleas, Lago di Como, by Ella du Cane. 


Bacchante with Young Faun, by S. W. Reynolds, after Sir J. 
Battle of Sant’ Egidio, Paolo Uccello. {Reynolds. 
benwell, Mrs., W. Ward, after Hoppner. 

Best, Mrs., by John Russell. 

Bingham, Hon. Anne, Bartolozzi, after Sir Joshua Reynolds. 
Birmingham Mail near Aylesbury, by R. Havell, after H. Alken. 
Brighton Mail Coach, H. Alken. 

Bulkeley, Viscountess, by Bartolozzi, after Cosway. 

Bull, John, Going to the Wars, Gillray. 

Burghersh, Lord, by Bartolozzi, after Sir J. Reynolds. 


Children and Beggar Boy, by C. Wilkin, after Beechey. 
Christ Church Peckwater Quadrangle, by John Fulleylove. 
Cleopatra, Death of, Guercino. - 
Coming from School. 
Congratulation. 
Costume Series by E. T. Parris :— 

Anna Boleyn. 

Anne of Denmark. 

Berengaria, Queen of England. 

Elizabeth, Queen of England. 

Empress Eugenie, in her Bridal Dress. 

Henrietta Maria, Queen of England. 

Lady of the Court of Louis XV. 

Queen Victoria in her Coronation Rokc3. 
Cries of Paris. 
Cromwell, Oliver, attributed to Van Dyck. 

33 “ Cooper’s Miniature of. 

Crown, A, by Sir L. Alma-Tadema. 
Cymon and Iphigenia, by W. W. Ryland, after Angelica Kauffman. 


Day Masquerade in Ranelagh Gardens, George Cruikshank. 
Delia in the Country, J. R. Smith, after Morland. 

Delia in Town, J. R. Smith, after G. Morland. 

Devonshire, Duchess of, by Downman. 

Dutf, Mrs., by R. Cosway. 

Dyce, Rev. Alexander, as a Boy. 


Elf King, The, by Kate Greenaway. 

Elliott, Grace Dalrymple. Pastel Portrait. 
English Toilet, by P. W. Tomkins, after Ansell. 
Fair, The. 

Farmer’s Stable, The, G. Morland. 


Féte Champétre, A. Watteau. 
Fitzgerald, Lady, by Mdme. Vigee le Brun. 
Fitzwilliam, Lady Charlotte, J. McArdell, after Reynolds. 
Flora, Palma Vecchio. 
Florentine Lady, A, by P. Pollajuolo. 
Fountain of Trevi, Rome, Alberto Pisa. 
Four in Hand, by J. Gleadah, after Pollard. 
Fox Hunting Subjects :— 
Duke of Wellington and Hodge, by H. Alken. 
First Over, The, by H. Alken. 
First-rate Workman of Melton, A, by H. Alken, 
Leaping the Brook, by H. Alken. 
Taking the Lead, by H. Alken. 


Gamekeepers, G. Stubbs, Landscape, A. Green, engraved by 
Georgiana, Duchess of Devonshire. ch Birche. 
Girl of Carnarvon-Shire, A. T. Ryder, after R. Westall. 
“Gladiator,” J. R. Mackrell, after J. F. Herring, sen. 


Hamilton, Lady, as ‘‘ Bacchante,”’ Madame Vigee le Brun. 
Romney. 
” ” ” ” Sir J. Reynolds. 
” ” “‘ Cassandra,” Romney. 
“Circe,’’ Romney. 
(Emma Hart), Romney. 
Romney. 
a » as ‘‘ Nature,” J. R. Smith, after Romney. 
Head from Portrait of Man with a Hawk, Rembrandt. 
Helene Fourment, Rubens. 
Henkersteg (Nuremburg), by A. G. Bell. 
Henrietta Maria, Queen of Charles !., Vandyke. 
Henry VIII., Holbein. 
He Sleeps, P. W. Tomkins. 
Holyhead and Chester Mails, The, by R. Hawell, after Alken, 


” ” ” ” 


” ” 
” ” 


” ” 


“Infanta Maria Teresa,” Portrait known as, proba ly h S 
sister, the Infanta Margarita Maria, sip ins Bt 
Innocence Taught by Love and Friendship, Bartolozzi, after 
G. B. Cipriani. z 
Innocence, after Kauffman. 
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Japanese Prints. 

Jerningham, Mrs. P F 

Jewels and Cameos belonging to the King at Windsor Castle. 
Jupiter and Calista, Thos. Burke, after A. Kauffmann. 


Kemble, Sarah (Mrs. Siddons, ‘‘ The Tragic Muse”’), J. Downman. 


La Bergere Ecoutee, Boucher. 

Lady and three Children, by Reynolds. 

Lady Cockburn and Children, by Reynolds. 

La Madonna Del Gatto, by Baroccio. 
Landscape with Peasants driving Sheep. 

Last Glow : Mont Blanc, by Hugh M. Pritchard. 
Laundry Maid, Henry Morland. 

Lesbia. 

Linley, Maria. 

Locomotion, by Shortshanks, after Seymour. 
Lodore and Derwentwater. 

London from Tower Bridge, by W. L. Wyllie, A.R.A. 


Mail Coach in a Flood, F. Rosenbourg, after J. Pollard. 

Market of Love, by Bartolozzi. 

Marlborough, Sarah, Duchess of, Sir G. Kneller. 

Maternal Love, Cipriani, after Bartolozzi. 

Marvell, Andrew. 

Mildmay, Louisa, William Ward. 

Montague, Lady, J. McArdell, after J. Reynolds. 

Morning, or Thoughts on Amusement for the Evening, by W. 
Ward, after G. Morland. 

Mother and Child. 

Mutual Joy, or ‘“‘The Ship in Harbour,” by P. Dawe, after G. 
Morland. 


Nelson, Horatio, by Henry Bone, R.A., after F. L. Abbott. 
Nevill, Lady Dorothy, G. F. Watts, R.A. 

Nevill, Reginald H., The Castle Baby, by W. Pickett. 

New Steam Carriage, A, by G. Morton. 

Norton, Hon. Mrs., Sir G. Hayter (Chatsworth House Collection). 


Offrande a l’Amour, by Patas and Villeneuve, after Calet. 
Offrande a I'Hymen, by Patas and Lemercier, after Calet. 
Oleanders, Lago D’Orta, by Ellen du Cane. 

Olivarez, Count, by Velasquez. 

Orpheus and Eurydice, Thos. Burke, after A. Kauffman. 
Oxford, Countess of, Vandyke. 

Oxford and Opposition Coaches, by R. Havell. 


Peasant of Saltersdalen. Nico Jungmann. 

Philip IV. of Spain, Velasquez. 

Pity, by Colibert. 

Playing at Marbles. 

Playing Shuttlecock. 

Portrait, ascribed to Botticelli. 

Portrait of a Lady, from an Eighteenth Century English Pastel 
Drawing on Vellum. 

Portrait of a Young Girl, Greuze. 

Princess Royal, Daughter of George III., by Downman. 


Randolph and Hilda Dancing in the Rotunda at Ranelagh Gardens, 
Cruikshank. 

Randolph Crew’s Marriage with Hilda at Lambeth Church, 
Cruikshank. 

Regent’s Park, View in. 

Robinson, Mrs. Mary, J. Downman, A.R.A. 

Roman Armour of Charles V., Bartolommeo Campi. 

Rubens, A Daughter of, Rubens. 

Rural Amusement, J. Smith, after Morland. 

Rushout, Lady, and her Daughter, T. Burke, after A. Kauffman. 


Soldiers’ Return, The, by Graham, after G. Morland. 

Spencer, Lavinia C., by Sir Joshua Reynolds. 

Stanhope, Hon. Mr. Leicester, by Bartolozzi, after Sir J. Reynolds. 
Steam Carriage, A. 

Study from Life, by C. W. Hopper. 

Suspense, by Ward, after Morland. 


Tennant, Miss E., by Sir J. E. Millais, P.R.A. 

Training, By G. Hunt, after J. Pollard. 

Traveller, The, by Morland. 

Two hs ogee ating a Bust of Diana, Charles White, after Lady 
incoln. 


Variety, by Ward, after Morland. 

Venus, Toilet of, by R. Cosway. 

Via Dei Servi, Florence, Col. R. C. Goff. 

Visit returned in the Country, The, by Morland. 


Western, Mrs. Sophia, J. R. Smith, after Hoppner. 
Westmorland, Countess of, Hoppner. 

Whitby. 

Whitechapel Road, A View in. 

Witch, A, by E. R. Hughes. 

Woodcutter’s Home, Gainsborough, 

Woodland Scene, A, by Morland. 


Young Dutchmen. 
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